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GAZABIENNALE 2025

By DIMITRIS SARAFIANOS

Director of Lofos Art Project

PROLOGUE

If it is barbaric to make art after the Genocide, as Adorno pointed out!, what does
it mean fo make art during the Genocide? How to render the experience of horror
in artistic fermse  What fragments of civilization can survive in a concentration
camp, not bigger than the island of Andros, where even the rudiments of living
are systematically destroyed, by state-of-the-art weapons: housing, food, water,
health care, the future, all the hopes that are killed with every murdered child?
In these circumstances, survival, let alone arfistic creation, looks like an act
of supreme resistance. Palestinian artists create a breach through the horror
to bring forward not just the trauma, but also the ultimate truth, that creation
overcomes all obstacles, breaks all mechanisms of annihilation and rips apart
any form of false representation, of mere artistic entertainment, frivolity or
commercial transaction. This art, inspired by the most profound, the most
elevated vision of humanity, springs from Palestinian artists’ guts. It is the
product of the insuppressible need for artistic expression, and was performed
on fallen walls, painted on awnings, with charcoal made from ashes.

" «Kulturkritik und Gesellschafty, (1949) in Prismen, Suhrkamp Ver (1955), p.11. For more
on the meaning of barbarism of civilization after Auschwitz see T. Adorno, Negative
Dialectics (1966), ed. Routledge 1990, p. 361 sqq., particularly 367.

Art that is born in death tramples over
death and vividly conjures before our
eyes the eyes of the children of Gaza,
this moral beacon of humanity that our
generation is compelled to conftend
with: shall we respond to their demand
for a life of dignity or shall we remain
impassive in the name of cynicism,
resignation or self-interest?

In honouring the values and vision of
Panos Sarafianos and Mary Hatzinikoli,
Lofos could not but confront this
question. It is our honour to present
the Gaza Biennale in Greece and to
contribute, as the Greek Pavilion, to
spreading the message to the world
that Gaza today has the ability to bring
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together all those who still believe in
humanity wherever they may be. If
ideals are to survive, if art worthy of its
name can sfill exist, the condifions that
allow such crimes must be undone.
For, if History has anything to tfeach us,
is that the same system that generates
the banality of Evil, colonialism and
technocratic totalitarian logic, can turn
the victims of yesterday into aggressors?.
And Art has a great part fo play in this
necessary process of resistance and
subversion.

2 Who, moreover, will not merely obey orders thoughtlessly in the context of a
bureaucratic mechanism, as interpreted by Arendt ("Eichmann in Jerusalem. A
Report on the banality of evil”, ed. Nissides 2009) but will enthusiastically apply —and
on occasion exceed them —without this conduct ceasing to be routine and matter-of-
fact as much as hanging out with friends, automatic gun hanging from the shoulder.
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AV, OTIWC £TTECNUAVE O AVTOPVO!, gival BAPRAPO va KAVEIG TEXVN WETA TN [EvokTOVid,
TI onuaivel va KAaveig téxvn péoa otn FevokTovia; Mg va amodoBei KAANITEXVIKA N
Biwuévn epikn; Mola Bpadouata TONTICUOL UTTOPOLY va €TMIZACOLY UECa O¢ £Eva
HEYAAO OTPATOTTESO CLYKEVTOWONG (OXI HEYAADTEQO aTTO TNV AVEPO), OTTOL CLOTN-
HATIKA Kal e OTTAC LWNANG TEXVOAOYIAG KATAOTREPOVTAI Ol OTOIXEISEIC SLvATOTN-
TeC SIAPiwoNG: N OTEYN, TO A, TO VEPO, N TTEPIBAAWN, TO PEAAOV, N EATTIOA TTOL OKO-
ToVETAl Padi e KABe SONOPOVNUEVO TTAIS;
1€ ALTEG TIG CLVONKEG KAl OVO N emMRICON, TTOTO PAAANOV N Snuiovpyia, pold-
Cel Ye TPAEN vwiotng avriotaong. Kal o MaAaioTiviol KAANITEXVESG SnuIoLP-
YyOoULV HIa PYUN YECA OTN PPIKN YIA VA PETAPEOOLY OTA CTIITIA PYAG OXI HOVO
TO TPALHA, AAAA KAl TNV LTTEQTATN AANB&Ia, OTI N SnuIoLEYIA LTTEPPRAivVEl KABE
EUTTOSI0, oTralel KABE UNXAVIOUO €EOVTWONG KAl KATAALEI KAOE HoPPr WeL-
S00¢ avamapdoTaong, KAANITEXVIKNG Slackedaong, Eeyvolaoiag Kal EUTTO-
PIKAG CLVAAAQYAG. MaTi N TEXVN ALTA, SiIATTvedUevn atrd TA TTo PABId, aTmo
T4 O LYNAG OPAPATA TNG AVOPWTTIAG, Xl Pyel Eoa aTTd TA OTTAAXVA TV
MaAaioTIvVieov KAANTEXVOVY, AOY® TNG AKATARANTNG avAykng SNUIOLPEYIKAG €K-
PPAONG KI £XEI PTIAXTE TTAVG OTOLG YKPEUIOUEVOLGS TOIXOLG, £Xel {WYPAPIOTE
TTAV® O€ TEVTEG, PE KApPRoLva aTod Ta ATToKdISIA.

" «Kulturkritik und Gesellschafty, (1949) in Prismen, Suhrkamp Ver (1955), o.11. BA.
QAVAALTIKOTEPA YIQ TO vonua TNG BapBapdtnTag TOL TTOAITICUOV LETA TO AOLOPITG,
T.Adorno, Negative Dialectics (1966), ed. Routledge 1990 o. 361 €., 16w 367

.10.

H téxvn TTOL YevviETal péoa oto BAvaTro
TodomaTd Tov BAvVATo KAl PEPVEl ONO-
{@VTava UTTPEOOTA paAg Ta UATIA TV
maisicov NG Falag, avtdév Tov nBikd
PAPO TNG AVOPWTTOTNTAC, UE TOV OTTOIO
EXEl va avapetpnBel n vevid pag: Ba
AVTATTOKPIBOLUE OTO AiTNUA TOLG va {N-
oouvv e aflotrpérela 1 Ba TTapaEivoL-
he amaBeig oTo OVOoPd TOL KLVIOUOU,
TNG TTAPAITNONG A OTTOIOL ATOUIKOL, Ol
KOVOUIKOU 1} AANOL CLUPEPOVTOG;

O AOQOGC, TIHOVTAG TIC Agieg Kal Ta 0pd-
pgata Tou Mavou Iapagiavol Kal TNG
Maipng XatlnvikoAr, dev Ba pmmopoLoe
va UNV avaueTpnBei ye auvtd TO €pWTN-
pa. Eival Aoimmdv TR Jag va mapouai-
doovpe otV EANGSa TNV MTmevAAe TNG
rafag kal va ocLURAANOLUE, WG TO EAAN-
VIKO TNG TTEPITITEQO, OTNV TTAYKOOUIa SI1d-
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500N TOL PNVLUATOG OTI N TAala éxel oN-
HEPQA TNV IKAVOTNTA VA YEPLPGVEI OAOLS
EKEIVOLG TTOL TTIOTELOLY AKOUA CTNV AV-
Bpwma, otTouL kI av Bpickovrtal. MNa va
uTToPoLY va emAcoLY Ta 16AVIKY, YId
va UtTopel akoua va uTtapxel Téxvn agla
TOL OVOUATOG TNG, OI CLVONKES TTOL ETTI-
TOETTOLY TNV SIATTPAEN TETOIWV EYKANUG-
TV TIPETTEl VA KATAoTPagoLy. Mati av
KATI £xel va pag 8164l n loTopia eivar oTI
HECQA OTA TTACICIA TOL I510L CLOTAPATOG
TTOL TTAPAYEl TNV KOIVOTOTTIA ToL Kakou,
TNV ATTOIKIOKOATIA KAl TNV TEXVOKPATIKM
ONOKANPGTIKF AOYIKN, UTTOPEI AKOUA KAl
10 XOeoIvO BOUA VA PETATPATTEI O BVTN?.
Kai n Téxvn éxer peyalo polo va siadpa-
gaTioel o€ ALTA TNV arrapaitnTn SIadika-
oia avTioTaong Kal avaTpoTIG.

2 rou paMioTa Sev Ba akoAouBei aBovAa Siatayég uéca OTa TTAQICIA VOGS YPAPEIO-
KOQATIKOV UNXAVIOUOUL, OTTWG TO EQUNVELE N APEVT («O AixuaAv OTNV lepoLoaANuU.Mia
€kBeoN yIa TNV KOIVOTOTTIA TOL KakoL) eks. Nnoibec 2009), aAAd 6a Tig epapuolel -Kai
eviote 6a TG LITEPPAIVE- Ue EvOOLOIACUO, XWEIC va TTAvE ALTR) N CLUTIEPIPOPT VA
gival kabnuepivr) Kai KOIVOTOTIN, OCO KAl UId BOATA e PIAOLG UE TO QLTOUATO OTTAO

KPEUQAOUEVO OTOV WLO.
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By FAYE TZANETOULAKOU

Curator, Dr. Art History

PART |
THREADS OF RESILIENCE: THE HISTORICAL TAPESTRY:
ART AS TESTIMONY, MEMORY AS RESISTANCE FOUNDATIONS OF PALESTINIAN VISUAL EXPRESSION

In the face of systematic erasure, BYZANTINE ROOTS AND SACRED BEGINNINGS (1795-1955)

art becomes living archaeology. - - . . .
9 gy Palestinian art emerges from sacred soll, its earliest expressions carved in stone

Each brushstroke excavates what bombs and painted on wood in monastery workshops where Byzantine traditions merged
seek to bury. Each canvas preserves what with emerging Arab identity. The Jerusalem School of icon painters, established
siege walls attempt to suffocate. The Gaza in the 19th century, created the first distinctive Palestinian visual language. Artists
Biennale emerges not merely as an exhi- like Hanna al-Qudsi—whose very name proclaimed him «the Jerusalemiten—de-
bition, but as an act of cultural resurrec- veloped naturalistic features that reflected Arab folk traditions within Byzantine
tion—a defiant declaration that Palestin- frameworks.

ian creativity franscends all borders and Khalil al-Halabi (1889-1964) and Jamal Badran (1909-1999) stood as the first
checkpoints, survives all destructions, and bridge-builders between religious iconography and secular art. These pioneers,
speaks when voices are silenced. largely self-taught due to exclusion from institutions like the Bezalel School which

admitted only Jewish students, painted their homeftowns with unprecedented inti-
macy, using photographs as models while maintaining the iconic solidity of ancient
traditions.

THE PATHFINDERS ERA (1955-1965)

Following the Nakba of 1948, Palestinian art transformed info something unprec-
edented: refugee art that refused victimhood. Artists who had grown up in exile
forged new visual languages to express displacement without surrender. This peri-
od established locality as the central thematic component of Palestinian art—nof
place as nostalgic memory, but place as living connection that transcends phys-
ical borders.

-14 - -15 -
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THE EXPLORERS PERIOD (1965-1995)

The 1967 occupation catalyzed a renaissance of resistance art. The Palestine Lib-
eration Organization created the Union of Artists for Palestinians in the Diaspora,
while artists in occupied territories formed the League of Palestinian Artists. Art as-
sumed urgent political meaning, featuring images of resistance while reaffirming
Palestinian cultural identity. The New Visions collective after the first infifadain 1987,
revolutionized Palestinian art through the boycoftt of Israeli supplies. Artists turned
to locally found materials: dyes, leather, wood, sand, and clay. This wasn't merely
political statement but artistic innovation.

GREEKPAVILION

Al-Qattan Foundation and Aafag. The Swedish government’s funding through the
Al-Qattan Foundation allowed Shababeek to launch Gaza's first artist residency
program in 2018, connecting Gazan creators with international networks despite
the siege’s constraints.

By 2023, Gaza's art scene had produced hundreds of practicing artists across all
mediums. Elfiga worked with over 500 artists during its existence, while Shababeek
housed more than 20,000 works in its collection. These weren't merely storage spac-
es but living communities where artists gathered, learned, and created together.

PART II: PART IlI
NEW DIRECTIONS (1995-2023) GAZA’S CULTURAL GENESIS: ART IN THE TIME OF GENOCIDE:
THE FLOWERING OF AN ARTISTIC COMMUNITY/ BUILDING AN ART SCENE CREATIVE TESTIMONY FROM THE RUINS
UNDER SIEGE

Contemporary Palestinian visual arts exploded in number, embracing multimedia
conceptual art while maintaining connection fo traditional symbols. The olive free,
the traditional scarf keffiyeh, cactus (sabra-perseverance) became recurring mo-
tifs carrying deep cultural meaning. Gaza's formal contemporary art education
began in the mid-1990s when Al-Agsa University established the first art courses.
In 2002, seven artists established Eltiga Group for Contemporary Art, Gaza's first
contemporary art space, followed by Shababeek for Contemporary Art in 2009.
Gallery spaces became more than exhibition venues—they served as community
centers, offering arts-focused mental health programming for children growing up
amid wars and blockades. Between 2013 and 2016 the GAZA Contemporary Art
Program was founded with French People’s Aid,

.16.

After October 7, 2023, when the Genocide started escalating, the world changed
for Gaza's artists. Within days, the cultural infrastructure of decades lay in ruins. El-
figa was destroyed by Israeli airstrike on December 4, 2023. Shababeek was leveled
during the assault on Al-Shifa Hospital in March 2024. By February 2024, according
fo the Palestinian Ministry of Culfure, 32 cultural institutions had been damaged or
destroyed. More devastating than infrastructure was the human toll. At least 45 Pal-
estinian artists, writers, and cultural activists were killed between October 2023 and
February 2024, with numbers climbing far higher by 2025.

.17.
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PART IV
THE GAZA BIENNALE AS CULTURAL RESURRECTION

The Gaza Biennale, launched November 2024 with participation of over 50 artists,
represents unprecedented cultural defiance. Organized by the Al Risan (meaning
Hill as in Lofos) / Forbidden Museum, it affirms five core fruths:

1. Through art, we resist all forms of genocide and oppression.
2. We continue to give and create, despite all obstacles.

3. Through art, we transcend barriers, ensuring Palestinian voices reach
the world.

4. The Biennale represents the starfing point for collective artistic work
uniting many parties believing in Palestinian justice.

5. The Biennale emerged despite dispersion, displacement and suffer-
ing, and presents a vision for a beftter future.

The Biennale operates as a decenfralized exhibition across 19 venues in 12 cities
worldwide, with iteratfions in New York, London, Berlin, Athens, and beyond. Yet its
heart remains in Gaza itself. The Gaza Biennale explicitly positions itself in relation to
prestigious intfernational art festivals like Venice Biennale, yet fundamentally chal-
lenges the model. Where Venice represents art market celebration and national
cultural competition, Gaza Biennale emerges from survival necessity and interna-
fional solidarity. From the devastation emerged perhaps the most powerful arfistic
movement in contemporary artistic history.

.18.
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ART AS SURVIVAL, CREATION AS RESISTANCE

Ahmed Adnan paints the Harvest, a monumental panorama of 12 stark black,
white, and gray—colors of a destroyed homeland. It stands as a testament to dis-
placement and ethnic cleansing. Ahmed Al Adawi fransforms himself fo a pres-
ent-day Van Gogh, fighting with the demons, not inside himself, but of a cruel
occupying force that destroys the world around him. Ahmad Muhanna paints over
humanitarian aid boxes, in an attempt to come to terms with the enforced scarcity
of the necessary means to sustain life. By incorporating international assistance into
his artistic narrative, UNRWA flour bags are transformed from symbols of survival
info canvases of resistance. Alaa Abu Saif constantly returns to a specific mofif-the
matchstick that resembles the hoping human being, burning bright untfil its lame
disappears forever. Alaa Al Shawa keeps drawing stitched-up faces amid bomb-
ing sounds, as if to strive to retain their memory close to her.

Ashraf Sahwiel paints dream-like black and white memories of olive groves, the
free of Sumud-resilience, whose roots go deeper than the false claims to the land
made by the Occupation. Aya Yuha stretches papers over the destroyed walls of
her house and paints her beloved broken people and the genocidal chains she
herself tries to break. Bassel Aklouk lost all of his paintings during the genocide.
Yet his inspiration was unabated and began taking the form of resistance plants,
a red friangular rose, a cactus of sabra-steadfastness. Palestine is like nature, no
matter man’s bad treatment to her, she cannot be eliminated. However, the scale
of destruction is so immense that Diana Al Hosary decided to enhance the impact
of the otherwordly war images by creafing “non-touristic” postcards of horror, to
sensitize the people outside Gaza so as to put pressure to their governments to end
the genocide. Fadel Tafesh celebrates the heroic nature of the iconic Palestinian
Mother, her body as repository of place and faith to her land which is passed on to
her children, whom she is frying to nourish and protect with dignity and pride, alas
also evident in her unimaginable mourning for them.

.19.
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INNOVATIONS IN DOCUMENTATION

Emad Badwan after burning his own artworks to produce heat for cooking, he
began documenting people under siege that their desperation led them fo sacri-
fice their precious things so as to survive. Hala Al-Naji's «Nazeh's Lexicony creates
interactive installations where displaced Palestinians frace their own displacement
journeys on wooden maps, transforming personal trauma into collective testimony.
Jehad Jarbou and Yara Zuhod’s multi-media art portrays pure emotions and de-
sires: hunger, pain, loss, hope in a series of sketches, videos and photographs. Gha-
nem Al Den has developed revolutionary collaborative practice, conceptualizing
artwork from his tent in Gaza while sending notes and instructions to artists in the
West Bank who fabricate the work. This forced geographical collaboration creates
new artistic language addressing Palestinian fragmentation. Sohail Salem’s diary
is a grave, day by day, testament of the genocide and a powerful lexicon of re-
sistance. It's the holy book of survival. Through art, through memory, through faith.
It's the contfemporary version of Anne Frank’s document of fear and hope against
the afrocities of a new form of Nazi totalitarianism and colonization. Yahya Abdel
Salam Al Shouli, follows the war horrors with his camera, albeit creatfing poetic
images of a surrealist vantage point that manage to beat the monstrosities and
enhance the high values of empathy.

.20.
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AESTHETIC TESTIMONY/ READING THE VISUAL LANGUAGE OF SURVIVAL

Ibrahim Al Sultan takes powerful photos of a choreography of gestures like a visual
vocabulary of exaltation in an ancient fragedy concept. At the same time his pow-
erful poems continue the fradition of great Palestinian poetry of creators such as
Kanafani and Alareer. Khaled Hussein a sculptor from Rafah, fashions his own tools
and creates sculptures from everyday mud clay, photographing them in devastat-
ed environments before destroying them, filming the entire process as temporal art
that mirrors the transience of life under siege. Liza Madi’s installations are powerful
statements of the global silence the centers of state power are trying to enforce
fo people who strive to resist and affirm their solidarity to Gaza. Maysa Yusef, an
artist who creates from the line of fire in a destroyed environment, uses any mate-
rials possible, in collages where beauty and hope are her most meaningful tools of
survival and resistance. On the confrary Motaz Naim's haunted cityscapes having
turned to rubble, is an image that exudes the deepest, most bleak senfiment of the
outmost dystopia humans are capable of bringing to their fellow beings. Similarly
the digital human-scapes of Osama Hussein tell the story of cultural frauma. Where
once artists painted their people in vibrant yellows, oranges, and blues reflect-
ing Mediterranean joy, contemporary Gazan art via the images of Osama, has
shiffed fo a monochrome testimony, where white and gray dominate the human
body—colors of ash, rubble, and smoke infuse the drawing lines of the lying flesh.
The young Rasha Al Rais holds on to one specific painting that she is emotionally
attached to it. Possibly a self portrait, of a faceless girl who is being offered by the
Occupation with elements of destruction. Her heart though is like the little bird in
the picture, ready to break free. Ruba Hassan creates a pre-raphaelite image of
a lifeless young woman lying on a bed of poppies-hanoun-martydrom flowers. Her
sacrifice irrigates the seeds of the next generation of blooming wishes for a free
Palestine, for a free world. Ola Al Sharif is an artist provocateur. Utilizing the idea of
the ready-made, she sketches the most recognizable tool of resistance, the hum-

.21.
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ble but mighty slingshot. The effect is enhanced with other iconic dead pan, yet
immensely valuable amenities of modern civilization such as the water tap, that
are part of the infrastructure that is being destroyed by the Occupation. Yasmeen
Al Daya'’s clay sculptures carry something eternal and precious. The miracle of life,
the allegorical burning of its wings in the form of mutilation of the Young, and even-
tually earthly life's last breath that feels like an exodus of all the ugliness, like cathar-
sis and eternal peace. Trauma as generative force. These works are fruly spiritual.

Beyond the official artist selection of the Gaza Biennale, three more Gazan artists
are included in the Athens Pavilion: Maisara Baroud, whose five-story house was
leveled by the third day of war, found fragments of his work in rubble but continues
creating: «We are the people of legend, who, like the phoenix, rise from the ash-
es. His documentation practice becomes archaeological in real fime, preserving
cultural practices and urban landscapes as they disappear. This creates temporal
complexity where art functions simultaneously as contfemporary creation and his-
torical archive. Lamis Dajani Shawwa creates sculptures and large paintings de-
picting the stark indifference of a blind folded world who cannot see anymore. The
images become visual symbols of Gaza as a demolished city over a river of blood,
surrounded by enormous explosions near the Mediterranean shores, which could
reach any part of the blindfolded Western globe. Mary Ann Jaraisy intricate files
are a testimony to the weapons of mass desfruction. Seeing from afar they look
ornate with calligraphic motifs, but when we approach then, then we become
aware of the destructive elements, such as fighter jets, drones and cctv cameras.

.22.
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CONCLUSION
THE UNBREAKABLE THREAD

Palestinian art has always been art of survival, but Gaza, into the 3rd year of the
Genocide, represents survival raised to new level of creative and philosophical
sophistication. Artists working in tents with salvaged materials produce work of
stunning conceptual clarity and aesthetic power. This isn't art therapy but art as
infellectual engagement with extremity. Artists approach their experience not as
victims seeking healing but as witnesses demanding recognition.

The Gaza Biennale emerges not as curafed exhibition but as cultural movement
asserting that Palestinian creativity cannot be destroyed, Palestinian voices cannot
be silenced, Palestfinian identity cannot be erased. In documenting this moment,
we witness not just artistic production but cultural fransformation—the emergence
of new aesthetic language adequate to unprecedented historical experience.
These artists have invented forms of expression that didn't exist before October 7,
2023, creating visual vocabulary for experiences previously beyond representation.

The thread connecting Hanna al-Qudsi’ s 19th-century icons fo Ghanem'’s freatise
on the Rocket and the Carrot runs unbroken through 150 years of Palestinian cul-
fural expression. It is a thread that siege cannot cut, bombing cannot sever, occu-
pation cannot snap. This is the thread of resilience, woven from memory and hope,
dyed in blood and painted with ash, stretched between ancient roots and infinite
future. It is the thread that connects every Palestinian artist to every other, across
time and space and the arbitrary cruelties of borders.

It is the thread that makes art possible even in hell.
It is the thread that makes hell speakable through art.

It is the thread that survives.

.23.
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This catalogue is dedicated to the 45+ Pal- Bibliography and Sources:

estinian artists, writers, and cultural activists - Palquest.org/ - Palestinian Art Court - Al Hoash archives/ - Eltiga Group for Contemporary Art
killed since October 7, 2023, and to all art- documentation/ - Shababeek for Contemporary Art records/ - Gaza Biennale official state-
ists confinuing to create under siege. Their ments and press releases/ - Palestine museum.us/ - Palestinian Ministry of Culture reports/ -
voices carry forward in every brushstroke, Rula Dughman gallery archive/ - Contemporary art criticism from e.g. The Art Newspaper,
every canvas, every act of creative defi- Hyperallergic, specialized Palestinian cultural publications

ance that declares:
We are still here.

We are still creating.

Palestine lives and shall be free.

-924 - -25 -
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THr @PAIHX TZANETOYAAKOY

H TEXNH QI MAPTYPIA,
H MNHMH QX ANTIITAIH

EmueAntpiag, Ap. loTopiacg 1ng Téxvng

ATTIEVAVTI OTN CLOTNUATIKA dlaypaen,
n Téxvn vivetal {wvTavr apxaloAoyia.

KaBe mveNid avaokdmTel auTtd TToL Ol BOU-
Beg emdbicdkovy va Bawouv. Kabe kauPag
Slatnpei avtd TTOL TA TEiXN TNS TTONIOPKIAG
TTPOOTIABOLY va TVIEoLY. H MTTIeVAAE TNG
racag avadveral Oxi amAd wg pia ékBeon,
AAAG G pIa TTPAEN TTONITIOTIKAG avAoTa-
oNG—uIa TIPOKANTIKA SNAwoN OTI N TTAAAI-
OTIVIOK) SNUIoLEYIKOTNTA LTTEPPRAiVEl OAa
Ta obvopa kal Ta checkpoints, emPicvel
attO OAEG TIC KATAOTPOMES, KAl WIAG OTAV Ol
PWVEG OWTTAIVOLV.
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MEPOL |
TA ©OEMEAIA THX MAAAIZTINIAKHI ONTIKHI EKPPAIHX

BYZANTINEL PIZEX KAI IEPEX ANAPXEL (1795-1955)

H TaAQIoTIVIGKR TEXVN avadVLETal ATTo 1EPO E8APOC, HE TIC TIPWTES TNG EKPPATEIC VA
gival OKaANIoUEVEG o€ TIETPA Kal {YPAPICPEVEG OE EDAO OE EPYACTPIA UOVAOTN-
pl@V, OTTOL ol BLIAVTIVEC TTAPASOTEIC CLYXWVELTNKAY UE TNV APAPIK) TALTOTNTA.
H IxoAn Zoypd@wy TNS lepoLoaAfU, TTOL 1I5PLONKE TOV 190 AIVA, dnuIcLEYNOE
TNV TETN EEXWPEIOTH TTAAQICTIVIAKH OTITIKA YAWOOA. KaANTEXVEC OTTWS © Hanna
al-Qudsi avemTuav vaToLPANICTIKG XAPAKTNEICTIKA TTOL AVTAVAKAOLCAY APAPIKES
AQiKEG TTAPAdSOCEIG evTOG PLIAVTIVGOV TTAQICIGV.

O Khdalil al-Halabi (1889-1964) kai o Jamal Badran (1909-1999) vmmpfav ol TTpwTeS
YEPLPEG PETAEL BPNOKELTIKAG EIKOVOYPAPIAG KAl KOOUIKAG TEXYNG. ALTOI Ol TTOWTO-
TTOPOI, WG ETT TO TTAEIOTOV ALTOSISAKTOI AOYW TOL ATTOKAEICUOUL TOLS ATTO 1I6PLUA-
TA OTIWG N IXOAN Bezalel mou &éxovrav povo ERpaiovg @oitnTég, {wypddioay TIG
TTATPISEC TOLC PE PIA TTPWTOMAVH OIKEIOTNTA, XPNOIUOTIOIVTAC (PWTOYPAPIES £V
Slathpnoay TN OTEPEOTNTA TV APXAIWY TTAPASOTEWY.

XAPAZONTAX TO APOMO (1955-1965)

Metd TNV NakutTa ToL 1948, N TTAAQICTIVIOKE TEXVN UETAPOPPWONKE T€ KATI TTIOWTO-
PAVEG: TEXVN TTPOCQLYWYV TTOL APVIOTAV TNV TALTOTNTA TOL BVUATOG. KAANITEXVES
TTOU €iXaV HEYAAQDOEI OTNV £E0PIA EPTIAEAV VEES OTITIKES YAWOOEG YIA VA EKPPATOLY
TNV EKTOTTION TOLC XWEIC VA CLYVONKOAOYACOLY. ALTH N TTEPIOSOC KABIEPWTE TNV
(TOTTIKOTNTAN WG TO KEVTPIKO BeUATIKO CLOTATIKO TNG TTAAQICTIVIOKAG TEXVNG—OXI O
TOTTOC WG VOOTAAYIKN UVAUN, AAAG O TOTTOG ¢ {wvTavr) obLVSECN TTOL LTTEPRAVEI
TA PLOIKA COLVOPA.
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H MEPIOAOZX TQN ESEPEYNHTQN (1965-1995)

H katoxn 1oL 1967 evéTelve LIa avayévvnon TG Texvng avtiotaong. O Opyaviouodgs
ATTeAeLOEPWONG TNG MaAaioTivng dnuiobpynoe TNV Eveon KaAATexvaov yia MNaial-
OTIVIOLG TNG AIACTTIOPAG, £VG KAANTEXVEC OTA KATEXOUEVA £6APMN OXNUATIOAV TNV
‘Eveon MNaiaioTivieov KaANTexvaV. H TExvn aTrékTnoE eTTElYOV TTOAITIKO vONUA, TTAPOL-
o1adovTag EIKOVEG AVTIOTAONG eV emavapePaicove TNV TTAAAICTIVIOKA TTOAITIOTIKN
TALTOTNTA. H GLANOYIKOTNTA «NEo ‘Opapan (New Visions) PETA TNV TTOWTN IVTIPAVTA
10 1987, emavampoosIopIoe TNV TTAAQICTIVIOKH TEXVN HECG TOL PTTOIKOTAL ICPANAI-
VAV LAIKGV. OI KAANTEXVEG OTPAPNKAY O€ TOTTIKA LAIKA: RPApEg, Sépua, ELAO, AuuUo
Kal TTNAO. ALTO Sev ATAV ATTAA TTONITIKA SHAWGCN AAAG KAANITEXVIKH KAIVOTOWIA.

GREEKPAVILION

2013 ka1 2016 1o Mpodypaupa TOyxpovng Texvng FTAZA 16p0ONKe e TN TAANIKA Ak
BonBeia, To 16pvua Al-Qattan kal To Aafaqg. H xpnuatodoTnon Tng LovnSIKAG KL-
Bépvnong péow Tou ISpLaToc Al-Qattan eméTpewe otn Shababeek va Eekivhoel To
TTOWTO TTEOYPAUUA KAANITEXVIKAG TTApAPoVAG oTn Fala 1o 2018, cuvééovTag dnui-
oLPYOLC TNG Fadag e diEBvA SikTLA TTAPG TOLG TTEPIOPICOLS TNG TTOANIOPEKIAG.

Méxpr To 2023, N KAANITEXVIKN) oKNvA TNG Falag eixe TTApAYEl EKATOVTASES EVEQYOVLGS
KAAITEXVEG O€ OAA Ta péoa. H Eltiga cuvepydoTtnke pe Taved ammd 500 KAANITEXVEG
KaTd TN SIAPKEIA TNG DTTAPENG TNG, evad N Shababeek PpiIAogevoboe TTave amd 20.000
€pya oTn CLAAOYA TNG. AnpioLPYNONKaV {WVTAVES KOIVOTNTEG OTTOL O KAANITEXVEG
paBaivav kal Snuiovpyovboay padi.

MEPOL II: MEPOL lli
NEEL KATEYOYNLEIL (1995-2023) H MOAITIZTIKH TENEXH THX FTAZAL: XTIZO- TEXNH XTON KAIPO THX TENOKTONIAL:
NTAZL MIA KAAAITEXNIKH XKHNH KATQ AMO NOAIOPKIA AHMIOYPTIKH MAPTYPIA ANO TA EPEINIA

O1 cOLYXPOVES TTAAQIOTIVIAKES OTITIKEG TEXVEC AVATITOXONKAV APIBUNTIKA, ayKaAidlo-
VTAG TNV £VVOIOAOYIKN TEXVN £VG SIATAONCAY TN OLVSEOH pE TTAPAS0TIaKA COUPRO-
Aa. H eNidl, TO TTapadoCIakd KAPIYIE, O KAKTOG (sabra-vtropovn) £yivay emavalau-
Bavoueva PoTipa oL KOLRAAOLY PABIA TTOANTICTIKA onuaacia. H emionun cbyxpovn
KAANITEXVIKA ekTTaiSevon oTn Fada Eekivnoe oTa peca TNG Sekaetiag Tov 1990, oTav 10
MNavemoTAuio AlFAQsa KABIEPWOE TA TTOWTA PABAuATa Téxvng. To 2002, £TTTA KAAAI-
TEXVES iISpLoav TNV Oudada Eltiga yia Toyxpovn TExvn, TOV TTRWTO XWEO CLYXPOVNS
TéXVNG oTN Tala, akoAovBovuevn amod TNy Shababeek yia Toyxpovn Texvn 1o 2009.
Ol X®POo! YKaAEPi Eyivav KATI TTEQICCOTEPO ATTO XWPOLG EKBECNG—AEITOLPYNTAV
WG KEVTPA KOIVOTNTAC, TIOOCPELOVTAG TTOOYPAUUATA WOXIKAG LYEIAC HE ETTIKEVTOO
TIG TEXVEG YIQ TTAISIA TTOL PEYOADVAV PECT O€ TTOAEPOULG KAl ATTOKAEIOUOVLG. MeTagd
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Meta Tig 7 OkTwPpiov 2023, 6Ttav N lFevokTovia Apxioe va KAIMAKWVETAI, O KOCUOG
ANMaEe yia TOLG KAANITEXVES TNG FAZag. Méoa o€ Niveg UEPES, N TTONITIOTIKY) LTTOSOUN
SekaeTidv PpiokoTav oe gpeima. H Elfiga kataotpdgpnke ammd IcpanAivo agpoTTopl-
KO TTAAYpa oTIC 4 AekepPpiov 2023. H Shababeek 1c0medoBNnke KaTd TNV €TTiOECN
oT1o Noookopeio Al-Shifa Tov MdpTio Tou 2024. Méxpl Tov DeBpovdpio Tov 2024,
oLUPWVA pe To MaAaioTiviakd YTrovpyeio MoAITIopoy, 32 TTOANITIOTIKOI Becoi ixav
vmooTel {NUIES 1 KATAOTPAPEL. o KATACTPOPIKO ATTO TNV LTTOSOUN ATAV TO AV-
BpTIVo Tiunua. TOLAAXIOTOV 45 MaAaIoTIVIOI KAOANTEXVES, CLYYPAMEIC KAI TTONTIOTI-
Koi akTIRIOTEC OKOTWONKAY PeTAL OkTwRpiIoL 2023 kal Peppovapiov 2024, ye TOLS
apIBuUoLGS va aveRaivouy TTOAD WNAOTEPA Exp! To 2025.
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MEPOL IV
H MIMNIENAAE THX TAZAX QI NOAITIZITIKH ANAXITAZIH

H Mmmievaie Tng Falag, oo Eekivnoe Tov NoEuRpIo Tou 2024 e TN COPPETOXN TTAVE
ato 50 KAANITEXVV, QVTITIOOCWTIEVE UIA TIOWTOPAVT TTONITIOTIKA TTPOKANCN. Opya-
vpévn amo 1o Al Risan (TTov onuaivel AOpog) / ATTayopevpévo Mouaeio, emmpepal-
QVEI TIEVTE PACIKEG ANNOEIES:

1. MEC® TNG TEXVNG, QVTIOTEKOUAOTE O€ OAEC TIC HOPPES YEVOKTOVIAG KAl
KaQTaTTEONG.

2. TuvexiCouvpe va SnUIoLPYOLPE, TTAPA OAA TA EUTTOSIAL.

3. ME€ow TNG TEXVNG, LTTEPRAIVOLPE TA EUTTOSIA, SIacPAA{ovTaAg OTI Ol TTA-
AQIOTIVIGKEG PWVEG POAVOLY OTOV KOTUO.

4. H MmmievAAe avTITPOO®TTELEI TO CNUEIO EKKIVNONG YIA GLAAOYIKF KO-
AITEXVIKE) SOLAEIG TTOL EVAVEI TTOAND PéPN TTOL TTICTELOLY OTN SIKAIOCLVN
NG MNMaAaioTivng.

5. H MmievaAe Tpoékuwe TTapd TN SIaCTTORd, TNV EKTOTTION KAl Ta PAcava,
Kal TTapoLolalel Eva Opaua Yia Eva KAADTEQO UEAAOV.

H MTTievaAe A&ITOLPYEN WG PIO ATTOKEVTPWUEVN €KBeONn OE 19 XWPOLG CE 12 TTOAEIG
TTAYKOOUIWG, Je ekSOXEG oTn Néa YOpkn, To Aovsivo, To BepoAivo, Tnv ABriva kal
aA\oVL. QoTOCO, N KAPSIA TNG TTApauével oty idia Tn Fala. H Mmevaie Tng Falag
TOTTOBETEITAI PNTA O OXEoN e SIEBVEIG KAANITEXVIKOUG PECTIBAA OTTWC N MTTIEVAAE
TNG BeveTiag, aAAG TTPOKAAE BeENISMG TO HOVTENO. Evad N BeveTia avTimmpoooTreLel
TOV €0PTACHO TNG KAANITEXVIKNG AYOPAG KAl TOV €BVIKO TTONITIOTIKO AvVTAY®VIOUO, N
MrmievaAe TNG FTAZag TEOKOLTITEl ATTO TNV AvAYKAIOTNTA £MIRICOONG KAl TN S1EBVA AAAN-
AEyyON. ATTO TNV KATACTPOMI TTOOEKLWE ICWC TO TTIO I0XLPO KAAAITEXVIKO KivNud OTN
oLYXPOVN KAANITEXVIKF IGTOPIA.
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TEXNH QI EMIBIQIH, AHMIOYPIIA QX ANTIITALH

O Ahmed Adnan {wypapilel To «@epioudy (Harvest), pia pvnueidn mavopaul-
KN own 12 pavpwy, AELKWY KAl YKPI—XOWUATWY HIAS TTOALOPKNUEVNG TTATRISAG.
ATTOTEAE ATTOS€IEN TNG EKTOTTIONG KAl TNG eéBvokaBapong. O Ahmed Al Adawi peta-
HOPPOVETAl OE £vav onueRIVO Bav Mkoyk, TTAAELOVTAG OXI Pe TOLG SAiUOVES YETa
TOL, AAAQ PE PIA OKANEF KATOXIK SOVAUN TTOL KATACTREPE TOV KOCUO YOPGW TOU.
O Ahmad Muhanna Joypailel TTAve o€ KOLTEG AvOPWTIOTIKAG PonBeiag, oe pia
TTPOOTIABEIA VA CLUPRIRACTE e TNV EMPRERANUEVN EAAEIWYN TWV ATTAPAITNTWV PECWV
via va diatnpnoel TN {on. Evowpatvovtag tn Siebvr) PonBeia oTnV KAANITEXVIKN
aprnynaor Tou, ol CAKOLAEG AAeLPOL ToL UNRWA peTapop@vovTal amod cLPROAA
emPicoong oe kauPadec avriotaong. O Alaa Abu Saif emoTPEPEl CLVEXDG O éva
OULYKEKPIUEVO LOTIBO—TO OTHPTO TTOL POIALE! E TO EATIISEOPOPO AVOPWTTIVO OV, TTOL
KAiyETal AQUTTOA PEXOI TTOL N PAOYA Tou e€agaviletal yia TavTa. H Alaa Al Shawa
ouveyiCel va oxedlalel pauuéva TPoOoWTTA PEca o€ NXoLS Poupapdicuwy, cav va
TTOOOTIABEl VA KOATACEI TN VAN TOLS KOVTA TNG.

O Ashraf Sahwiel Zooypa@ilel OveIpIKEG AOTTIPOUALPESG PVAUES ATTO EATIVEG, TO &¢-
VTPO TNG SUMUd-avOEKTIKOTNTAG, TOL OTTOIOL Ol PICES TTNYAivVoLY TTIo PABIG ATTd TIG
WELTIKEG A€ITEIG YIa TN yNn TToL B€Tel N KaTtoxn. H Aya Yuha tevtavel XapTid TTAve
OTOULG KATECTPAUUEVOLG TOIXOLG TOL OTIITIOL TNG KAl {WYPAPIZEl TOLS AYATTNUEVOLS
TNG OTTAPAYHEVOLS AVOPWTTOLGS KAl TIG AALCISEC YeEVOKTOVIAG TTOL N iSla TTPOCTIa-
B¢i va omaocel. O Bassel Aklouk éxaoce OGAOLG TOL TOLG TTiVAKES KATA TN SIdPKEIA
NG YevokToviag. QoTOC0, N EUTTVELON TOL Sev LTTOXWPENOE KAl APXICE VA TIAiPVEl
TN HOP®r AVOEKTIKWV LTV, VOGS KOKKIVOL TRIYWVIKOL TRIAVTAPLAAOL, £VOG KO-
KTOUL sabra-vTTopovAG. H MaAaioTivn eival oav T gvon, aveEdpTNTAa ATTO TNV KAKA
QAVTIMETQTTION TOL AVOPMTIOL ATEVaVTI TNG, dev pTTopel va e€alelpBel. QoTdo0, N
KAIMOKQ TNG KATACTPO®NG €ival TOoO TepAaaTia 1mou n Diana Al Hosary amogdaoioe
va evioXOOEl TNV £MSPACN TWV ATTOKOCUWY EIKOVRY TOL TTOAELOL SNUIOLEYVTAG
«uN TOLPICTIKESH KAPT TTOOTAA PPEIKNG, YIA VA €LAICONTOTTOINCE TOLS AVOPWTTOLS
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£€ aTTO TN TAla MOTE VA ACKACOULV TTiECN OTIG KLPEOVATEIG TOLS VA TEPUATICOLY TN
vevoktovia. O Fadel Tafesh yioptadlel TNV npwikn ¢bon TnG NaAaioTiviag MnTépag,
TO OWUA TNG WS ATTOBNKELTAPIO TOTTOL KAI THOTNG OTN YN TNG TTOL peTaPiPadleTal oTa
TTaISIA TNG, TA OTTOIA TTPOOTIABE va BpEwel KAl va TIPOCTATELOE! e ASIOTTOETTEIA KAl
TEPNPAVIA, SLOTLXWGS EUPAVAG KAl OTO ACVLAANTITO TTEVOOGS TNGS YIa ALTA.

KAINOTOMIEL XTHN TEKMHPIQZIH

O Emad Badwan, a@ou ékaye Ta SikA ToL Epya TEXVNG YIa va TTapdyel BepudtnTa
yla payeipepa, apxioe va Kataypd@e avhp@TIOLS LTTO TTONIOPKIA TGV OTTOIWVY N
QTTEATTIOIA TOLG 08NYNOE VA BLOIACOLY TA TTIO TTOALTIUA TTPAYUATA TOLG YIA VA ETTI-
Bicdoouv. To «Ae€ikd Tov Nazehy TnG Hala Eid Alnaji Snuiovpyei SIadpaoTIkES eykaTa-
OTACEIC OTTOL EKTOTTIOUEVOI [TAAQICTIVION IXVNAATOLY TA SIKA TOLS TALISIA EKTOTTIIONG
o€ EOAIVOLC XAPTEG, UETATPETTOVTAG TO TTOOCWTTIKO TOALUA G& CLAANOYIKNA PAPTLPIA.
H moAvpeoikn Téxvn Twv Jehad Jarbou kail Yara Zuhod atreikovilel akatépyaoTa oL-
vaIoBNUaTa Kal emMOLUIES: Treiva, TTOVO, ATTWAEIQ, EATTIOA O¢ UIa oelpd aTrd OKiTod,
Bivreo kal pwtoypapieg. O Ghanem Said Al Den éxel avamTOgel pia eTTAVACTATIKA
OULVEQPYATIKA TTOAKTIKH, UECA ATTO £VVOIOAOYIKA £QYA TEXVNG ATTO TNV OKNVA TOL OTN
rala eved OTEAVEI ONUEIOEIS KAl 08NnyYieG o€ KAANITEXVEG OTN ALTIKR) ‘OxOn oL Ta
kataokevalovy. ALTA N eEAVAYKACUEVN YEWYOPAPIK CLVEQYATIA SNUIOLPYE pIa
vEQ KAANITEXVIK YAWOCOCA TTOL ATTELOVVETAI OTOV TTAACICTIVIAKO KATAKEQUATIOUO. TO
NUEPOAOYIO ToL Sohail Salem ¢ival évag oTIRAPOSC ATTOAOYICUOG HE PEAAVI, TNG Ye-
VOKTOVIAG péPa Pe TN Pépa, Kal Eva 1oXLpo Ae€ikd avTioTaong. Eival 1o 1€po RiRAio
NS emPicdong. Méca amod TNV Téxvn, YECA aTto TN PvAUN, yéoa amod TNy TmoTn. Eival
n oLYXPOVN EKSOXN TOL CLYYPAUUATOS POROUL Kal eATTI6AS TNG Anne Frank evavTia
OTIC PPIKAAEOTNTES HIAG VEAG HOPPNG VAJIOTIKOL OAOKANPWTICUOL KAl ATTOIKICHOU.
O Yahya Abdel Salam Al Shouli, akoAoLBEI TIG PPIKANEOTNTEG TOL TTOAEUOL HE TNV
KAUEPA TOL, SNUIOLEYWVTAG TTOINTIKEG EIKOVEG ATTO £VA COLPEANICTIKO Oneio B¢a-
oNG TTOL KATAPEOVOLY VA VIKOLV TIG TEQATWSEIC TTIPAELEIC KAI VA £VIOKLOULY TIG DWNAEG
afiec g evouvaiocbnong.
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AIZOHTIKH MAPTYPIA / ANATNQIH THX ONTIKHI TAQIXIAL THI ENMIBIQIHL

O lIbrahim Al Sultan Traipvel I0XLEEG PWTOYPAPIEG HIAG XOPOYPAPIAG XEIDOVOUIWV
oav éva omTikO Ae€IKO eELUVNONG O pIa apxdia Toayikn évvold. TavToxPova Ta TTol-
AUATA TOL cuvexilovy TNV TTAPAS0CoN TNG PEYAANG TTAAQICTIVIOKAG TToinoNg dnuli-
ovpywv omtwg o Kanafani kar o Alareer. O Khaled Hussein, évag yAOTITNG aTio TN
Rafah, eTidxvel Ta Sikd Tov epyaleia kar Snuiovpyel YALTITA ATTO KABNUEPIVH AAOTIN,
PWTOYPAPICOVTAC TA O& KATEOTOAUMEVA TTEQIRAANOVTA TTOIV TA KATACTREWEI, YLPICO-
VTAG OAOKANPEN TN S1Ia8IKACIa WG EPAPEPN TEXVN TTOL AVTAVAKAA TNV TTAPOSIKOTNTA
NS (N g LTTO TToAIoEkKia. O1 eykaTaoTdoelg TNG Liza Madi ammote oLV Kaipleg SNAK-
O€IG TNG TTAYKOOUIAG OIWTIAG TTOL TA KEVIPA KPATIKAG £€0LCIAC TTOOOTIABOLY VA
eMPBANOLY T€ AVOPWTTOLC TTOL TIPOCTIABOVLY VA AVTICTABOLY KAl VA ETTIRERAITOLY
TNV aAANAeyyLN Toug ot F'ala. H Maysa Yusef, pia KaAAITExvng TTou Snuiovpyei péca
atd TN YPAUUN TOL TTVPOC O £VA KATESTOAUUEVO TTEQIRAANOV, XPNCIUOTIOIEI OTTOIA-
SNTTOTE LAIKA €ival SuvaTdy, e KOAAL OTTOL N OPOPMIA KAl N eATTIOA eival TA TTIO ON-
HAVTIKG epyaAeia emPBIdONG KAl AVTIOTAONG TNG. AVTIOETA, Ol OTOIXEIWUEVES AOTIKES
ToTnoypa®ieg ToL Motaz Naim TToL EXoLV PETATOATTE O€ £QEITTIA, €ival pIa EKOVA TTOL
avadisel To pabLTEPO, Mo LoPePO cLVAICONUA TNG ATTOALTNG SLOTOTTIAG TTOL OI AV-
BPWTOI Eival IKAVOI va 06NYHOOLY TOLG CLYVAVBEPMTTOLS TOLS. MapouoIa, Ta YNEI-
akd avBpaoTiva Tottia Tov Osama Hussein apnyovvTal TNV ICTOPIA TOL TTOAITICTIKOV
TPALPATOC. Ekel OTTOL KATTOTE O KAANITEXVES {wypd®ilav Tov Aad Toug pe {onpd
KITPIVA, TTOPTOKAAI KAI UTTAE TTOL AVTAVAKAOLC AV T PECOYEIAKH Xapd, N cLYXEOovVN
TéEXVN TNG FAZag PECW TV EKOVWY ToL OsaMA, EXEl UETATOTTIOTEI O€ IO UOVOXPWUN
pHapTLEIA, OTTOL TO AELKO KAI TO YKOI KLPIAPXOLY OTO AVOPMTIVO COUA—XQWUATA
OTAXTNG, £PENTICV KAl KATTVOL £UTTOTICOLY TIC YOAUMES TOL OXESIOL TNC TTAPASOUEVNG
odpkag. H veapr Rasha Al Rais KoaTIETAI ATTO VAV CLYKEKPIUEVO TTIVAKA OTOV OTTOIO
gival covalioONUATIKA Sepévn. MBAVOS PIA ALTOTTPOCWTIOYPAPIA, VOGS AVGVLUOUL
KOPITOIOL OTO oTT0io N KATOXA TTROOREREl WG WPO OTOIXEID KATACTPOPNG. H Kap-
814 TNG OUWG eival oav TO PIKPO TTOLAI OTNV EIKOVA, ETOILNO VA ATTEAELOEPWOEI.
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H Ruba Hassan Snuiovpyei pia Tpopa®anAiTikn eIKkOva piag Ayouxng VEAPNGS YLvai-
KAG TToL EQTTAGVEI O€ Eva KPERATI aTTO TTATTAPOLVEG-hANOUN-AOLAOVLSIA HAPTLEIOL.
H Buoia Tng moTidel TOLG OTTOPOLCS TNC ETTOUEVNG YEVIAC AVOICUEV®V LXMWV YIA HIA
eAeLBepN MaAaioTivn, yia évav eAedBepo kO6opo. H Ola Al Sharif cival pia KaANTé-
XVNG TTPOROKATOPAG. XPNOIUOTIOIVTAG TNV 166a TOL ready-made, oKiaypapei TO
MO AVAYVWPICIUO €QYTAEiO AvTIOTAONG, TNV TATIEIVA AAAG TTAvIoXLEN CEEVTOVA.
To ATTOTENECUA eVIOXVETAI E AAAQ XPNOIUA AVTIKEIUEVA TOL CLYXPOVOUL TTOAITIOHUOV
OTIG N PPLON VEPOUL, TTOL EiVAl PYEPLOC TNG LTTOSOUNG TTOL KATACTEEPETAI ATTO TNV
Katoxn. Ta mAAiva yALTTTa TG Yasmeen Al Daya KouBaAoDV KATI AICVIO KAl TTOAOTI-
po. To Bavua TNG NG, N AAANYOPIKA KALON TV PTEPWV TNG KE TN HOOPr AKOWTN-
PIACUOL TRV VEWY AVOPMTTIWY, KAl TEAIKA N TEAELTAIA avAod TNG eTTiyelag (WG TToOL
poldlel pe €060 aTtd OAN TNV ACYNUIA, oAV KABAPoN Kal Aivia YAARvn. To Tpavbua
WG TTAPAYWYIKA SLVAPN. ALTA TA EPYAa eival TTPAYUATIKS TTVELUATIKA.

Mépa amod TNV emionun €mMAOY KAANTEXVDY TNG MTTevaAe TNG TAlag, TEEIC akOun
KAANITEXVEG TNG Falag cuutepIAaupdavovTtal aTo MepimTepo TG ABRvag: O Maisara
Baroud, TOL OTTOIOL TO TIEVTAWEOQPO CTIITI ICOTTESWONKE TNV TPITN NUEPT TOL TTOAE-
pouL, BPNKe BPALOUATA TOL EQYOL TOL OTA EPEITTIA, AANA CLVEYICel va SnUIoLPEYE: «Ei-
HAOTE O AAOG TOL BPVLAODL, TTOL, TAV TO POIVIKA, AVAYEVVIOUAOTE ATTO TIG OTAXTES).
H TTOAKTIKNA TEKUNPIWONG TOL YIVETAI APXAIOAOYIKA € TIPAYMATIKO XoOVo, SIaTnP®-
VTAG TTONITIOTIKEG TTOAKTIKEG KAl AOTIKA TOTTA KaBWS e€agavifovral. AuTd Snulovp-
YEi hIa XPOVIKA TTOALTIAOKOTNTA OTTOL N TEXVN AEITOLPYE TALTOXPOVA WS CLYXOOVN
EKpPAoN kal IoToplkd apxeio. H Lamis Dajani Shawwa Snuiovpyei yYALTITA Kal ey a-
AOLC TTIVAKES TTOL ATTEIKOVICOLY TNV ATTOALTN AdIAPOPIA EVOS TOPAWUEVOL KOTLIOL
oL bev UtTopEl TTAEoV va &el. O1 elkOVES YivovTal oTITIKA cLPROAA TNS TAlAG WG UIAg
KaTeSAPIoPEVNG TTOANG TTAVGD ATTO éva TTOTAUI AiJaTog, TTEPIBAAOPEVN aATTO TEPA-
OTIEC EKPNEEIC KOVTA OTIG JECOYEITKEG AKTES, TTOL Ba pPTTopoLOAV va EOBACOLY O€
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OTTOIOSATTOTE PEPOG TOL TUPADUEVOL SLTIKOL KOCHOUL. TA TTEPITTAOKA TTAOKAKIA TNG
MaryAnn Jaraisy cival pia gapTtopid TV OTTAWY JAdIKAC KATASTROPNGS. BAETTOVTAC
Ta ammd PAKEIA PAivoVTal SIAKOCUNUEVA e KAOANYPAPIKG UOTIRA, AAAG OTav TTAN-
o1adoLE, TOTE YIVOUAOTE EVAUEOO! VIO TA KATACTOOPIKA OTOIXEIQ, OTTIWC PAXNTIKA
agpOoKAPN, drones kal KAuePES cctv.
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THr @PAIHX TZANETOYAAKOY

EmueAntpiag, Ap. loTopiacg 1ng Téxvng

ENIAOTOX:
TO AAIAINAITO NHMA Eival To vApa mou kavel TNV Téxvn duvaTr akOua KAl oTNY KOAAonN.

Eival To vApa 1mou kavel TNy kKOAAoN va ekpEAleTal ETW TNG TEXVNG.
H malaioTiviakr Téxvn ATAv TTAvTa Texvn €mPBicdong, aAld n Fala, fén TopeLouevn Eival To VALG TToL emBIVeL.
OTO TPITO £€T0G TNG MEvOKTOVIAG, AVTITTIPOOWTTELEl TNV EMRIOON AvVLYWUEVN O€ éva
VEO ETTITTESO SNUIOLPYIKAG KAl PINOTOPIKNAG TTOALTTAOKOTNTAG. KAANITEXVES TTOL EQYAI-
{ovTal O¢ OKNVEG PE SIACWOEVTA LAIKA TTAPAYOLY £0YA EVTLTIWCICAKNAG EVVOIOAOYI-
KNG oaPnVelag Kal alotnTikAG SVvaAPNG. ALTO Sev gival KAANITEXVIKT) BepaTreia aAAG
TEXVN WG TIVELUATIKA evaoxoAnon pe TNV akpotnta. O1 KAANTEXVES TTpooeyyilouv
TNV EUTTEINIA TOLG OXI WS BLUATA TTOL avalnToLy BepaTieid AANA WG UAPTLPES TTOL ALTOC O KATAAOYOG ¢ival APIEPWUEVOG
aTTaIToLY AvayvwEIon. OTOLG 45+ MAAQIoTIVIOLS KAANITEXVES, CLY-

H MtmievaAe Tng Falag avadveTal OxI WG ETTIMEANHEVN EKBEON AAAG G TTONITIOTIKO Kivn- YPAQPEIS KAl TIOATIOTIKOLG AKTIBIOTEG TTOL

pa TToL IoXLPEICETAI OTI N TTAAQICTIVIOKT SNUIOLEYIKOTNTA €V UTTOPEI VA KATACTOADE,
Ol TTAAQIOTIVIOKES PVES SEV UTTOPOLY VA OWTIAIVOVTAIl, N TTAAQICTIVIAKN TALTOTNTA
Sev umopei va Slaypa®ei. TeKuNEIVOVTAG ALTH TN OTIYUN, &V TTAPAKOAOLOOULLE
ATAAG KAANITEXVIKE TTAPAYWY AAAG TTONITIOTIKR HETAUOQPON—TNY EUPAVICN HIAG
VEAG AIOONTIKAG YAWOOTAG ETTAPKNAG YIA IO TIOWTOPAVH) IOTOPIKN EUTTEIQIA.

okoTwONkKav aTmo TG 7 OkTwRpiov 2023, kal
o€ OAOLG TOLG KAANITEXVEG TTOL CLVEXI{OLY
va SnUIoLPYoLY LTTO TTONIoEKIA. O PWVES
TOLG UETAPEQOVTAI UTTPOOTA O€ KABOE TTIVE-
NG, KABe KAUPA, KABe TTPAEN SNUIOLPYIKAG
TTOOKANONG TTOL SNAGVEL:

To vAua 1ToL cLVéel TIG eIKOVES TOL Hanna al-Qudsi Tov 190L aIVA e TNV TTPAY- EiLQOTE aKOLA £60>

paTeia Tov Ghanem yia TN Poukéta kai 1o KapoTo, Tpéxel adidotracTto yéca amo 150

. , . , , , , AKOUA SNUIOLPYOVLIE.
XPOVIA TTAAQICTIVIAKAG TTONITIOTIKAG éKppaong. Eival éva vAua TTou n TToNIopkia dev

uTTOPEl Vva KOWel, 0 BopPapdioudg Sev Ummopei va diaypdwel, n katoxn Sev ummopei va H NaAaioTivn Cei kal Ba eAeLBEPWHE.
omdoel. ALTO gival TO VAUA TNG AVOEKTIKOTNTAC, LPACUEVO ATTO PUVAUN KAl EATTIEQ,

Bappévo pe aipa kal {ypaQIoUEVO UE OTAXTN, TEVIWUEVO PMETAEL apxaiwy pIJoV Kal

ATTEIPOL PEAAOVTOG. Eival To vAua TToL cLvsiel KABe MAAAIOTIVIO KAANITEXVN e KAOE

AAANO, SIaXPOVIKA Kal SIAXWPEIKA, TTEQPA ATTO TIC ALOTIPETEG KTNVWSIES TV CLVOPWV.
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By FAYE TZANETOULAKOU

Curator, Dr. Art History
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GAIA

AHMED
ADNAN

HARVEST

AHMED ADNAN'S SERIES “"HARVEST” the largest Panorama of art works made in Pal-
estine describing events of the war in Gaza from cultural, historical, and social per-
spectives. It fraces the impact of these events on the local community. Through a
cohesive representational style, Harvest focuses on the stark details and immense
suffering endured by the people of Gaza. Adnan believes visual art can shed light
on the events that have affected life in Gaza so drastically.

A key work of the series is a ‘re-telling’ of Vermeer's Girl With a Pearl Earring which
hangs in the Hague. This work asks the ultimate question of art and beauty:

What beauty can survive the total denial of humanity2 The subject of Vermeer's
aforementioned work loses all value if humanity is considered disposable. Her por-
frait stands as a pinnacle of Western art, claiming an aesthetic power at the height
of human achievement. In Adnan’s “Pearl of Departure”,

the ghost of Vermeer's girl haunts a young woman subject-

ed to a brutal injustice because she is Palestinian and from

Gaza. Whether the “Pearl of Departure” will be presented

in or near The Hague is yet o be determined. But it seems

Vermeer's Girl is meaningless without her.
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L1OAEIA

H YEIPA EPTQON TOY AHMED ADNAN, “STOAEIA", gival To yeyaAuTepo Mavopapa KaA-
NITEXVIKQV €PYWV TTOL SnuioLPYABNKAY oTNV MAAaIcTivh, TA OTToIA TTEQIYPAPOLY
YEYOVOTA TOL TTOAEUOL OTN FAla ATTd TTOAITIOTIKES, ICTOPIKES KAI KOIVGVIKEC OTITIKEG
YQVIEC. AVIXVEDEI TOV AVTIKTOTTO ALTOV TV YEYOVOTWY OTNV TOTTIKA KOIVOTNTA. MEéCa
aTro £va CLVEKTIKO AVATTAPACTATIKO OTLA, N evoTnTa “Harvest” eomidilel oTIC OKANPES
AETITOUEQEIES KAl OTA TEPACTIA PACAVA TTOL LTTECTN © AAOC TNG Falag. O Adnan -
oTeLEl OTI N EIKACTIKN TEXVN UTTOPEI VA PIEEl PG OTA YEYOVOTA TTOL £XOLV ETTNPEATEI
1600 SpacTika TN {wr) oTtn Fada.

‘Eva BAcIkd €pyo TNG evOTNTAG ATTOTEAEI LIA ETTAVEQUNVEI TOL £QYyOL TOL Vermeer,

“To Kopitol ye To MapyapItapévio YKOLAAPIKI”, TTov Ppicketal oTn XAyn. AuTO TO

£OYO BETEI TO ATTOALTO £PTNUA TNG TEXVNG KAl TNG OLOPPIAG: Mola opop@Id UTTOPEI
va emPicoel TNV TTANPN dpvnon TNG avBpwAg; To Béua Tou
¢pyou ToL Vermeer xavel KaBe a&ia av n avepwmd Bewpei-
TAl AVAAQCIUN. To TTOPTEETO TOL ATTOTEAEI TNV KOpWVISa TNG
SLTIKAG TEXVNG, SIEKSIKGVTACG HIa aloONnTIKr) SLVAPN OTO ATTO-
YEIO TV AVOPMOTIVAV ETITELYUATWY. XTO “MapyapItapl TNG
Avaxwpnong” Tov Adnan, To GAVTACUA TOL KOPITAIOL TOL
Vermeer OTOIXEIWVEl HIA VEAPR YOVAIKA TTOL €XEl LTTOOTE! UIa
Bavavon adikia emeidr) ival MaAaioTtivia kar amd mn Fala. To
av 1o “Mapyapitapl TNS Avaxmenong” Ba ekTebei TToTé oTn
Xayn Trapapével appiporo. AAG poidlel cav 1o Kopitol Tou
Vermeer va punv £xel vonua xwpic avto.
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GAIA

BY FIRE AND BLOOD

AHMED
AL ADAWI

“FIRE AND BLOOD" SERVES AS A VISUAL
SCREAM, documenting the deeply human
experience that violence seeks to erase.
A visual space to engage with the collec-
five massacre in Gaza, through the lens
of art, attempts to capture the profound
human tragedy that cannot be conveyed
by words or numbers alone. These digital
paintings are not just a portrayal of trag-
edy, but a visual space for engaging with
pain, loss, and resilience, where symbols
and expressions blend in artistic composi-
fions reflecting the Palestinian experience
under bombardment, death, and destruc-
fion. In the face of annihilation, art be-
comes a form of resistant memory.

.56.

TO “AlA TIYPOL KAI AIMATOL" AEITOYPTEI
Qr MIA OMTIKH KPAYTH, kataypdgovtag
NV PABId avBp®TIVN euTTEipia TToL N Pia
embicdkel va oPnoel. 'Evag oTTKOG XWPog
TTOL €eUTTAéKEl TOV BeaTr) OTN CLAAOYIKN
o@ayn Tng rafag, yéoa amo 1o TTPICUA TNG
TEXVNG, ETTIXEIPQVTAG VA ATTOTLTIWOE TN Pa-
B1a avBpwTIVN TPAYWSia TToL &gV UTTOEEI
va amodobei povo pe AECEIC 1 aplBuoLg.
ALTA TO WPn@Iaka épya Sev arekovidovy
ATAG TNV TPAYWSIA. MAC €UTTAEKOLY pE
TOV TTOVO, TNV ATTOAEI KAl TNV AVOEKTIKO-
TNTa, PECA ammod CLUPOAA KAl EKPPATEIS,
TA OTTOId AVAMEYVOOVTAI 08 KAANTEXVIKEC
OLVOECEIG KAl AVTAVAKAOLY TNV TTAAQIOTI-
VIOKH euTTEIpia LTTO TOV PopPRapdioud, TovV
BAvaTo KAl TNV KATAOTPO®PN. AVTIUETWTIN
HE TNV €EOVTWON, N TEXVN YiveETaAl PIa JOPPN
AVOEKTIKAG UVAUNG.
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AHMAD
MUHANNA

DEVOID OF HOPE

“BEFORE THE WAR, | worked as an artist in local institutions, serving as a psycholog-
ical therapist through the arts. This came to a halt as life, which had been going
well, suddenly flipped, and | became an artist devoid of hope. This is where the
fitle of the series came from, through which | painted many of the visual scenes |
witnessed daily: standing in long lines for water and food, the policy of starvation,
the genocide, forced displacement, and the many terrifying stories and details
that happened during this war.
It is the artist’s responsibility, living under such condifions, fo document the
daily life of the war and express the suffering of the people to send a mes-
sage to all nations that there is an innocent people enduring everything hap-
pening fo them. As | began to franslate these events and suffering, | started
drawing on boxes of international aid. This became a philosophical artistic
subject, showing how these boxes, which we had never known before, be-
came familiar through the war. | painted war scenes and daily life on them.
Due to the scarcity of art supplies, | also drew on paper from books and mag-
azines, using simple materials like charcoal and leffover coffee.”
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XQPIx EANIAA

«MPIN AMO TON NMOAEMO, gpyalopouy g KAANTEXYNG O€ TOTTIKA 160LUATA, AOXO0-
AOUUEVOGC HE TNV WOLXOBEOATIEID PECW TWV TEXVAV. ALTO OTAUATNOE KABWS N (W
EQVIKA AANAEE Kal £yIva Evag KAANITEXVNG XWPIC EATTIOA. ATTO ekel TTOONABE O TITAOG
TV £DYWV. ZOYPAPICA TTOANEG aTTO TIG OTITIKEG OKNVES TTOL PBiwdva KaBnuepIva: va
OTéKOUAI O€ PEYAAEC OLPEC YIA VEQO KAl PpAYyNTO, TNV TTONITIKY TNG AIUOKTOVIAg, TN
YEVOKTOVId, TOV AVAYKAOTIKO EKTOTIIOUO KAl TIC TTOAAEG TOOUCKTIKES IOTOPIEC KAl A&-
TITOUEPEIEG TTOL CLVEPNCAY KATA TN SIAPKEIA ALTOL TOL TTOAEUOU.

Eival euOOVN TOL KAANITEXVN, TTOL el LTTO TETOIEG CLVONKES, VA KATAYPAPE TNV
KaOnuepIvr) Zwr) TOL TTOAEUOL KAl VA ekppAlel Ta PACAVA TV AVOPXTIWY,
OTEAVOVTAG £va PAvVLPA O OAA TA £€BvN OTI LTTAPXE EVAG ABWOG AAOG TTOL
LTTOPEVEI OAQ Ood TOL cLPPRaIvVoLy. KaBWS ApxIca va KATAayPAPpw ALTA TA
YEYOVOTA, dpxiod va oxedldlw oe KouTid 5ieBvods PonBeiag. AuTo Eyive Eva
PINOCOPIKO KAANITEXVIKO BEUA, SEIXVOVTAG TG ALTA TA KOLTIA, TTOL &gV €iXaAUE
YVPICEl TTOTE TTOIV, £YIVAV OIKEIQ YETA ATTO TOV TTOAEUO. ZOYPAPIOA OKNVES
TTOAEPOL KAl TNV KABNUEPIVEA {wH) TTAVE TOLG. AOY® TNG EANEIPNG KAANITEXVI-

K@V LAIK@V, oxediala emiong oe xapTi ammo BIRAIA Kal TTEPIOSIKA, XONOIUOTTOIM-

VTAG ATTAG DAIKA OTTWC KAPPOLVO KAl LTTOAEIUPATA KAPE.)
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GAZABIENNALE 2025

ALAA
ABU SAIF

IF 1 DO NOT BURN, AND YOU DO NOT BURN,
WHO WILL BURN TO LIGHT THE WAY?

“MATCHSTICKS STAND OUT AS A POWERFUL SYMBOL of human existence and its
eventual decay. A matchstick, in its moment of ignition, lights up for a brief time,
only to end in ashes—much like human life. But, despite the matchstick’s decay,
it holds the potential to ignite once again. This possibility symbolizes hope and re-
newal, representing the human capacity to overcome hardships and begin anew.
While | live in Gaza, | have survived several wars. After every destruction, colors and
spaces lose their uniqueness and warmth, fransforming into a gray public space,
where aftempfts to suppress and demolish seize our existence.

We go now through a state of despair after a journey of displacement, one of the
hardest in history. After the martyrdom of my father, the bombing of my house, and
the destruction of most of my possessions and my private studio, | continued prac-
ticing painting on the walls of my tent. Materials for painting were scarce, as most
of my fools were destroyed during the bombing. | started producing my works in my
tent, which became my studio and refuge, where | lived and painted after being
displaced more than three times. During this period, | sought to affirm my existence
in this world that had been destroyed by the actions of the Zionist occupation. With
my patience, presence, and paintings, | resist this occupying entity.

Based on the concept of compositions in the artwork, | was inspired by the scene
of human clusters representing matchsticks, scattered as groups or individuals. The
shadow of the human being represents the horizon line, which carries memories of
the past and future. Additionally, the philosophy of using the color gray is clarifed as
a symbol of the neutrality of the land and a safe refuge. | chose these elements to
highlight the burning experiences of people in Gaza, standing in water queues, in
front of distribution centfers and dying under the falling aid parachutes from the air.”
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AN AEN KAQ ErQ, AN AEN KAEIX EXY,
NQI ©OA TENOYNE TA IKOTAAIA ®QI;

(TA ZMIPTA ZEXQPIZOYN QX ENA IXXYPO LYMBOAQO TnG avBp@1TivNG BTTAPENG KAl TNG
TEAIKNAC TNG TTAPAKUNG. Eva oTripTo avapel yia éva cOVTOUO XPOVIKO SIAcTNUA, POVO
KAl OVO YIa va KATAANEE O€ OTAXTN - OTTWS AKPIPG KAl N avOp@tivn {wn. AAG,
TaPd TN OOPA TOL CTTETOL, £XEl TN SLVATOTNTA VA AVAPAEYei Eavd. ALTH N TMOAVO-
TNTA CLPPROAICEI TNV EATTISA Kal TNV avavéwon. 'Oco {w ot Fala, éxw empIooEl atrd
QPKETOLG TTOAEUOLG. META ATTO KABE KATACTOOMN, TA XPWUATA KAl Ol XOPO! XAVOLY
TN HOVASIKOTNTA Kall TN (EOTACIA TOLG KAl UETAPOPPOVOVTAI GE Evav YKPI(o Snudaio
XWPO, OTTOL AAURAVOLY XWPA TIPOCTIABEIEC KATACTOANG KAl KATESAPIONG.

MeTA TO HAPTLPIO TOL TTATEPA POV, TOV ROURAPSICUO TOL GTITIOL UOL KAl TNV KATA-
OTPOPN TV TEPICTOTERWY ATTO TA LTTAPXOVTA POL KAl TOL ISIWTIKOV oL GTOLVTIO,
ouvéxioa va {oyPaAPile OTOLS TOIXOLS TNS OKNVAG KOL. Ta LAKKA Yia TN {WYPAPIKN
NTav AlyooTd, KABWG TA TTEQICCOTEQA ATTO TA €OYAAEIA POL KATACTPAPNKAY KATA
TN Sidpkela ToL Poupapdicuol. APXICA Va SNUIOLEY® TA QYA LOL OTN OKNVI WO,
n OTToIA £YIVE TO GTOLVTIO KAI TO KATAPLYIO oL, OTTOL £{Nod Kal {YPAPICA APOL
EKTOTTIOTNKA TTEQICCOTEPEG ATTO TPEIG POPES. KATa TN SIGPKEIQ ALTAG TNG TTEPIOSOU,
TPOOoTIAONCA Va emMPERAIDT® TNV DTTAPEA POL T ALTOV TOV KOCUO TTOL EiXE KATA-
OTPAPE ATTO TIC EVEPYEIEC TNG CIWVIOTIKNG KATOXNG. ME TNV LTTOUOVH, TNV TTAPOLTIA
KAl TOLG TTIVAKEG POV, AVTIOTEKOPAI O€ ALTH TNV KATOXIK ovIOTNTA.

Baoiopévog oTny £vvola TNG KAANITEXVIKAG «COVOETNG), EUTTVELOTNKA TIG AVOPMTTIVES
OLOTASEC TTOL AVATIAPICTOLY OTTPTA, SIACTIAPTA WS OUASES ) dToua. H okid Tou
AvVOPMOTIOL AVTITTIPOCWTTELEl TN YPAUUM TOL 0PICOVTA, N OTTOIA PETAPEPE UVAIES TOL
TTAPEABOVTOC KAl TOL PEANOVTOG. ETTITTAEOV, N PINOCO®IC TNS XPNONG TOL YKPI XPWUA-
TOG AVASEIKVLETAI WS CLUPOAO TNG OLEETEPOTNTAC TNG YNG KAI EVOC ACPAAOVLS KATA-
@uyiov. EméAe€a auTd Ta OTOIXEID YIA VA AVASEIEW TIG KAIOUEVES EUTTEIDIEC TV AVOP -
TV oTn FAda, TToL OTEKOVTAV OE OLPEEG YIA VEPO, UTTPOOTA O KEVTPA SIAVOUNG KAl
mEBaIvVaV KATW atro TA KIRWTIA BONBEIAG TTOL ETTERTAV ATTO TOV AEOA e AAEEITTTAN
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ALAA
AL SHAWA

FADING GESTURES

EVERY NIGHT, AS THE GENOCIDE SURROUNDS HER HOME in North Gaza, Alad Al
Shawa has made a watercolor that comes from deep inside herself. Each work
looks into the impact of shock and fear on facial features, for example, eyes that
appear wide and in an unfamiliar state. In a dream, or nightmare, Al Shawa was
in the car of a high-speed frain, moving so fast that she could barely breathe.
As she describes if:
“The atmosphere was foggy and vision was blurred; staying on that train was
the only solution for survivall | hear distant voices, very distant, like someone
calling from deep within a well. | was terrifed to the point of death, but one
voice among those was clear, and | screamed with a strength | didn’t know
was inside me, as if | were screaming for all the frightened souls on earth. To
the point that my throat was about to burst, and my vocal cords were on the
verge of breaking! But all of it was in vain; | screamed, but without a voice. My
voice was trapped inside my head and throat, unable to be heard by others.
| screamed loudly, but | was the only one who could hear the sound...
My thoughts scaftered over the souls of people, like fragmented letfters
strewn on old, faded paper. They seek an escape from this world, or perhaps
from me! | unleashed my childlike and mature thoughts to take over humani-
ty ... painfing smiles on their lips and driving away sadness. Like a cool breeze
in spring, spreading joy along the long roads of sorrow and transforming de-
spair into hope. Don’t confine your thoughts; let them run free, and you will
see their impact refected on the faces of those around you ... and through
that, you will see yourself.”
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ZEOQPIAIMENEX XEIPONOMIEX

KAGE BPAAY, KAGQX H TENOKTONIA MEPIBAAAEI TO ZMITI THX otn Bopeia Fala, n Alad
Al Shawa snuiovpyei pia akovLapéAa TTov TTNYAdel amo Ta PABN TNS KapdIAg TNG. KaBe
¢oYO €€ETACEI TOV AVTIKTLTTO TOL COK KAl TOL POROL OTA XAPAKTNEICTIKA TOL TTPOCE-
TTOU, YIA TTAPASEIYUA, TA PATIA TTOL PAivVOVTAl 0POAVOIXTA KAl AVOIKEID. L€ £va OVEIPO, 1
EPIAATN, N Al Shawa BpIokOTaY OTO Bayodvl evOg TREVOL LYWNANG TAXLTNTAG, KIVOVLLEVN
TOOO YPHYOPA TTOL POAIC TTOL UTTOPOVLOE VA avamvedoel. OTTIWG TO TTEPIYOAPE!

«H aTpoocpalpa ATav OPIXAGSNG Kal N 0paocn pov BoAR. H TTapapovr) og auto

TO TPEVO ATAV N povN ALoN yia TNV emPBidon! AKOLG POKPIVES PWVES, TTOND
HAKPIVEG, Ooav KATTOIOG VA @wvadlel amod Pabid péoa o€ éva tnyadl. ‘Huooyv
TOOUOKPATNHEVN PEXOI BavVATOL, AAAND HIa PV avApecod Toug ATav Kaba-

PN, Kal oLPAIGEA pe Pia SLvapn ToL ev NEepa OTI LTTAPXE PECTA POL, CaV

va oLPAIAZA YIA ONEG TIG POPICUEVES WUXEG OTN YN. L ONUEIO TTOL O AAINOG

HOL ATAV ETOIMOC VA OKAGCEL, KAl OI PWVNTIKES HOL XOPSEEC ATAV OTA TTPOBLPA

va ormacouv! AANdA OAa ATav pataia. OVpANIaga, alld XwEIS Gpwvn. H pwvn

HMOUL NTAV TTAYISELUEVN PECA OTO KEPAA KAI TO AdIud pov, adbvaTov va TNV
akobooLy AAAol. OVpPAIaEa duvaTd, aAAd AUOLY N POVN TTOL PTTOPOLOE VA
akoLOEl TOV MXO...

Ol OKEWEIC HOL OKOPTTICTNKAV OTIG WLXES TV AVOPWTIWY, GAV BPLUPATICUE-

va ypdupata okoptouéva oe TTaNo, EeBwplaouévo xapTti. Avalntoboav

HIa armodpacn amod AvTOv TOV KOCMO, ) I0WS Ao euéval ATTEAeLBEPWTa

TIC TTAISIKEG KAl WPIPES OKEWEIG LOL YIA VA KATAKTAOOLY TV avOpwToTNTA...
{wYPaPilovTag XApOYEAT OTA XEIAN TOLG KAl SIXVOVTAC TN BAIYN. av éva
5p00epd AgpAKI TNV AVOIEN, OKOPTIOVTAG XaPd OTOLG MAKPIVOLGS S0OUOLS

NG BAIYNG KAl PETATPETTOVTAG TNV ATTEATTICIO O€ eATTISA. MNnv TTEPIOPICEIC TIG
OKEWEIC O0L - APNOCE TEC VA KLANOOLY EAELOEPA, Kal BA SEIC TOV AVTIKTLTTO

TOLG VA AVTAVAKAATAI OTA TTPOCWTTA TRV YOPW COU... KAl JEca atd avTo,

Ba &€1g TOV €aLTO TOL.Y
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ASHRAF
SAHWIEL

SPACES

“THE EXHIBITION IS CENTERED AROUND THE OLIVE TREE - a partner of the Palestinian
body in amputation, ethnic cleansing, and both symbolic and physical colonizo-
tion. The olive tree has always held an existential connection to life and Palestinian
heritage.

Throughout our continuous displacement, the occupation has fransformed us into
consumable tools, seeking whatever sustains life - water, food, fuel. They have
stripped us of our humanity and our cultural and human relationships with everything.
In a stark contrast and fragic irony to the former life of the Gazan citizen, many
now resort to destroying and uprooting ancient olive frees - at times to cook, and
at other fimes to make a living.

These fruitful, age-old frees are being burned - like fime and

like our lives. My artistic vision turned toward creating works

that address this issue, using various techniques and tools

that explore the relatfionship between our bodies and the

body of the olive tree, within an environment now suffer-

ing from desertification. This desertification comes amid the

crowding and cornering of the Palestfinian people into the

edges of displacement from the Gaza Strip - just as tree

frunks are crammed into stoves. Thousands of fruitful frees

have been crammed in and burned. Has our fate become

like that of the ancient olive tree - to ash and extinction?2”
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«TO EPTO EINAI ENIKENTPQOMENO ITHN EAIA - éva cOVTPOQO TOL TTAAQICTIVIAKOL
OOUATOC OTOV AKPWTNPIACUO, TNV £€BVOKABAPON KAl TOV CLUROAIKO Kal QpLOIKO
amolkiopo. H eAid TavTa Slatnpovboe pia LTTAPEIaKA cbVoEeoN Pe TN {wr KAl TNV TTa-
AQIoTIVIOKA KAnpovouid. KaB' OAn Tn SIGPKEIA TOL CLVEXOLG EKTOTTICUOL JUAG, N Ka-
TOXN MAG EXel JETATPEWE O AVAADOIUA gpyaAeia, va avalnTobue O,T1 CLVTNPEEL TN
N - VEPO, TPOPN, KALOIUA. MAG £XOLV ATTOYLUVAOEN ATTO TNV AVOP WA UAG KAl
TIC TTONITIOTIKEG KAl AVOPMTIIVEG OXECEIG YOG PE TA TTAVTA. L& EVTOvn AvTiOeon kal
TOQAYIKN EIPWVEIT Ue TNV TTPONYOLUEVN {wr) TOL TTOAITN TNG FAZAg, TTOAOI TWEA KATA-
PELYOLY OTNV KATACTPOMN KAl TO EEPIlmUA apXaiV eEAAIOSEVTP®Y - AANOTE YId VA
payelipéwouy Kal AANOTE yia va ByAAoLy Ta TTPOG TO dnv.
ALTA TA KAPTTOPOPA, AIVORIA SEVTPA KAiyovTdl - OTIWG O
XPOVOG Kal OTTWG Ol {WEG PAG. TO KAANITEXVIKO POL Opaud
OoTPAPNKE OTN SNUIOLEYIA EPYWYV TTOL ACXOAOLVTAI YE ALTO
TO {ATNUA, XPNOIUOTTIOIVTAG SIAPOPES TEXVIKEC KAl £OYa-
Agia TTOL €€€PELVOLY TN OXECN HETALL TV CWUATWY PAG KAl
TOL OWPATOC TNG ENIAG, YECA O€ £va TTEPIBANOV TTOL TEA
LTTOPEPE! ATTO EPNUOTIOINCN. ALTA N £EPNUOTTOINCN £EOXETAI £V
HECG TOL CLVWOTIOPOL KAl TOL TTEPIOPICHOL TOL TTAAQIOTI-
VIOKOU Aol OTa OpIa TOL EKTOTTIOPOL aTrd TN Awpida TNG
rafac - O6mws akPIPWS ol Kopuoi SEvipwy oTolpdalovTal Ot
oopTeG. XINASeG KapTTopOpa Sévipa Exouv oToIRaxBei kal
Kaei. Exel yivel N poipd pag oav auth TNG apxaiag eAids - oTn
oTAXTN KAI TNV €€APAVION;»
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AYA
JUHA

HUMAN, NOT A NUMBER

AYA JUHA SETS OUT TO DOCUMENT A BODY IN FRAGMENTS grounding the political
circumstances in the visceral reality of bodily existence. By symbolizing pain and
unbelievable hardships, she evokes a collective sense of belonging and purpose.
Individual lives, fragmented from each other, become a collective experience.
Juha presents two works for the Biennale, Prisoner and Anas, made in her "“frag-
mented” home. Her home serves as both the setting of the stories she tells and the
location of the work, becoming an integral part of the works themselves. Located
in North Gaza, she is part of a brave few who have refused to leave.
"Anas was martyred one month before his wedding. Nineteen
of us were frapped in one room without food or drink, and
Anas’s body and that of the girl lay on the ground in front
of us for two days while we were unable to do anything. The
soldiers fired bullets inside the house and threw bombs at us,
hitting Anas’s body. But my father managed to bury them aof-
ter two days, in a small hole in our tiny plot of land beside the
house. We remained frapped for a whole week, knowing nothing of what was
happening outside the room, except for the attempts to shield ourselves from the
bullets and bombs fired by the soldiers inside our home. After a few days, when the
tfanks moved from our area to another, we managed fo escape. My family mem-
bers were able to refrieve their bodies and take them to the cemetery.”
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ANOPQIOZX, OXI APIOMOX

H AYA JUHA KATATPADEI ENA YQMA LE ©OPAYIMATA, BeueANIcovovTag TIG TTONITIKEG
OLVONKEG OTNV OTTACXVIKH TIOAYUATIKOTNTA TNG CWUATIKAG LTTAPENGS. LupBoAIovTag
TOV TTOVO KAl TIG ATTIOTELTEC SLOKOAIEC, TIPOKAAE Eva GLANOYIKO CIoBNUA TOL AVI-
KEIV KAl TOL OKOTTOL. Ol ATOUIKEG {WEG, KATAKEPUATIOWEVES N Wia attd TNV AAAN, Yivo-
VTAl PIa CLANOYIKA EUTTEIQIA.

H Juha mapovoiddel SVO épya yia TNV MTTIEVAAE, Tov DLACKIOUEVO KAl TOV ANds,
TQ OTTOIA SNUIOLPYNBNKAV OTO KATAKEPUATIOUEVO OTTITI TNG. TO OTIITI TNG XPNOIUELEI
TO00 WG TO OKNVIKO TV I0TOPIWY TTOL APNYEITAI OCO KAl WG O TOTTOG TWV £OYWY,
ATTOTEAQVTAG AVATTOOTIACTO HEPOG TV ISV TV £0YWV.

Bpioketal otn Bopeia Fala Kal atmmoTeAEl YEPOC WIAG OUadag

atro Aiyoug yevvaioug TToL apvhBnkay va uyoLV.

«O Avag YapTLENOE EVa PAVA TTPIV ATTO TOV YAUO TOL. AEKa-

evvéa amo €A NUACTAY TTAYISELPEVOI OE £va SWUATIO XWEIG

PAyNTO KAI TTOTO, KAI TO OWHA TOL AVAG KAI TOL KOPITOIOL EUEl-

vav 010 £6aPOog PTTPOOTA YA YIa VO NUEPES, eV EUEIG Sev

puTTopoLOaPe va Kavoupe TimoTta. OI OTPATIWTES TTLPOROANCAY PYECT OTO OTIITI KAl
ETAgav POURES eVAVTIOV UAG, XTUTTAVTAG TO OWHA TOL AVAG. ANG O TTATEPAG OV
KATAPEPE VA TOLG BAWEI PETA ATTO SVO NUEPEG, € PIA UIKPA TOLTTA OTO UIKQOOKOTTI-
KO HAG OIKOTTESO SITTAC OTO OTIITI. Meivape TTayISELPEVOI VI HIa OAOKANEN eRSouada,
XWPIC VA yV@PEICOLUE TITTOTA YIA TO TI CLVERAIVE €60 ATTO TO SWUATIO, EKTOC ATTO TIC
TTOOOTIABEIEG VA TTOOCTATELTOLPE ATTO TIC CPAIPES KAl TIG POURES TTOL £PIXvAV Ol
OTEATIWTES PECT OTO OTIITI PAC. META aTTO AiYECQ PEPEG, OTAV TA TAVKG WETAKIVAON-
KAV aTTO TNV TTEQIOXN UAC O€ I AAAN, KATAPEPAUE VA SQATTETELOOLWE. TA PEAN TNG
OIKOYEVEIAG POL KATAPEOAY VA AVAKTACOLY TA TWUATA TOLG KAl VA TA PUETAPEPOLY
OTO VEKPOTAPEIO.)
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GAZABIENNALE 2025

BASSEL
AKLOUK

THE ROSE OF GAZA

BASSEL AKLOUK HAS LIVED AND WORKED through all of the wars in Gaza. However,
during this war, ALL of Aklouk’s paintings were desfroyed - every single one. After six
months of the wair, just before they closed the borders, he managed to leave for
Cairo. Aklouk was left only with one thought to contemplate: What would it mean
tfo work again after all his life's work had vanished from the Earthe For months, he
could not find the will to start working again. Continuing where he left off seemed
impossible - it required a creative force strong enough o carry the weight of alll
the work that was lost. This profound obstacle led Aklouk fo furn his attenfion to
research rather than production, which eventually led to something remarkable.
He thought about all the aspects of the war, his experiences and displacements,
the complicity of most of the world powers, the news media, et cetera. What could
his painting do in the face of all thise An overarching concept emerged: Visual art
speaks a language that does not require franslation, and so can reach the whole
world. Aklouk sought to write a letter to the world, just to say “We are a Palestinian
community, and we have the right to live.”

A series of fen painfings followed. These works possess a healing power. They utilize
form for its eternal, mystical and symbolic quadlities, all with a kind of self-reflective
humility. Art, the creative act, has been said to be, since the beginning of human-
ity, ultimately an act of resistance - resistance against death, containing within it
the struggle of a people to survive and live with dignity. As Aklouk says about Pales-
finians, “We are alone fighting the occupation. It is healing to know there are peo-
ple fighting for us.” His work is a tribute to visual forms capable of telling this story.
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TO POAO THX FAZAX

O BASSEL AKLOUK EZHIE, EPTAYTHKE KAI EMIBIQXIE ammd OAOLG TOLG TTOAEPOLG OTN
raca. Qotooo, KAtd TN SIAPKEIA ALTOL TOL TTOAEUOL, OAOI OI THIVAKEG TOL KATAOTPA-
PNKAV - OAOI AVEEAIPETWGS. META aTTO £€1 UNVEG TTOAELIOL, Alyo TTPIV KAEioOLY TA CL-
vopQa, Katagepe va guyel yia 1o Kaipo. O Aklouk cixe povo pia okewn: Tl ©a onuaive
va gpyaoTe Eava apol OAo To £pyo TNG {WNG ToL &ixe e€apavioTel amd TN 'n; MNa
UNVEG, bev pTtopoLOoEe va Ppel TN BEANCN va apxioel va epyaderal Eava. To va oLveyi-
o€l aTTo €KEN TTOL OTAPATNOE PAIVOTAYV ASLVATO - ATTAITOVOE PIA SNUICLEYIKA SLVALN
APKETA I0XLPEN YIA VA ONKOGCE TO BAPOG OAOL TOL £LYOL TTOL XABNKE. ALTO TO PABL
eUTTOSI0 06ryNnoe Tov Aklouk va oTpéwel TNV TTPOCOX! TOL TNV £PELVA TTAPA OTNV
TTAPAYWYR, KATI TTOL TEAIKA 06 YNOE O€ KATI A§I0O0NUEIDTO.

TKEPTNKE OAEC TIC TITLXEG TOL TTOAEUOUL, TIG EUTTEINIEG KAI TOLG EKTOTTIOPOVLCS TOUL, TN
OLVEVOXN TV TTEPICTOTEPWY TTAYKOOUIWY SUVAUERY, TOV HECWV EVNUELWONG K.ATT.
Ti Ba pmmopovoe va kavel N {WYPAPIKN TOL PUTTPOCTA G OAA ALTA; MIA YEVIKN) 16¢a
avadLeNke: H elkaoTIKA TEXVN MIAAEN JIA YAOOA TTOL Sev ATTAITE HETAPOACN KAl £TOI
UTTOPEI VO pTACEl ¢ OAOKANPO ToV kOopo. O Aklouk TpooTaBnoe va ypdwel pia
EMOTOAR OTOV KOCOWO, ATTAWG YIA va TTel «EiuaoTe Pia TTAAQIOTIVIAKN KOIvoTnTa KAl
EXOLE TO SikaiwUa va {HooLUE.

AKOAOLOBNCE WIa oelpd atto Ska TTiVakeG. ALTA T €pya SIABETOLY pIa BEPATTELTIKA
SbvaPN. XpNOIUOTIOIOLY TN POPUA YIA TIG AIWVIES, HLOTIKIOTIKEG KAl COPPBOAIKEG TNG
IS1I0TNTEG PE PIA QVACTOXACTIKN TATTEVOTNTA. H TEXVN, N SNUIOLEYIKN TTEAEN, EXEI EITTC-
B¢i OTI gival, aTrd TNV ApXN TNG avBPWTIOTNTAG, TEAKA WId TTPAEN avTioTaoNG - AvTi-
oTaon OTOV BAVATO, TTOL TTEPIEXE UECTA TNG TOV AY@VA £vOG AdoL va emPBICTE KAl
va {hoel he aglotmpéreid. OTrws Aéel o Aklouk yia Toug MNaiaioTivioug, «EipacTe yodvol
HMAG VA TTOAEUOLE TNV KATOXN. Eival BepatreuTikd va yvwpilovue OTI LTTAPXOLY AV-
BPWTTOI TTOL Ay@VICOVTAl YIA EUACH. TO £PYO TOUL €ival Evag POPOG TIUAG OTIC OTITIKEG
HOPQES TTOL eival IKAVES VA apnynBoLy AvTA TNV IOToPIA.
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GAIA

GAIZA 2024

DIANA

AL HOSARY

THE ARTWORKS “GAZA 2024" REFLECT THE
EXPERIENCE OF THE WAR throughout the
entire year of destruction and extermina-
fion, with no pause, facing challenges that
evolve every day and every second. They
express the magnitude of the destruction
the arfist has experienced in Gaza and
how that image appeared from her per-
spective as an artist. Diana Al Hosary uses
digital techniques and artificial intelligence
fo modify images, but without fampering
with the clear details of the destruction’s
impact.

“"Gaza was not just destroyed, but our
dreams, hopes, homes, and everything we
owned was destroyed. No one escaped
from that war. It was a flood that swept ev-
erything away”.

“I am in the northern part of Gaza, while
most artists are located in the south. Here,
| am almost alone in the north, separated
from everyone | knew, whether friends or
family. Therefore, | decided that the exhibi-
fion will be digital via social media, so ev-
eryone can view the artworks that reflect
what | am going through from this unique
and horrific personal experience.”

.84.

TA EPTA "TAZA 2024" ANTIKATOMTPIZOYN
THN EMMEIPIA TOY NOAEMOY ka®' 6An Tn
SIGPKEIA TN XWEIG SIAKOTI KATACTOPOPNG
Kal €EOVTWONG, AVTIMETWTTICOVTAG TTOOKAR-
o€ TToL eEENicTOVTAl KABE UéPa Kal KAOE
SeLTEPOAETTTO. Ekppalouv TO HéEyeBOG TNG
KATAOTPO®NG TTOL Riwoe N KAANITEXVISA OTN
rada kal Teg avTn N ekova GAvVNKE Atto TNV
€IKAOTIKA TNG paTia. H Diana Al Hosary xon-
OIMOTTOIEl WNPIAKEG TEXVIKEG KAl TEXVNTH) von-
HOoULVN YIA VA TPOTTOTTOINCE! EIKOVES, XWEIG
OUWG VA TTAPATTOINTEl TIC CAMEIG AETTTOUE-
PEIEC TRV ETTITITAOEWY TNG KATACTOOPNC.

«H Fada Sev kATaoTPAPNKE ATTAWC, TA OVEl-
PA PAG, Ol EATTISEG pAG, TA OTIITIA PAG KAl
ONa 600 gixaue kataoTpdpnkay. Kaveic dev
YAIT®OoE ammd avTdv ToV TTOAEUO. ‘HTav uia
TTANUUOOA TTOL CAPWOE TA TTAVTAN.

«Eipar povn pouv otn Bopeia Fala eva ol
TEPICTOTEPOI KAAITEXVES eival oTov NOTO.
MNavTo NBEAT TA £PYA POL VA gival YNPIakd
YIQ VA UTTOPOLY VA TA POIPACTOLY OAOI Ol
AVOPWTTOI KAl VA KATAAAROLV TIC QEIXTES
OLVONKES TNG NG HOLY.
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EMAD
BADWAN

LIVE BROADCAST

THE PHOTOGRAPHER LEAVES THE FILMING LOCATION just minutes before the live
broadcast to go to the restroom. During the long queue of impatfient and com-
plaining people, the war is discussed by those waiting in line, with political, military,
and social details. Some praise the photographer, while others criticize him for not
covering a particular incident or for not being at a certain location during a specif-
ic event. The photographer’s tension and need to use the restroom continue untfil
he reluctantly returns fo the live broadcast fo cover an ongoing massacre.
"As an arfist, | am driven by the pursuit of capturing the subtle beauty of our
constantly evolving world. As a photojournalist, | am driven by the pursuit
of following events. My arfistic vision is based on the belief that art has the
power fo evoke emotions, spark thought, and promote empathy and under-
standing between people.
Iremember finding my wife and father setting fire fo books and notebooks so
my wife could cook, and | used my paintings and burned them with my own
hands. It became the first thing for an artist to live and protect his family than
fo protect his painting. My need as an artist fo practice art is like people’s
need to drink.
The film's location was home to 60,000 people. Our lives became a queue
and a wait. Before the war, every house had one or two bathrooms. During
the war, there was a bathroom for every 600 families. I'm telling people to
stop the massacres and the bloodshed and give us a chance to live. We
need to rest. We've been deprived of rest. The solution isn't postponement.
We must have a chance to live.”
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ZONTANH METAAOXH

O PQTOTPADOY ®EYTEI AMO TON XQPO TON I'YPIZMATQN Aiya AeTTTA TTRIV AT10 TNV
{wvTavn PETAdoaon yia va TTAel oTnV TOLAAETA. KaTd Tn SIGPKEIA TG PAKPAS OLPAG
TV AVOTTOUOV®V KAl TTAPATIOVOLUEVWY AVOPM®TI®Y, O TTOAEUOS culnTeital amo
OO0LC TTEPIPEVOLY OTNY 0LPA, UE TTONITIKES, OTPATIWTIKES KAl KOIVWVIKES AETTTOUEQEI-
€C. Karrolol erraivoby Tov pToypAPO, Ve AANOI TOV ETTIKQIVOLY ETTEIGN SEV KANLWE
EVA OLYKEKPIUEVO TTEQIOTATIKO 1 ETTEISN SeV PREONKE T PIA CLYKEKPIUEVN TOTTOBETIA
KaTA TN SIAPKEIA EVOG CLYKEKPILEVOL YeEYOVOTOG. H évTaon Kal n avaykn TOL PWTO-
YPAPOL VA XPNOCIUOTIOINTEl TNV TOLAAETA CLVEXICOVTAI PUEXO! TTOL ETTIOTPEPE
ammpoBua oTny {OVTAvVA JETAS00N YIA VA KAALWEI pia cLVEXILOUEVN CPAYD.

«Q¢ KAANITEXVN, HE WBE N embicdEn va amabavaTiow TNV avermaiodnTn ouop-

PIA TOL CLVEXAWG EEENICTOUEVOL KOTUOUL PAG. QC PWTOPETOPTER, HE WOEI N
embicén va TapakoAoLOW Ta yeyovoTa. To KAANITEXVIKO oL Opaua Pacile-

TAI OTNV TTETTOIBNON OTI N TEXVN £xEl TN SLVAIN VA TTOOKAAEI cLVAICBAUATA, va
TTLPOSOTEN TN OKEWN KAl VA TTPOWOEl TNV evouvaiobnon Kal TNV Katavonon
HETAEL TV AVOPWTTWYV.

Ouudual va Ppiokw TN yLvaika PoL Kal ToV TTATEPA PoL va RAlovy PWTIA

o¢ BIPAIC KAl CNUEIUATAPIA YIA VA PTTOPE N YOVAIKA oL VA payelpeLel, Kal

EYQW XPNOIPOTTIOINCA TOLG TTHIVAKEG POL KAl TOLG EKAWA HE TA iS1a oL TA Xé-

pla. 'Eyive TTpOTEQAIOTNTA YIA EvaV KAANITEXVN va {NOEl KAl VA TIPOCTATELOEI

TNV OIKOYEVEID TOL TTAPA VA TIPOCTATELTEI TOV TTIVAKA TOL. H avAykn poL wg
KAANITEXVN VO AOK® TNV TEXVN €ival oAV TNV AvAYKN TV avOOWTIWY YId VEQO.

H tommoBeoia NG Taviag eihofevovioe 60.000 avBpwtoug. H A uag &yive

MIa aTeAgico™n oLPG KAl avapovr). Mplv atd Tov TTOAEHO, KGO OTTITI EiXE Eva N

800 ptravia. Katd tn SIGpKeia ToL TTOAELIOL, LTTHPXE Eva UTTAVIO YIa KABe 600
OIKOYEVEIEG. A£G OTOV KOOPO VA OTAPATACEI TIC OQAYES KAI TNV AIJATOXLOIA

KAl va Pag daaoel pia evkaipia va hoovpe. Mpérel va EekovpaoTobue. Mag

gxouv aTepnoel TNV Eekobpaon. H Abon Sev cival N avapoAr. MEéETtel va XoLUE

HIa evKalpia va {HOOLUE.Y
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GAIA GREEK

FADEL
TAFESH

STEADFAST AS AN OLIVE TREE LTAGEPH IAN EAIA

FADEL TAFESH'S WORK IS CENTERED AROUND A SINGLE THEME: the patience and
endurance of the Palestinian mother. Among all the horrors that this genocide has

TO EPIFO TOY FADEL TAFESH EMIKENTPQNETAI 2E ENA MONO ©EMA: TNV LTTOUOVH
Kal TNV avToxr TNG MNMAAAICTIVIAC PNTEQAC. AVAUECT OE OAEC TIC PPIKAAEDOTNTEG TTOL

reaped, its assault on mothers and their children is perhaps the most brutal of all. EXEl TIPOKAAETEI ALTA N YEVOKTOVIA, N €TTOECT) OTIC PNTEPES KAl TA TTAISIA TOLG Eival

In Tafesh's words, “Yesterday | saw a child cut in half. | saw
the mother there, so calm and so patient - my hair jumped...
‘My kids are for Palestine,’ she said, ‘for the homeland.’ | have
heard other mothers cry and sing like a celebratfion. | don't
think any other mothers in the world are doing that.”

.92.

iocwg N mo PAvavon amod OAeC.

Me Ta Adyia Tou Tafesh, «XBeg €ida éva TTaldi KOPPEVO OTN pEoN.
Eiba TN punTépa ekel, TOOO NEEUN KAl TOCO LTTOPOVETIKF - ONKW-
Bnkav ol TPIXeG pov... «Ta TTaldid pou eival yia Tnv MaiaioTivny,
ETTE, «yla TNV TTATEISaN. EX® aKOVLOEl AANEC UNTEPES VA KAQiVE
KAl va TpayoubdoLy cav va yiopTalouv. Aev VoIl OTI AAAEG
PUNTEPEG OTOV KOOHO TO KAVOLV aLTON.

.93.



GAZABIENNALE 2025 FADEL TAFESH FADEL TAFESH GREEKPAVILION

.95.




HALA
EID ALNAJI

NAZEH'S LEXICON:
THE LANGUAGE OF DISPLACEMENT

“NAZEH'S LEXICON: THE LANGUAGE OF DISPLACEMENT" is a journey through the
linguistic landscape invented in response fo displacement of Palestinians in Gaza.
It presents a collection of terms, expressions, and colloquial slang that reflect daily
life during the displacement journey, deeply rooted in the collective culture. Each
phrase, rich in meaning, describes a specific condition or story, securing its place
in our shared memory. These expressions are not merely words but also vessels of
history, carrying shared pain, resilience, and hope.

The installation narrates the stories behind these terms through the character
Nazeh, who engages in a series of expressive acts infused with meaning and ev-
eryday culture. Nazeh moves through the city's spaces and landscapes, relying on
three symbolic elements to endure the unknown journey of displacement:

a strong rope, an olive branch, and his own hands. At the

heart of the exhibition is an interactive map that revisits the

concept of displacement. It evokes living narratives etched

into a pre-scorched wooden floor, tracing paths of life and

death, hope and sorrow. Each thread weaves a narrative,

and every story stands as a testament to history.
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TO AEZIKO TOY NAZEH:
H TAQIIA TOY EKTONIZMOY

«TO AEZIKO TOY NAZEH: H TAQIIA TOY EKTOMIZMOY» givar éva Tagidl 0To YAWOOIKO
TOTTIO TTOL ETMVONBNKE WS ATIAVTNON OTOV EKTOTTIOUO TV MaAaioTivioy otn Fala.
Mapovoidlel Pia CLANOYH OPWYV, EKPPACEWY KAl APYKO TNG KABOMIAOLUEVNG TTOL
aAvTIKATOTITEICOLY TNV KABNUEPIVA {wr) KATA TN SIAPKEIA TOL TAEISIOL TOL EKTOTTICHOU,
BaBId pilwuévn oTn CLANOYIKR KOLATOVLPA. KABe ppdaon, TAOLOIA CE VONUAQ, TTEPI-
YPAPE PIA CLYKEKPIUEVN CLVONKN N I0ToPId, €A PANIloVTAG TN BECN TNG OTNYV KOI-
VI MOG PUVAUIN. AVTEG OI EKPPACEIC SV €ival ATTAWG AEEEIC AANG kal SoxEia IoToPIag,
TTOL PEPOLV KOIVO TTOVO, AVOEKTIKOTNTA KAl EATTIOA.
H eykatdoTaon agnyeital TS I0TOPIEG THOW ATTO ALTOLG TOLS OPOLG PECA ATTO TOV
Xapakthoa Tou Nazeh, O OTToIoG EUTTAEKETAI OE PIa CEIPA EKPOATTIKWY TTRAEEWDY
EUTTOTIOPEV@V E VONUA KAl KABNPEPIVH KOLATOVLPEA. O Nazeh KIVEITAl OTOLG XWPEOLGS
KAl Ta TOTTid TNG TOANG, Pacilouevog ot TPIa CLUPOAIKSG
OTOIXEIA VIO VA AVTEEEl TO AYVWOTO TA&iSI TNG EKTOTTIONG:
Eva YEPO OXolvi, Eva KAadi eNIGC Kal Ta iS1a ToL Ta XEPIA. XTNV
KapdIa TNG ékBeong Ppiokeral évag S1IA6PACTIKOG XAPTNG
oL eTTave€eTAlel TNV £VVOIA TNG EKTOTTIONG. AvakaAei {OVTa-
VEGC APNYNOEIC XOPAYUEVEG OE Eva KAPEVO ELAIVO TTATWUA,
evrottiovtag povottaTia NG Kal BavaTou, eATriéag kail OAi-
wng. KaBe vApa veaivel pia agrynon kail KAe IoTopia atro-
TeAEl yapTLPIa TNG loTopiag.
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JAR

AFTER

“THE WORKS ADDRESS THE THEME OF LOSS by connecting past and present events,
focusing on the relationship between people and their environment through emo-
tfions such as sadness, joy, happiness, and loss. The work explores the extent of our
understanding of concepts that have sought to franscend the imposed bound-
aries upon us. The project begins with the question “What Comes after2” to re-
veal the depth of our connection to the past in the present. Being deprived of
something that belongs fo us - like home, land, and family - those words form a
free that holds our identity. We look ahead to the “after” of
our experiences: Has a home become a mere dream for Pal-
estinians amid ongoing displacement since the beginning of
the Israeli occupation? The project delves info these meanings
and reinterprets them by creating a city free from the fear of
displacement and the planes that steal our dreams.”
Jehad Jarbou utilizes art as a tool to address crucial and per-
sonal topics, often taking the form of videos, documented
performances, and conceptual photography. The artist writes
reflections fo accompany each work.
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META

«AYTH H ENOTHTA AIXOAEITAI ME TO ©EMA THX AMQAEIAL, cuvééovTag yeyovoTa
TOL TTAPEABOVTOG KAl TOL TTAPOVTOG, £0TIALOVTAG OTN OXEoN WETALL TWV aAvOPw-
TIGV KAl TOL TTEPIRAANOVTOC TOLG PECT ATTO CLVAICONPATA OTTIWGS N BAIYN, N XapPJd,
n evTLXIa KAl N ATTAEID. To €pyo SlgpeLvd TO PABUO KATAVONONG UAG VIO £VVOIEG
TTOL £XOLV EMSIWEEI VA EETTELACOLY TA OPIA TTOL PAG ExoLY EMPRANOEL. H ékBeon Ee-
KIVA JE TO €pTNUA «TI EOXETAI PETA;» YIO VA ATTOKAALWEI TO BABOG TNG CLVEECNG
HAG PE TO TTAPEABOV OTO TTAPOV. LTEQOLPEVOI KATI TTOL PAG AVAKEl - OTTWG TO OTTITI,
N YN KAl N OIKOYEVEIQ - ALTEG Of AEEEIC oxnUATiCoLY Eva SEVTPO

TTOL KPATA TNV TALTOTNTA PAG. KOITAUE UTTPOCTA TTIPOC TO KUETAN

TGV EUTTEIDIOV PAG: Exel vivel éva oTTiTi éva attAd OVEIPO YIA TOLG

MAAQICTIVIOLG €V PECK CLVEXOVLGS EKTOTTIOUOL ATTO TNV APXA TNG

1I0PANAIVAG KATOXNG; TO £pYO euPaBLVEl OE ALTEG TIG EVVOIES KAl

TIC ETTAVEQUNVEVLEI SNUIOLEYWVTAG PIA TTOAN ATTAAAAYUEVN ATTO

TOV POPO TOL EKTOTTIOPOL KAl TA AEEOTIAAVA TTOL KAEROLY TA

OveIPd YaAG.»

H Jehad Jarbou xpnoigotolei TNV Téxvn g epYaAEio yia va avTi-

HETWTTIOE! KQIOIUA KAl TIOOOWTTIKG BEUATa, CLXVA UE TN HOP®N

BivVTED, TEKUNPIWUEVWY TTAPACTACERY KAl EVVOIOAOYIKNG (PWTO-

ypa®iag. H KaANITEXYNG YPA®E OTOXAOUOVLG TTOL CLVOSELOLY

KABE Epyo.
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GHANEM DIAB
SAID AL DEN

THE ROCKET AND THE CARROT

“DEAR SIR/MADAM,

Hello, I'm Ghanem from Gaza. Through art and this exhibition, | offer you a
carrot - a symbol of “nourishment” - as a gift for you to taste with passion and
love. It bears no resemblance to the carrot associated with rockets or sticks.
It has no political aim.

It is a rebellion against colonial policies targeting our humanity and dignity.
Remember, dear friend,

If the carrot was once associated with the stick and now with the rocket,
it becomes demeaning.

It is a bribe dipped in humiliafion that does not befit us, so reject it.

The rocket and the carrot represent the ideology of colonial domination:
“Ration cards - Tenfts - Aid - Codes.”

Note:

Whenever you see the carrot in your hands, in the fridge, at the markeft, or
on the table, remember me and remember my artwork. A warning about
the vast difference between benefit and harm, between good and evil,
between dignity and humiliation. Stay well.”

Through his project “The Rocket and the Carrot”, Ghanem Diab Said Al-Den explores
the impact of political perspectives on human experiences through a crifical lens.
The rocket symbolizes the old stick used by the occupier, which has evolved into a
more devastating, advanced, and destructive tool of oppression, symbolizing the
technological transformation of colonial powers. The carrot represents the promises
and privileges used as tools to entice and subdue people, often with empty prom-
ises. The project reflects on how Palestinians, despite attempts o entice or control
them through violence, refuse to succumb to the agendas of colonial powers.
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TO KAPOTO KAI H POYKETA

«ATATMHTE/H KYPIE/KYPIA,

reia oag, eiualo Ghanem amd  Fala. Méoa amd 1o KAANTEXVIKO LIOL EOYO KAl AL-
TAV TNV €KBECN, OAG TTPOCPEPG £VA KAPOTO - EVA COUPOAO KTOOPAG) - WG SWPO
VIO VA TO YEULTEITE e TTABOG KAl AYATTN. ALV £XEI KAUIQ OPOIOTNTA E TO KAPOTO TTOL
OLVSEETAI E POLKETEG N UAOTIYIAL ALV £XEl KAvEVAV TTONITIKO OTOXO.

Eivar pia e€éyepon evavTia OTIG ATTOIKICKEG TTOAITIKEG TTOL OTOXELOLY TNV AVOPWTTIC
Kal TNV a&lotpémead uac.

OuunBeite, ayaTINTE PIAE,

AV TO KOPOTO KATTIOTE CLVEEOTAV LE TO LACTIVIO KAl TGPA HE TN POLKETA, YIVETAI
OTTOTIUNTIKO.

Eival pia dwpobdokia RouTnyuévn oTny TaTeiveon TToL Sev Jag Talpiadel, yi' avtod
QATTOPPIWTE TNV.

H pOULKETA KAl TO KAPOTO QVTITTOOCWTIELOLY TNV ISE0AOYIA TNG ATTOIKIKAC
KLPIPXIAG:

(AEATIO TPOPIUWY - IKNVES - BonBela - KSIKegy.

Inueioon:

‘'OTroTe PAETTETE TO KAPOTO OTA XEPIA OAC, OTO YLYEIO, OTNY Ayopd 1 OTO TPA-
EQ 0ag, BuunBeite euéva kal BounBeite To £Pyo PoL. Mia TTpoeiboTToinon yia
TNV TEPACTIA SIAPOPA PETAEDL OPEAOLCS KAl PAGRNG, METAEL KAAOL KAl KAKOU,
HETAEL AgIOTTPETEIAG KAl TATTEiVAOoNG. Na €ioTe KAAAL)

Méoa amo 1o €pyo Tou «To KapdTto kal n Poukétan, o Ghanem Diab Said Al Den
SIEPELVC TOV AVTIKTLTTO TV TTONITIKGV TTOOOTITIKGWY OTIC AVOPWTTIVES EUTTEIRIEG PECT
amo éva KPITIKO TTpioua. H poukéta cLPPBOAICEN TO TTAAIO YACTIYIO TTOL XPNCIUOTTOIEI
O KATAKTNTAG, TO OTTOIO éxel e€eAXOel O€ Eva TTIO KATACTPOPIKO, TIOONYUEVO KAl KA-
TAOTPOPIKO €pYaAEiO KATATIIEONS, CLUPPOAILOVTAG TOV TEXVOAOYIKO UETACKXNUATIOMO
TV ATTOIKIAKWY SLVAUEWYV.
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DANCING WITH NATURE

“BEAUTY, AS AN ABSTRACT IDEA and one of the absolute values, stems from the
human relationship with their surroundings and their inferaction with other humans,
animals, plants, or even ideas and thoughts from others. What a person perceives
as beautiful from their environment, embodying an absolute value, must have a
purpose or utility for its existence. Its value and form merge together to become
one entity. Thus, when we search for the utility of what embodies beauty, we are
essentially searching for the ufility of beauty itself.”

Al Sultan has created a series of artworks and a series of poems that goes to the
heart of the question of art in this moment defined by Genocide. His work is direct,
esoferic, and contradictory. Al Sultan interrogates the essence and possibility of
beauty itself, presenting a series of photographs, a poem in fragments.

“Here | lie now alone
After all my attempts to escape myself
I find myself searching,
lost and wondering: where am 12!
A haemorrhage has afficted my memory
I want to scream
Not cry
I want to dance
Not flail in my bed
I want to hug my father
Not hug our pictures
| want to sleep,
to dream that | am sfill alive”
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XOPEYONTAX ME TH ®YIH

«H OMOPO®IA, QF AOHPHMENH IAEA kal pia ammo TG ammoALTeG agieg, Tnyadel amo
TNV avOP®TIIVN OxEoN WE TO TIEPIBAAAOY KAl TNV AANNAETTISPACN pe GAAOLG avOPG-
ToLG, WA, PLTA Il AKOUA KAl I666C KAl OKEWEIG AAAGY. ADTO TTOL éva ATOPO AVTI-
AQUPBAVETAI WG OPUOPPO ATTO TO TTEPIRBAANOV TOL, EVOAPKOVOVTAG I ATTOALTN agia,
TTPETTEl VA EXEl Evav OKOTTIO 1 XoNOoIUOTNTA YIa TNV LTTAPEN ToL. H agia kal N popen
TOL CLYXWVELOVTAI YIA VA Yivouy pia ovToTnTd. ETo1, OTAV avalnToLUE TN XPNOIUO-
TNTA ALTOL TTOL EVOAPKWVEI TNV OPOPPIA, OLCIACTIKA AvalnTOLWE TN XPNOIUOTNTA
NG i81aC TNG OLIOPPIAC.)

O Al Sultan snuiobpyNoE UIa CelPd EIKATTIKWY €YWYV AANG KAl TTOINUATWY TTOL AY-
yi€el TNV kapdid Tov {NTAPIATOS TNG TEXVNG O€ ALTA TN OTIYUA TTOL opileTal ATd TN
levokTovia. To £pyo TOUL €ival AUeco, atTOKPLPO Kal avTIpaTikd. O Al Sultan diepevva
TNV ovaia kal TN duvaTdTNTA TNG IS1IAG TNG OPOPPIAG, TTAPOLOIALOVTAG HIa OelPd
PWTOYPAPIWV, Eva TToINUA o8 BpabouaATA.

(«ESCO EQTTAV @ TWOEA UOVOC
MEeTa ammo OAeg TIG TTOOCTTABEIEG oL va
EepLY W aTTo TOV €QLTO LOL
Bpioke TOV £QLTO UOL VA WAXVEI,
va XAVeTal KAl va AvApTIETA:

ToL Bpickoual;!

Mia aiuoppayia éxel TTANEE TN uvNUn KoL
OéAw va ovpAiaéw
Ox1 va kKAaww
BN va XopEWw
Ox1 va KoLVIEUQI OTO KPEBATI LOL
OéAw va aykaAidow Tov maTépa oL
Oxi va aykaAiadw TiIC pwToyPAies
OEA va KOIUNBG, VA OVEIRELTW OTI
eiuar akoua {avTavocy
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KHALED
IBRAHIM HUSSEIN

| WILL MISS YOU DEEPLY

LIVING IN A STATE OF EXILE, with littfle access to materials, Khaled Ibrahim Hussein
uses clay made from mud, which is easy to shape and is reusable and recyclable.
This material carries its own symbolism: this kind of clay is closely associated with
refugees and those affected by war, as it is essential for making stoves and fire pits.
His resulting project, | Will Miss You Deeply, incorporates the ephemerality of the
clay material: each precious sculpture, made with so much love and care, deli-
cate to the point of perfection, is destroyed upon its completion and documen-
tatfion in its surroundings. The process as a whole constitutes the work, including
the sculpture’s return to the earth, and its eventual reformation into another work.
Destruction became part of Hussein's creative acts affer much of his artistic work
was devastated when his home and studio were bombed.

“I also have an opportunity to diversify my concepts and link them to the places |
live, such as the seq, tents, destroyed homes, and other horrors of war. Through these
‘sculptures,’ | express the fragility of both body and mind, the loss of one's familiar
surroundings, the feeling of being forced to leave, carrying the pain of loss, and the
constant sense of being under surveillance.”

Hussein's investigation began as a response to the Great March of Return (2018 to
2019), demonstrations that resulted in an overwhelming number of amputations. His
work delved info the physical and psychological experiences of amputees, and Its
effects within society and within their families. Sculptures of body parts took on an
entirely different significance in this context. Artistic form seemed to hold in it not so
much representations of forms of life, but of absence, loss, alienation, and escape.

-112 -

GREEK

O©A MOY AEIVEIX ANIXITEYTA

ZQONTAY IE KATAXTAIH EZOPIAL, pe Pikpn mpooPacn oe LAIKA, o Khaled lbrahim
Hussein xpnoidotolel TNAG gTiayuévo ammd AACTIN, O OTTOI0G eival EDKOAOG VA TTAPa-
XO¢i Kal gival eTTavaxenoIUOTIOINCIUOG KAl AVAKLKAGCIUOG. ALTO TO LAIKO (QEPEI TOV
SIKO TOL CLUPROANICUO: ALTO TO €i6OG TTNAOL CLVEEETAI OTEVA PIE TOLG TTPOCPULYEGS KAl
OO0LC £XOLV TTANYE ATTO TOV TTOAEUO, KABMG €ival ATTapaitnTo YIA TNV KATAOKELN)
COUTTCV KAl TCAKIWV.

To ¢pyo 1oL, | Will Miss You Deeply, evowuaTt@vel TNV ePpAUEPN pLON TOL TTNAOL:
KABE TTOAUTIUO YALTITO, QTIAYHEVO e TOON aAydATTn KAl ¢ppovTidéa, evaicONTo PEXP!
TEAEIOTNTAG, KATACTREPETAI KATA TNV OAOKANPGON TOL KAl TNV TEKUNPEIWOT) TOL OTO
EPIRAANNOV TOL. H KATACTOO®N £YIVE HELOG TNG SNUIOLEYIKAS TTEAENG ToL Hussein
APOTOL PEYAAO PEPOC TOL KAANITEXVIKOL TOL £0YOL KATACTRAPNKE OTAV TO OTIITI KAl
TO OTOLVTIO TOL PoupapdioTnkay.

(EX® €TTIONG TNV €LKAIPIA VA SIAPOPOTIOINCW TIG EVVOIEG POL KAl VA TIG CLVEET W HE
Ta pEpN oL (W, OTIWS N OANACOCA, O OKNVEG, TA KATECTOAUUEVA OTHTIA KAl AANEC
PPIKAAEOTNTEG TOL TTOAEUOL. METa aATTO ALTA TA KYALTITAY, EKPPALW TNV ELOPALOTO-
TNTa TOCO TOL CWHATOG OCO KAl TOL VOUL, TNV ATTWAEIC TOL OIKEIOL TTEPIRAAAOVTOC,
TO oLVAICONUA TNC AVAYKAOTIKNG £YKATAAEIWPNGS, KOLRAADVTAC TOV TTOVO TNG ATTC-
AEIAG KAl TN cLvexh aicOnon OTI Ppickopal LTTO eMTHPNON.N

H ¢pevva Tou Hussein Eekivnoe wg amavtnon otn Meydahn Mopeia Tng EMoTpopng
(2018 g 2019), SIASNAGDCEIC TTOL O8AYNCAYV CE VAV CLVTPITITIKO APIBUO AKPGW-
TNPIaoU®V. To £pyo TOL euPABLVE OTIC CWUATIKEG KAl WOXOAOYIKEG EUTTEIDIEG TRV
AKPWTNPIACHEV®YV KAl OTIG ETITITOOEIG TOLG OTNV KOIVGVIA KAl OTIG OIKOYEVEIEG TOLG.
Ta YAOTITA PEPGY TOL CWUATOG ATIEKTNOAV HIA EVTEADG SIAPOPETIKN onuacia ot
avTo TO TTACICIO. H KOANITEXVIKA HOP®T PAIVOTAV VA TTEPIEXEI OXI TOCO AVATIAPACTA-
O¢EIC HOPPRV (NG, AAA ATTOLOIAG, ATTWAEIAS, ATTOEEVONG KAl SIAPLYAG.
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LAMIS DAJANI
SHAWWA

Independent curator’s choice

BEYOND WATERMELON MEPA AMO TO KAPNOYIZI
“WHEN AN ISRAELI OFFICER BANNED ARTISTS TO PAINT the Palestinian flag, one of «OTAN ENAZX IEPAHAINOL AZIQMATIKOL ATTATOPEYZE ITOYY KAAAITEXNEL va {w-
them creatively realised that he could paint watermelons since they carry the same YOA@IoCOLY TNV TTAAQICTIVIOKY) oNUaid, évag armd avToLG CLVEISNTOTTIOINCE OTI UTTO-
colour. In my painting Beyond Watermelon | convey the idea of resistance. Wa- povoe va {wypapicel KapTToLlid, ApoL £XOLV TA ISIA XPWUATA. YTOV TTVAKA LoV
termelon carries the colour of the Palestinian flag. Its slices symbolise Palestinian Mepa amo 1o Kaptmowdl ETAPEOP® TNV 1660 TNG AVTIOTAONG. TO KAPTTOLJ £XEl TO XOW-
figures trapped in barbed wires. Yet, due to their resilient skin, and regardless of the HA TNG TTAAQIOTIVIOKNAG oNnuaidg. O péTeg GLUROAICOLY TTAAQICTIVIAKES PIYOLOEC TTA-
circumstances, the new generation move upwards towards freedom.” VISELPEVEG € CLPUATOTIAEYHATA. AOYW TOL AVOEKTIKOL SEPUATOC TNG, KAl aveEApTN-

“The sculpture Salam displays the word Peace in Arabic. It is made with en- TQ ATTO TIG TIEQICTACEIG, N VEA YEVIA KIVEITAI TTOOG TNV EALLOEPIALN

graved marine mirrored stainless steel. The word Peace franscends ifs linguis- «To yAuTrto Salam areikovilel TN AéEn Eipvn oT1a apaPikd. Eival kataokew-
tic function to become a visual expression. The written word and the symbol ACUEVO ATTO XAPAYUEVO OTIARGWUEVO AVOEEiSWTO ATCAN Baldoong. H A&En
of Peace intertwined. Art becomes a bridge between consciousness and glpnvn LTTEPPRAiVEl TN YAWOOIKN TNG A&ITOLEYIA KAl YiVETAI PIa OTITIKA EKPOACN.
symbolism. It is a call to reflect on Peace both inner and collective.” O ypamTtdg AOYOG kal To CLPRBOAO TNG eIPHVNG aAAnAocLvSEovTal. H TéEXVN Yi-

VETAI MIA YEPLPA PETAEL cLVEISNONG KAl CLURONICUOL. Eival éva KGAeoua yia
AVACTOXAOWO TTAVG OTNV €PNV, TOCO TNV ECWTEPIKA OTO KAl TN GUANOYIKI.)
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GAZABIENNALE 2025

LIZA
MADI

DIGITAL SHARDS. A DISTORTED TRUTH

DIGITAL SHARDS, A DISTORTED TRUTH looks info social media’s role in genocide.
Madi questions the relationship between the reality on the ground and the “virtual
reality” we see on our screens. Has social media become bigger than the war it-
selfe While it breaks barriers by making information accessible to the entire world,
is something lost in franslation? How does social media during war impact those
living through the confict and those in other parts of the world—whether they are
concerned or note
Social media and its images are a world in itself, a matrix of forces and play-
ers. What is the effect of this virtual reality on people who create the war
itselfe In other words, how do these images impact the people and govern-
ments and international institutions responsible? Can these images be un-
derstood as psychological warfare? Madi juxtaposes reality versus distorted
narrafives and reflects how technology and the flow of information have
shaped perceptions of conficts, particularly in Palestine.
A final work, reminiscent of Duchamp’s Boite-en-Valise and The Green Box, is
a suitcase filled with clippings of images, tweets, and posts from people who
shared them on social media. Referring to the ease with which information
fravels to the outside world, in contrast with the hardship of forced displace-
ment, while at the same time making it possible to share the truth with the
world - many of whom had never heard of Palestine before - about Gaza,
about Palestinian identity, its cause, and the history that the enemy seeks to
erase, these shards are now available to all. The installation includes toilet
paper rolls with printed or written fake news and misleading information. The
chosen material symbolizes the filth and degradation of such false informa-
fion and its impact on people who are living under the pressures of war.
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WHOIAKA OPAYIMATA. MIA TAPAMOP®QMENH AAHOEIA

TO «(WHDIAKA OPAYIMATA, MIA MTAPAMOPO®QMENH AAHGEIA» e€etailel TOV pOAO
TRV PECWV KOIVWVIKAG SIKTOWONG oTn MevokTovia. H Madi augioPnrtei TN oxéon pe-
TAEL TNG TTEAYUATIKOTNTAG KAl TNG KEIKOVIKAG TTOAYUATIKOTNTAGH TTOL PAETTOLUE OTIC
0006vec Pag. Exouv Yivel Ta PECA KOIVAVIKNG SIKTOWONG PEYAALTERA aTTO TOV 610
TOV TTOAEUO; Evad omdve Ta eummodia KABIOTWVTAG TIC TTANPOPOPIEC TTPOCPACIUES
o€ OAOKANPO TOV KOOWO, UNTTG KATI XAVETAI OTN peTagpacn; Mg emnpedlovy Ta
MECT KOIVAVIKNG SIKTOLGONG KATA TN SIAPKEIA TOL TTOAEUOL OTOLG oLV TN CLYKPOL-
on kal 6ooug Ppickovtal oe AANG PEPN TOL KOTHOU - €iTe TOLG APOPA &iTe OXI;

Moid cival n emiépaocn AvTAG TNG EIKOVIKAG TTPAYUATIKOTNTAG OTOLG AVOPG-

TTOLG TTOL dNUIoLEYOLV ToVv iSlo Tov TTOAepo; H Madi avTimTapaBaAiel TNV
TTEAYUATIKOTNTA WE TIC TTAQAUOPPWUEVES APNYNTEIS KAI AVTIKATOTITRIEI TOV
TPOTIO € TOV OTTOIO N TEXVOAQYIA KAl N PON TGV TTANPOPOPIWY £XOLY SIAUOP-
PWOEl TIC AVTIANWEIC YIA TIC CLYKPOLOEIG, 181AITEPA OTNV MNMaAAaICTivN.

‘Eva TeAevTaio £pyo, TTov Buuilel Ta £épya Boite-en-Valise kal The Green Box

ToL Duchamp, civarl yia PANTOQ yepdTn e QTTOKOPUATA €IKOVWY, tweets kal
AVAPTACE®Y ATTO ATOPA TTOL TIG KOIVOTTOINOAY OTA PECT KOIVWVIKAG SIKTOGW-
oNG. AVA@EPETAI OTNV EDKOAID UE TNV OTTOIA O TTANPOPOPIES TALISELOLY OTOV
€€ KOOWO, o€ avTiOeon Pe TIG SLOKOAIEG TOL AVAYKACTIKOV EKTOTTIOUOU, EVQ
TALTOXPOVA KABIOTA SLVATH TNV KOIVOTTOINON TNG AANBEIAC OTOV KOOUO -
TTOAAOI ATTO TOLG OTTOIOLG Sev eixaV akoLOEl TTOTE yIa TNV MNAAaIoTivVN - YIA TN
raca, yia TNV TAAQICTIVIOK TALTOTNTA, TOV OKOTIO TNG KAl TV ICTOPIA TTOL
0 exBPOC embiwkel va oPnoel. H eykatdotaon mepINapPAvEl pOAS XaPTIOL
LYEIAG PE EVTLTTIA ) YOATTTA WEDTIKA VED KAl TTAPATIAAVNTIKES TTANOOPOPIES. TO
ETMAEYUEVO LAIKO CLUPBOAICEI TN PPWUIA KAl TNV LTTORABUICN TETOIWY YPELSWV
TTANPOPOPIWY KAl TOV AVTIKTOTIO TOLG OTOLS AVOPWTIOLS TTOL {OLV LTTO TIC
TTECEIG TOL TTOAEOU.
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I'M STILL ALIVE

MAISARA
BAROUD

Independent curator’s choice

"SINCE THE BEGINNING of the war on
Gaza... | have aimed to document,
through my eyes and work, the details of
the war. My drawings became a message
fo friends, telling them that | am sfill alive...
Through my diary, | documented stories
of destruction, loss, death, weakness, dis-
placement, hunger, pain, patience, resil-
ience, and breakdown... The occupation
has desfroyed everything beautiful in my
small city, leaving things frapped in a dis-
torted memory beneath the rubble. Like
others, | have become displaced from
Gaza to the south for the tenth time, nav-
igating the narrow space in an attempt
fo escape death, seeking lost safety, and
fleeing genocide.”

Baroud systematically shares his black-
and-white diaries on his social media pag-
es, creating a continuous exhibition of
documentation and protfest.
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«ANO THN APXH TOY MOAEMOY otn Fada...
OTOXOC HOL ATAV VA KATAYpdWww, HPEéca
atd Ta PATIA KAl TN SOLAEIG OV, TIG AETTTO-
MEPEIEC TOL TTOAEUOL. Ta OxéSIA pou Eyivayv
EVa PAVLUA TTPOC TOLG PIAOLCS POV, Aéyo-
VTAC TOLG OTI eipal akopa {VTAvOs...
Méoa amrd To NUEPOAOYIO POV, KATEYPaWa
IOTOPIEG KATAOTPOPNG, ATIWAEIAG, Bava-
TOL, ASLVAUIAG, EKTOTNIOUOL, TEiVAG, TTO-
VOUL, LTTOPUOVAG, AVOEKTIKOTNTAG KAl KATAP-
PELONG... H KaToXN £xel KATAOTPEWE OAA TA
opoppa TEAYUATA OTN HIKPA HOL TTOAN,
APAVOVTAC TA TTPAYUATA TTAYISELPEVA OF
HIQ TTAPAPOPPWUEVN MVAUN KATW aTTo Ta
epeima. ‘OTTWG KAl AANOI, £XW EKTOTTIOTE ATTO
TN Fala mpog Ta voTia yia §EkATn popd,
TTAONYOVLUEVOC OTOV OTEVO XWPEO Of LId
TTPOOTIABEIa va EepLYW Ao Tov BavaTo,
avalnTVTag TNV XaPévn acpAAeida Kal Sia-
PeLYOVTAC ATTO TN YEVOKTOVIALY

O MmapoLVT polpdaleTal CLOTNUATIKA TA
ACTIPOPALEA NUEPOAOYIA TOL OTIC TENISES
TOL OTA PECA KOIVGVIKAG SIKTDWONG, SNuI-
OLPYWVTAG HIA CLVEXN EKOBEoN TEKUNEIW-
onG Kai SlapapTLPEIAG.
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GAIA

TILES

MARY ANN
JARAISY

Independent curator’s choice

OF MASS CONSTRUCTION

PALESTINIANS PRODUCED AND USED HANDMADE TILES in both private and public
spaces. They had utilitarian as well as decorative value in Palestinian cities near the
seq, protecting against moisture and salt. It was used in floors, kitchens, bathrooms,
and even exterior walls, in restaurants, in faucets, and public baths. They symbol-
ized endurance, protection, beauty.
Today, the Gaza Strip is left with 42 million tons of rubble and the destruction is
mounting. Creativity is used by the occupation in Gaza only when it comes to
bombard it with new means of mass destruction, to exterminate thousands of peo-
ple, mostly children, and to control it. Blocks, windows, doors,
ceilings and files cover thousands of undiscovered bodies. With
each shattered file and collapsed roof, stories and dreams are
destroyed, leaving a lingering pain that reverberates through
the rubble. But people, animals and nature are all part of life,
and life tends to defeat death. Mary Ann's ceramic tiles con-
tain tools of control, torture, violence and war with fragments
of resilience, hope and beauty.
Life above death.
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MAAKAKIA MAZIKHI OIKOAOMHEIHX

Ol MAAAILTINIOI MAPHIFATAN KAI XPHIIMOMOIOYZAN XEIPOMOIHTA MAAKAKIA
TO00 O€ I8ITIKOVLG, OCO KAl O¢ SNUOCIOLS XWEOLG. Eixav XoNnoTIKA, 6CO Kal SIaKo-
ounTIKA afia oTIC TTAAQICTIVIOKES TTOAEIC KOVTA OTN BAAACOA, TTPOCTATELOVTAC ATTO
TNV LYPACIA KAl TO AAATI. XpNoIJoTToloLVTAV oe 6ATTESA, KOLJiVEG, UTTAVIA, aKOWN
KAl OTOLG £EWTEPIKOVG TOIXOLG, OE EOTIATOPIA, O PPVLOEC KAl SNUOCIA AoLTPA. TLU-
BOAICaV TNV AvToxM, TNV TTEOCTACIA, TNV OUOPPIA.

IAUEPA, N Awpida TNG FAalag exel Jeivel e 42 eKATOPULPIA TOVOLGS EPEITTIV KAl N
KataoTpo®r avfaveral. Néeg PéBodol SnUIoLEYOLVTAI KAl XPNOIUOTIOIOLVTAl OTN
raca yia Tov BouPapdioud NG Pe VEQ YECA PUAJKAG KATAOTPO-

PNG, YIa TNV e€OVTWOoN XINASWY avOPM®TIWY, KLPIWS TTAISICV

Kal yia Tov éxeyxo TNG. OIKOSOUIKA TeTpdywva, TTapdbupd,

TOPTEG, OPOMES KAl TTAAKAKIA KAADTITOLV XINASEG TITOUATA

TTOL &gV EXOLV AVAKAALPOE. Me KABE BPLUUATIOUEVO KEQAWISI

KAl KOTAPPEEOLOA OTEYN, IOTOPIEC KAl OVEIPA KATACTREPOVTA,

APAVOVTAG VAV TTAPATETAPEVO TTOVO TTOL AVTNXEl YT aTto Ta

€PEITIA. ANG o1 AvBpwTTol, Ta A KAl N QLON gival OAQ PEOOG

NS NG Kal N N £xel TNV TAON va ViIKAe Tov BdavarTo. Ta Kepa-

MIKG TTAOKAKIO TNG Mary Ann TTEQIEXOLV £pYaAEIa eAéyxoL, Ba-

cavioTnpiwy, Riag Kal TTOAEUOL pe BPALOPATA AVOEKTIKOTNTAC,

EATTIOAC KAl OPOPPIAC.

H Coon) mavw amod tov Bdvaro.
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GAZABIENNALE 2025

MAYSA
YOUSEF

AMAN (SAFETY)

MAYSA YOUSEF'S WORK aims to document and preserve her surrounding cul-
tural and national heritage, resisting erasure. It serves as a testament and re-
minder of the collective experiences and continuous loss endured by her peo-
ple. Her artworks are created in her studio, a small room and a personal haven
equipped for her artistic production that was completely destroyed during their
displacement. For the Gaza Biennale, she produced medium- and small-sized
artworks due to the scarcity of materials like brushes, paints, and canvases,
utilizing paper and cardboard. Collage, or the art of cutting and pasting, is the
most suitable medium given the current lack of artistic tools and raw materials.
Despite these challenges, the desire for peace and safety remains alive in our
hearts. Art becomes a powerful means to express identity, resilience, and the
relentless fight for dignity.
"As an artist from Gaza, | believe that art
is not only an aesthetic tool but also a
method of conveying social messages,
documenting suffering, and inspiring oth-
ers, all while providing psychological relief
through emotional expression.
Through my artwork, | aim to reflect on the
beauty that can emerge from the rubble,
the ongoing struggle for survival, and the
Palestinian identity, especially as it relates
to the significance of the home, which rep-
resents the roots, identity, and belonging.”
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AMAN (AIDAAEIA)

TO EPTFO THX MAYSA YOUSEF oToxebel OTnV KATAYPAPH Kal SIaTApNon TNG TTOAI-
TIOTIKAG KAl €BVIKAG KANPOVOUIAG TTOL TNV TTEPIRAAAEL, QVTIOTEKOUEVN OTN SIAYPO-
®r). AEITOLPYEI WS PAPTLEIA KAl LTTEVOLUICN TWV CLAAOYIKGV EUTTEIDICV KAl TNG
OLVEXOLC ATTWAEIAG TTOL LTTECTN O AAOG TNG. Ta £pya TEXVNG TNG SNUIOLEYOLVTAI
OTO OTOLVTIO TNG, £VA PIKPO SWUATIO KAl EVA TIOOCWTIIKO KATAPLYIO £EOTTAICHE-
VO YIQ KAANITEXVIK) TNG TTAPAYWYH, TO OTTOIO KATACTRAPNKE OAOCXEPWG KATA
TOV EKTOTTIONO TNG. MNa TNV MTTievaAe TnG Falag, SnuUIobLEYNOE YETTIOL Kal PIKPOL
MEYEBOLG £pya TEXVNG AOYW TNG EANEIWYNG LAIKWV OTTWC TIVEAQ, XPWUATA KAl
KAURASES, XPNOIUOTIOIVTAG XAETI KAl XAPTOVI. To KOAGL €ival TO KATAANNAOTEQO
HECO 6e60UEVNG TNC TPEXOLOAC EANEIPNG KAANITEXVIKGDV EQYAAELIDY KAl TTOWTWV
LAGV. Mapd ALTES TIC TIPOKANCEIG, N EMBLUIA YIA EPAVN KAl ACPAAEIQ TTAPA-
pEvel vTavn oTIG KAPSIES Yag. H Téxvn YiveTal Eva 1I0XLEO PECO EKPPACNG TNG
TALTOTNTAG, TN AVOEKTIKOTNTAG KAl TOL APEITOL AYWVA Yia TNV AfloTTPETTEI.
«Q¢ KaAAITEXVYNG atmo T Fada, moTedw OTl

n TExvn &ev gival ammA®g éva aliodbnTiko €p-

YOAgio, AANG Kal pia péBodog petadoong

KOIVQVIKGV PNVLUAT®Y, KATAYPAPNHS TOL

TTOVOL KAl EUTTIVELONG YIA TOLG AAAOLG,

EVQ TIAPAANAG  TTPOCPERE WLXOAOYIKNA

avakoLEION PECK TNG CLVAICONUATIKAG

EKPOAONG.

Méoa armd 1o £Epyo PO, ETMISICK® VA AvVTa-

VAKAAO® TNV OpoPQId TTOL UTTOoPE! va -

NéNoel ammd Ta gPEima, Tov oLVEXICOUEVO

AyQVva yia TNV empicdon Kal TNV TTAAQIOTI-

VIGKN TALTOTNTA, €ISIKA KABWS ALTA OXETI-

{eTAl PE TN ONPACIA TOL OTTITIOV, TTOL AVTI-

TTPOCWTTELEI TIG PICES, TNV TALTOTNTA KAI TV

aioBnon TOL AVAKEIV.»
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GAZABIENNALE 2025

MOTAZ
NAIM

WHAT REMAINS FOR US

MOTAZ NAIM'S PRE-WAR PAINTINGS were celebrated for their virtuosic display of col-
orin space, presenting the beauty of Palestine and Gaza. They stood as a testament
to the beauty of a people’s resilience under siege and war. However, many of his
paintings, like the landscapes he depicted, have been destroyed. His experience of
Genocide has radically shifted his approach fo visual representation and painting.
The paintings Naim is producing for the Biennale reflect the transformation of his
original subject matter, marked by a total absence of color. Instead, they enve-
lope the viewer in a landscape where colors lie dormant beneath restless move-
ments, presenting a visualization of inner space and time. A new form of expres-
sionism and abstraction has emerged, characterized by strong brushstrokes and
dark colors to represent chaos and sorrow. His technique presents details in a
blurred manner, to refect the disarray caused by the war. Naim’s

work depicts the vast destruction in Gaza caused by the war, cap-

turing the humanitarian catastrophe and its profound effect on lives

and collective memory. It is a message for peace and justice after

total destruction. “Following this immense loss of my works, | began

a long displacement journey lasting eight months, moving with my

family from Beit Hanoun in the north of Gaza to Jabalia, then to Khan

Younis, and finally fo Rafah in the far south. Each stage brought more

challenges and hardship. We lived in a tent, frying to adapt to life in
displacement.

This harsh period left a profound mark on me and affected my arfistic

path. Yet despite everything, hope remains to return to the moments

when | could create art and build a new future.”
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TI ANEMEINE A MAX

OI MINAKEX TOY MOTAZ NAIM TTOIV TOV TTOAEUIO ETTAIVEONKAV YIa TNV SECIOTEXVIKT) QTTEIKOVI-
On TOL XPWUATOG OTO XWPEO, TTAPOLOIALOVTAG TNV OUOPEPIA TNG MNaAaIoTiVNG kal TNG [a-
{ag. Attotehoboay ATTOSEIEN TNG OPOPPIAS TNG AVOEKTIKOTNTAG EVOS Ao LTTO TTONIOEKIa
Kal TTOAePo. QOTOCO, TTOANOI ATTO TOLC THIVAKES TOL, OTTIWGS KAl TA TOTTIA TTOL ATTEKOVIOE,
EXOLV KATACOTPAPEL H eureipia ToL aTTd TN MevokTovia £xel AANAEE PICKA TNV TTPOCEYYIOT)
TOL OTNV OTITIKY AVATIAPACTACN KAl TN {WYOAPIKA.
O TTivakes oL dnuiovpyei o Naim yia TNV MTTIEVAAE AVTIKATOTITRICOLY TOV LETACXNUATI-
OpO TOL APXIKOL TOL BEUATOG, TTOL XAPAKTNPEIZETAI ATTO TNV TTAMEN ATTOLCIA XPWUATOC.
AvTiOeTa, TTEPIBAAOLY TOV BeaTr) O £va TOTTIO OTTOL TA XPWHATA PEicKoVTal adpavn)
KATC ATTO AVACULXES KIVATEIS, TTAPOLOIAZOVTAG PIA OTITIKOTTOINGN TOL ECWTERIKOL XGOOL
Kal xpOvou. Exel avaduBel pia vEa HoP @I EETTOECIOVICOL KAl APAipEoNG, TTOL XAPCAKTN-
pileTal amo EVTOVEG TIIVENIEG KAl OKOLPA XOWHATA TTOL AVATIAPIOTOLY TO
XA0G Kal TN OAIWN. H TEXVIKA TOL TTAPOLOIALEI TIG AETITOUEQEIES UE OO TPO-
1O, VI VA AVTIKATOTITRICE! TNV ATAEIA TTOL TTOOKARBNKE ATTO TOV TTOAEUIO.
To £pyo Tou Naim arreikovilel TV TepAoTia kpion oTn FAada TToL TTPOKANBN-
Ke ATTO TOV TTOAEUO, ATTOTLTTCVOVTAG TV AVOPWTTICTIKY KATACTOO®I KAl
N PaBId TNG emidpaon oTIC {EC KAI TN CLANOYIKA UvAN. Eival éva urnvoua
vIa €ipnvN Kai SIKAIOGVLVN PETA TNV OAOKANQGTIKY) KATACGTOOM.
«MeTdl ammd AuTr) TNV TEPACTIA ATTAEID TV EDYWV POUL, EEKivnoa éva pa-
KOUL TAEISI EKTOTTIOIOL TTOL SINPKECE OKTCY UNVES, ETAKOWICOVTAG e TNV Ol
KOYEVEIA oL aTd TO MTTET XavoLy oTa Bopeia TnG Fadag otny T¢aptraAia,
OTn CLVEXEID OTO Xav MNovvig kal TEAoG oTn PAga oTo voTio Akpo. Kabe
OTASIO £PEPVE TTEPICTOTEPEG TTPOKANTEIG KAl SLOKONEG. ZOLOAE O€ [Ia
OKNVr), TIOOCTIABMVTAG VA TIOOCAPUOCTOVLUE OTN {Wr) OTOV EKTOTTIOUO.
AUTH N OKANEN TTERIOSOC APnoE Eva PABD oNUAS TIAVG OTNY KAANITEXVIKN
poL TTopeia. QOTOCO, N ENTTISA TTAPAEVEl VA ETTIOTOEWE OTIG OTIYWES TTOU
UTTOPOLOA Va SNUIOLEYNOG TEXVN KAI VA XTIOW VA VEO EAAOV.)
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GAIA

SCENES

OSAMA

NAQQA HUSSEIN

OSAMA NAQQA HUSSEIN'S DIGITAL draw-
ings reflect internal struggles and the phys-
ical and psychological exhaustion caused
by war.

“I use the distorted human body as a vi-
sual tool to express emotions of isolation,
anxiety, and disconnection from reality.
Through tense and entangled lines, i try to
create a space for dialogue between the
artwork and the viewer, allowing them fo
feel the pain and emotional weight em-
bodied in the depicted figures.”

Cold Hands

“Two hands holding a child’s head - a sym-
bol of a tragedy too deep for words. One
hand gently touches the small body, as if
fo revive or ease the pain, while the other
hand holds silent sorrow. The moment cap-
fures helplessness in the face of death, re-
vealing the tension between trying fo pre-
serve life and confronting the harsh reality
of irreversible loss.”
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TA WHOIAKA IXEAIA TOY Osama Nagqga
Hussein avtavakhoLV €owTePIKA SIATTAAN
KAl TN CWUATIKA KAl YLXOAOYIKA £€AVTANGN
TTOL TIPOKOAEI O TTOAEUOG.

«XPNOILOTIOI) TO TIAPAUOPPWUEVO  av-
BPWTIVO COUA WG OTITIKO £€0YAAEIO YId va
EKPPACW OoLVAICOAUATA  aTToUdvVWOoNG,
Ayxoug Kkal armooLvéeong amod TNV TEAY-
HaTIKOTNTA. MECQ QTTO TETAPEVES KAl UTTEP-
SEUEVEC YPAUPES, TTPOOTIAOW va SnuIoLE-
YNOW £vav XWPO YIa SIGAOYO HETAEL TOL
EOYOL TEXVNG Kal TOL BeaTn, eMTEETOVTAG
TOL VA VIWOEl ToV TTOVO KAl TO cLVaAIoON-
HATIKO RAPOC TTOL EVOWPATWVOVTAI OTIG
aTTEIKOVICOMEVES PIYOVPES.N

Kpva Xépia

(ADO XéPIA KPATOLY TO KEPAMN evOG TTAI-
8100 - éva oLUPOAO WIAG TPAYWSIAG TOCO
BaBIGg TTov Sev TTEPIYPAPETAl Pe AdYIa. To
éva xépl ayyilel ammald 10 PIKpO oPa, oav
va BéAel va avalwoyovnoel 1 va atraAbvel
TOV TTOVO, £V TO AANO KPATAEI TN OIWTINAR
OANiWN. H oTiyur) ammoTuTtcvel TNy aduvapia
UTTPOOTA OoTOoV BAVATO, ATTOKAALTITOVTAG
TNV éviaon PETAEL TNG TTPOCTIAOEIAG va
dlatnpnBei n {wn Kal TNG AVTILETWTIIONS
TNG OKANPNAG TTOAYUATIKOTNTAG TNG KN AvVa-
OTEEWIUNG ATTWAEIAG.)
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RASHA
AL RAIS

SIEGE

RASHA AL RAIS IS A YOUNG ARTIST TACKLING a huge subject - support of major
counfries for Israel’'s genocidal wars on Palestine. At the beginning of the war, Al
Rais created a painting, Siege, to tell this story. The painting emerged as a re-
sponse to the first massacre that occurred in Gaza during this genocide, and the
world did not respond. The cage that traps the bird symbolizes the geographical
and political siege on Gaza, while the bird reflects the Palestinian people facing
daily struggles to stay alive, with a constant sense of weakness and helplessness.
The hands offering weapons represent the international powers that contribute
to the continuation of violence and injustice, rather than intervening to end the
siege and massacres, highlighting the international complicity
in worsening fthe crisis.
Throughout multiple displacements, she took the painting with
her as she kept editing it and working on it. She refused to let
it go. Then in July she and her family were displaced again,
and she was forced to leave the painting in her family home
in North Gaza, which she can no longer reach. Since the mo-
ment she left this painting in her home, Al Rais has refused to make another work
and instead keeps this work in her mind, resketching it to be exhibited to the world.
By felling the multiple stories contained in this lost painting, her statement becomes
about an artist who refuses to make art on the terms of a world that conspires
against her livelihood. The cage has a door that will not remain closed forever.
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MOAIOPKIA

H RASHA AL RAIS EINAI MIA NEAPH KAAAITEXNIAA TTOL QOXOAEITAl PE £va TERAOTIO
BEua - TNV LTTOOTAPIEN TWV HEYAADY XWPEWV OTOLS YEVOKTOVIKOUG TTOAEUOLS TOL
lopanA oTtnv MaAaioTivn. ITNV apxn ToL TTOAEUOL, N Al Rais Snuiobpynoe Evav Ti-
vaka, Tnv MoAiopkia, yia va apnynBei avtr) Tnv IoTopia. O TTivaKag TTOOEKLYE WG
amavTnon oTNV TTEWTN oQaAyr oL EAAPE Xxwpa oTn Fala katd TN SIAPKEIA ALTAG
TNG YEVOKTOVIAG, KAl O KOOPOG &ev avtédpace. To KAOLRI TTOL TTAYISEVEI TO TTOLAI
OLUPROAILEI TN TTOAIoPKIA TNG TAZAg. To TTOLAGKI Eival O TIAAQICTIVIAKOG AOG TTOUL Sivel
KABNUEPIVOLC AYWVEG YIA VA ETTRIOCEI, e £va SIAPKES dioBnua advvapiag. Ta xépla
TTOL TTPOCPEPOLY OTTAA AVTITTPOCWTTELOLY TIG SIEOVEIG SLVALEIC TTOL CLURAANOLY
oTn ouvéxion TNG Riag kal TNG adikiag, avti va Trapeupai-

VOULV YIO VA TEPUATIOOLY TIC OPAYES, LTTOYPAUUICOVTAG TN

S1EBv cuvevoxn oTnV emdeiveoon TNG kpiong.

Katd mn Sidpkela TTOAATTAQV EKTOTTIOUY, TTHPE TOV TTiva-

Ka padi TNG KaBwg ocuvexile va Tov emmeepyadeTal Kal va

epyaderal TTAVW o€ ALTOV. APVABNKE va TOV APNOEL. XN

oLVvExed, Tov loLAIO, ALTA KAl N OIKOYEVEID TNG EKTOTTIOTNKAY

Eavd, Kal avaykAoTNKE VA AP OEl TOV TTIVAKA OTO OIKOYEVEIAKO TNG OTIiTI OTN Bopeia
rafa, 1o omoio ev Utmopel TAEOV va PTACEl. ATTO TN OTIYUN TTOL APNCE ALTOV TOV
TTivaka oTo oTIiTi TNG, N Al Rais apvABNKe va SnuUioLPYATEl AANO £EOYO KAl AVT' auToL
TO KQATAE CLVEXEIA OTO PHLAAO TNG, AvAoXeSIAZOVTAC TO VIA VA eKTEDEI OTOV KOTLO.
APNYyoLUEVN TIG TTOANATTAEG ICTOPIES TTOL TTEQIEXOVTAI OE ALTOV TOV XAUEVO TTiVaKQ,
N KAANITEXVISQ APVEITAl VA SNUIOLPYNTE TEXVN UE TOLS OPOLGS EVOC KOTOUL TTOL CL-
vpoTe evavTia oTn ¢ TNS. To KAOLRI £xel I TTOPTA TTOL eV OA TTAPAUEIVEI KAEIOTH
yia TTavTa.
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GAIA GREEK

RUBA
MAHMOUD HASSAN

TRAPPED BREATHS MATIAEYMENEX ANATNNOEX

RUBA MAHMOUD HASSAN'S PAINTINGS approach the representation of emotional
pain with heightened sensitivity, allowing imagery to enter the realm of poetry.
Each painting is a silent song of loss, attempting fo hold the grief of losing a loved
one to martyrdom.

Ol MINAKEX THX RUBA MAHMOUD HASSAN t1p0o0eyyidovv TNV avamapdoTach Tou
oLVaICONUATIKOL TTOVOL PE ALENUEVN eLAICONTIA, EMITPETTOVTAC OTNV EIKOVOTTOIA
va eloéNBel oTo Paciielo TNG TToinong. KaBe mivakag cival éva olwmnAd Toayovs,
TTOL TTPOCTIABEI VO CLYKPATACEI TN OAIWN TNG ATTAAEIAG VOG AYATTNUEVOL TTPOCW-

“There is a silent pain and sorrow that quietly burns the heart,
as well as the shock and loneliness—emotions that cannot be
capfured by camera and are often overlooked by media,
who focus on dismembered bodies as if they were mere dolls,
neglecting the real human suffering and the loved ones left
behind.”

The Palestinian symbol of the poppy fower (hanoun) enters her
work, as it has become a ubiquitous symbol of martyrdom in
Palestine. The story behind the poppy is that it is said to have
grown from the blood of the Persian king Khosrow's victims,
and in Palestine, it blooms annually as a symbol of the blood of
martyrs who died on this land.

- 148 -

TTOL ATTO PYAPTLPIKO BAVATO.

«YTTAPXE £VAG OITTNAOC TTOVOG KAl OAIYN TTOL Kaigl NoLXA TNV
kKapdid, KaBwg Kal TO OOK KAl N povadid — cuvaloBAUATA TTOL
Sev UTTOPOLY VA ATTOTLTTWOOLY ATTO TNV KAWEPT KAl TLXVA TTA-
paPAéTovTal ATTd TA PECT EVNUEPWONG, TA OTTOIA £0TIAOLY OF
SIAUENICUEVA COUATA TAV VA ATAV ATTAEG KOVKAEG, TTAPAUEAG-
VTAG TOV TTRAYUATIKO avOPMTIIVO TTOVO KAl TOLG AYATTNUEVOLG
TOL APNCAV TTIOW.»N

To TaAcIoTIVIOKO CULPROAO TOL AVOOLS TNG TTATTAPOLVAG
(hanoun) eicépxeTal OTO £EPYO TNG, KABWG Exel Yivel Eva TTavTa-
XOU TTAPOV CLUPROAO papTLPEIOL oTnv MaAaioTivh. H 1IoTOPIa
oW Ao TNV TTATTAPOLVA €ival TTWG AEYETAl OTI PUTPWOE ATTO
TO dipa TV BuudaTwY ToL Mépon PaciAid Xoopodn, kal oTny Ma-
AaioTivn avBilel eTNCIWS WG CLUPOAO TOL AIPATOG TV PAPTL-
PV TTOL TIEBavav oe AT TN yN.
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GAZABIENNALE 2025

OLA
AL SHARIF

SHADIDAH (SLINGSHOT)

OLA AL SHARIF HAS BEEN CREATING AN INVENTORY of feelings based on her ex-
periences of the war on Gaza. Each feeling is represented by a work, while each
work takes surprising material form. When words fail, when international law fails,
it seems reality is up for grabs. Al Sherif's work is reminiscent of the radical mate-
rial and formal interventions of Duchamp's readymades, and
Claes Oldenburg'’s iconic sculpture Arte Povera, but set to the
realities of our world today.
What happens to the body within the act of resistance? In other
words, how does the body experience and enact resistance?
Indeed, throughout this war, the people of Gaza have been
forced to rethink so many basic and fundamental aspects of
human life. From the body’s relationship to water, to the un-
imaginable sound of F-16s overhead and the never-ceasing
sound of drones, when one'’s relationship to our senses shifts
in such a way, the elements of everyday life become monu-
mental moments. Al Sharif’s aesthefic interventions allow us to
experience the ‘invisible’ realities hidden in everyday life as if
they were as clear as day. There is no such thing as an object
outside of the vitality of life. Here, art reaches an essence: what
appears to be an everyday object, separate from our body
and our life, is fransformed into an expression of the vital force
of life. Marcel Duchamp is furning in his grave, in awe.
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SHADIDAH (X®ENTONA)

H OLA AL SHARIF AHMIOYPTEI MIA AMTOTPA®H LYNAIZOHMATQN Bacicuévn oTIG
EUTTEINIEC TNG ATTO TOV TTOAEUO OTN Mdada. KaBe ocuvaiobnua avarmaplotatal amo éva
£OYO, EVO KABE EPYO TTAIPVE PIa LAIKT) HOPEEN TTOL eKTTANCTEL ‘OTAV Of AEEEIG ATTOTLY-
Xavouyv, otav 1o SIEBVEG SiKaIO ATTOTLYXAVEL, PAIVETAl OTI N TTPAYUATIKOTNTA AVAKEI
oe omolov TNV aptagel. To ¢pyo TN Ola Al Sharif Buuilel TIg pn-

EIkEAELOEC TTaPEUPATEIC TV readymades Tou NTLCAV Kal TOL

EUPANUATIKOL YALTITOU Arte Povera Tou KAGeg OAVTEVUTTOLOYK,

OAAG TTPOCAPUOCUEVO OTIC TTOAYHATIKOTNTEG TOL ONUEPIVOL

KOOUOUL pag.

Ti ovpPaivel OTO COPA KATA TNV TTPAEN TNG avTioTaong; Me

AAAG AOYIQ, TG PBIdVEl KAl €pAPUOLEl TO COUA TNV AVTIoTACN;

Mpdyuart, oe OAN TN SIAPKEIA ALTOL TOL TTOAEPOL, O AAOG TNG

rafag exel avaykaoTe va ermaveEeTaoel TOOEC TTOMES PACIKEG

KAl BEUENISEIC TITLXEC TNC AVOPATIVNG {WNG. ATTO TN Oxéon

TOL CWPATOG PE TO VEPO, PEXOI TOV adlavonTo NXo TV F-16 ammo

TTAV® KAl TOV ACTAPATNTO AXO TV drones, 6Tav n oxéon Je TIG

QIOONOEIC UAC HETARGANETAI PE TETOIO TOOTTO, TA OTOIXEIQ TNG KO-

BnuePIVAS NG YivovTal UvNUEISEIS OTIYUES. O aioBNTIKES TTa-

pepPdoelc NG Al Sharif pag emTpémouy va BICOLLE TIC «A0Pa-

TEQH TTPAYHATIKOTNTES TTOL KPLROVTAI OTNY KABNUEPIVH {wr oav

va ATAV TOCO KABAPES OCO N PEPA. Aev DTTAPXEI EVA AVTIKEIPEVO

€€ aTrO TN {WTIKOTNTA TNG (NG, ES®, N TEXVN PTAVEI OE PIA OL-

oia: aLTO TTOL PAIVETAl VA gival Eva KABNUEPIVO QVTIKEIUEVO, Ee-

XWPEIOTO ATTO TO CWPA Kal TN (WA PAG, HETAPOPPVETAI O€ pIa

Ekppaon TNG ZWTIKAS Sbvaung TNS {wns. O Marcel Duchamp

oTPIPOYLEILEI OTOV TAPO TOL, e §E0G.
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GAZABIENNALE 2025

SOHAIL
SALEM

A CALL FOR HELP

“EVERY DAY, A STORY OR TALE INSPIRES me to create one or more drawings. | never
planned for these drawings to be well-received by friends or for them to share their
own stories with me. My first drawing was of a violet flower, when | asked the kind
fairy to fransform into a rose. Courageously, it did something its violet sisters didn’t
dare to do, inspired by the story of the ambitious violet of Khalil Gibran. It's the vio-
let that didn’t pay attention to disappointment or fear.
| did not initially flee to the south at the beginning of the war, despite the
infense danger, but the Army arrested me when they stormed my place of
residence in Gaza City - the southern Rimal neighborhood. They separated
me from my family and forced them to flee to Deir al-Balah on foot. This
happened in January 18, 2025, 105 days after the war started. The soldiers
interrogated me while my hands were shackled and my eyes blindfolded,
and they wrote a letter in Hebrew on my forehead. Those detained with me
whispered about the meaning of this and whether the army was going o
kill me first. After hours of interrogation, they released me, and | walked for
about 7 hours to reach Deir al-Balah. The next day, after searching without
any evidence or contact, | managed to find my family.”
Salem has been filling school notebooks with sketches throughout the geno-
cide, he has created hundreds and hundreds of works. These diaries them-
selves are a testiment to something that cannot be easily described or denied.
"My sketches are quick - there is no place for calm. | believe art is created
within its circumstances. It is more than just putting color on blank surfaces.
It is a state of accumulated feelings - a miniature image of my reality, my
hopes, my pain, and my dreams.*
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KPAYTH BOHOEIAX

«KAGE MEPA, MIA IXTOPIA 'H ENA MAPAMY®I ME EMTINEEI va dnuiovpynow éva n
TEQICCOTEPA OXESIA. MoTE Sev TA SNUIOLEYNOA PE OKOTTIO VA YiVOLV &eKTA ATTO Oi-
AOLG 1 VA PoIPACTOLY TIG SIKEG TOLG I0TOPIES ATl oL, TO TTPWTO POL OXESIO NTAV
TO AOLAOLSI TNG RIOAETAG, TTOL ATNOE ATTO TNV ELYEVIKA VEQAISA VA UETALOPPWOEI
o€ TPIAVTAPULAAO, EUTIVELOUEVN ATTO TNV 1I0TOPIA TNG PIANOSOENCS RIOAETAC TOL XAANIA
MKIuTEAv. Me BApPOC, EKAVE KATI TTOL O ASEAPES TNG Sev TOAUNCAV va Kavouv. Eivai
N RIOAETA TTOL SeV £6WOE ONUACIA OTNV ATTOYONTELON 1 TOV PORO.

A£V KATEPLYA APXIKA TTPOG TA VOTIA OTNV AEXM TOL TTOAELOU, TTAPA TOV EVTO-

VO KivOLVO, AANG O ITPATOG e CLVEAARE OTAV EICERAAAY OTOV TOTTO KATOIKIAG

HOL OTNV TTOAN TNG FAlAg - TN vOTIA YeITovIA PIUGA. Me xwploayv atrd TnyV OIKO-
VEVEIA POL KAl TOLG AVAYKACAY VA KATAPLYOLY OTO NTEIP AA-MTTAAAY e Ta
O8Ia. ALTO CLVERN OTIG 18 lavovapiov 2025, 105 NUEPES PETA TNV EvapEN TOL
TTOAEUOL. OI OTPATIWTES UE AVEKQIVAV VG TA XEPIA POL ATAV AALOOSEUEVA

KAl TA PATIA POL SEPEVA, KA EYpAWaV £va YPAUUA OTA REAKA OTO HUETTTO

pov. 'Ocol kpatobvTav padi poL Avap®TIoOLVTAY WIBLEPICTA YIA TN oNUAcia
ALTAG TNG TTPAENG KAl AV O OTPATOG Bd PE OKOTWVE TTRWTO. META ATTO WPEG
AVAKPIoONG, ME APNOAV EAELBEPO KAl TTEPTTATNOA YIA TTEPITTOL 7 WPEEC YIA VA
PTA0W OTO NTéIP aA-MTTaAdy. Tnv €mOUevN PEPA, ApoL EPada XwPIg Kavéva
OTOIXEIO N ETTAPN, KATAPEPT VA PP TNV OIKOYEVEID UOL.»

O Salem éxel yepioel OXONKA TETOASIA pe OKIToa KAB' OAn TN SIAPKEIA TNG
YEVOKTOVIAG SNUIOLPYOVTAG eKATOVTASEG £pya. Ta idia Ta TeTpddia ival pia
HapTLEIA YIa KATI TTOL eV UTTOPE EDKOAT KAVEIG Va TTERIyPAWEl 1) va apvnBei.

«Ta oKIToOd POV gival YPNYopad - 6ev LTTAPXE! XWOPOGS YIA NEepia. MoTedw OTI N

TéEXVN SnUIoLPEYEITAl yEoa OTIG CLVONKES TNG. Eival KATI TTEPICCOTEPO ATTO TO

va PACEIC XPWUA O€ KEVES £TIPAVEIES. Eival pia KATAOTACN CLOTWPEELHEVOV
oLVAICONUATWY - PIA UIKQOYPAPIA TG TTOAYUATIKOTNTAG HOUL, TWV EATTISWY

OV, TOL TTOVOL HOL KAl TV OVEIPWY POL.Y
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GAIA

HOPE AND PAIN

YASMEEN
AL DAYA

YASMEEN AL DAYA has been making work
throughout this genocide, and through
numerous displacements, she has adapt-
ed her art practice to the circumstances.
Limitations, such as the scale and materials
available, have led fo a displacement, on a
formal level, within the work itself. Are these
sketches for larger workse Are they lost ar-
fifacts from another time, whose purpose
and context we can never know? Each
work can be held in one’s hand, yet seems
fo contain a universe. Between a sketch, a
sculpture, and an artifact, we hold in each
work a memory of a cosmic past.

Life, 2024

“The work represents the opposite of life,
which is death. A sculptural piece made
with kiln clay, the artwork portrays a mask
of a sleeping face with an open mouth.
The piece was inspired by an image of a
young girl who was martyred, with her soul
leaving her body after being injured.”
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H YASMEEN AL DAYA Snuiovpyei épya kad’
OAN TN Sidpkeia TNG MevokToviag Kal, péca
atrd TTOALAPIOUES UETAKIVACEIG, EXEl TTPO-
CaApUOTE TNV KAANITEXVIKN TNG TTOCKTIKR OTIC
TEQIOTACEIC. TlEPIOPICUOI, OIS N KAipa-
KA Kal Ta SIABECIUA LAIKA, £EXOLY 0dNyNaTEl
o€ PIa JETATOTTION, JEoa OTO i61o TO £pYo.
MEOKEITAI YIA OKITOA YIa PEYONDOTEQA £PVYQ;
Eival xapéva avTikeipeva ammo pia AAAn emmo-
XN, TV OTTOIV TOV OKOTTO KAl TO TIAQICIO
Sev PTTOPOLUE TTOTE va yvwpilovpe; Kabe
EPYO UTTOPEN va XwpEael OTO XEPI KATTOIOL,
KI OUWG PAIVETAl VA TIEPIEXEI EvA COPTTAV.
AvVAUECQ O¢€ EVa OKITOO, £va YALTITO KAl £va
AVTIKEIUEVO, KOATAUE O€ KABE EQYO HIa ava-
pHvNoN evOG KOOUIKOL TTAPEABOVTOG.

Zeon, 2024

«To €PYO QAVTITTOOOWTTELEl TO AVTIOETO TNG
{wNg, Tou eival o Bavatog. To YALTITO
PTIAYUEVO PE TTNAO, aTTelkovidel pia pdoka
EVOG KOIUIOUEVODL TTOOCMTIOL WE AVOIXTO-
oTOUA. To £PYO Eival EUTTVELOUEVO ATTO TNV
€IKOVA EVOC VEAPOL KOPITOIOD TTOL PAPTL-
PNOE, PE TNV WYLXN TNG VA £YKATAAEITTEl TO
O®PA TNG APOL TOALUATIOTNKE.)
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YAHYA ABDEL
SALAM AL SHOULI

THE CURSE OF THE CHILDREN WHO GREW
FROM ORANGES

BLENDING VISUAL AND AUDIOVISUAL MEDIA, Yahya explores the deep confradic-
fions that war forces upon Gaza's children, exploring the blurred line between re-
ality and illusion, and the persistent interplay of darkness and hope.

This video “The Curse of the Children Who Grew from Oranges” explores how
children living in war zones interpret violent events. It examines their childlike un-
derstanding, linking what happens to details that make sense to them. Through a
combination of staged scenes and real footage, the video presents how these
children read their violent experiences and the meanings

and harshness of their thoughts and feelings regarding

everything that is happening. It highlights the significance

of these interpretations in the face of the overwhelming

impact of war.
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GREEK

H KATAPA TQN MAIAIQN MOY ®YTPQIAN
ANO TA MOPTOKAAIA

TYNAYAZONTAL OMTIKA KAI OMNTIKOAKOYITIKA MELIA, o Yahya Abdel Salam Al
Shouli e€epevvd TIC BaBIEC avTIPATEIS TTOL ETIRAANEI O TTOAEUOC OTa TTAISIA TNG TA-
ag, e€epeLVAOVTAG TN BOAN YPAUMN HETAEL TTPAYUATIKOTNTAG KAl wevdaiodnong,
KABWG Kal TNV emmiovn aANAeTiépacn okOToLg Kal eATTi6ag. To Pivieo pe TiITAO
«H Katdpa 1oV Maidicov mov duTpwoay amod 1a MNopTokAAay, eEepeLVA TTWC TA TTAI-
810 TToL {oLV T€ EUTTOAEUES {OVEC EpUNVELOLY Biala yeyovoTa. EEetalel TNV TTAISIKN
TOLG KATAVONON, CLVEEOVTAG O,TI CLUPAIVEI PE AETTTOPEPEIEG TTOL £XOLY VONUA YIa
avTd. Méoa amo Evav oLVSLACUO OKNVOBETNUEVWY OKNVV
KAl TTOAYUATIKOL LAIKOV, TO RivTeo TTApoLOIAlel TTS ALTA TA
Taldia Siapadouy TIG RIAIEG EUTTEINIEC TOLG KA TIG EVVOIEG KAl
TN OKANEOTNTA TV OKEWEWV KAl TV CLVAICONUATWY TOLS
OXETIKG pE OAQ Oca cLpPaivoLy. YTToypauuilel TN onuacia
ALTAV TWV EPUNVEIV EVOWEN TOL CLVTPITITIKOL AVTIKTOTIOL
TOL TTOAEUIOU.
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GAZABIENNALE 2025

YARA
ZUHOD

SLEEPLESS PAIN

ZUHOD DOES NOT MERELY DOCUMENT the tribulations of life forced to survive; her
drawings and conceptual works look pain in the eye, showing us what resilience
looks like. Her series Sleepless Pain addresses the ongoing deprivation of basic
rights and the lasting suffering of the Palestinian People living under occupation
and blockade. The central issue highlighted is forced displacement and the loss of
all sense of security, as the occupation continues to strip the people of their fun-
damental rights. Each artwork represents a chapter of this journey, showcasing the
burden that Gazans bear daily through scenes of destruction, despair, and loss.
"With unwavering patience, we clung to the land after they destroyed our homes
and forcibly displaced us. We set up tents on the rubble,
steadfast until we can return. With the bitterness of patience,
we consumed the worst types of food, compelled to eat it as
there were no alternatives. We endured months of starvation,
even resorting fo eating the very cactus (sabra) itself when
nothing else was available! With the sabra’s harshness, we
held it in our hands and in the hands of our children. We made
it a pen for our painful stories. With its thorns, we turned it info a
mattress, sleeping many long nights on it, indifferent to our plight, as it was our only
bedding. It grew deep within us; we breathed in the rubble, and there was nothing
to shield us but patience (sabra).”
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AYMNNOIX NONOX

H ZUHOD AEN KATATPA®EI AMNAQL Tl AOKIMAZIEY TnG {wNG TToL avaykaletal va
emPIcdTEl. Ta OXESIA KAl TA EVVOIOAOYIKA TNG £€pya KoITalouy Tov TTOVO OTa UATIa,
SeiXVOVTAC HAC TG poladel N avOekTIKOTNTA. To £pY0 TNG ADTTVOC MNOVOC, aoxoAsiTal
HE TN oLVEXICOUEVN OTEPNON PACIKWY SIKAIWUATWV Kal Ta SIapkr PAcava Tou TTaAal-
OTIVIOKOU AAoU TToUL el LTTO KATOXN KAl ATTOKAEICUO. To KEVTPIKO {ATNUA TTOL ToVileTal
€ival 0 avayKAoTIKOG EKTOTTIOUOG KAl N ATTMAEIA KAOE aioBNonGg aopAAeIag, KaBwS
n KaToxn ouvexilel va oTepei atrd Tov Aao Ta BepeAicddn SikaipaTtda Tov. Kabe épyo
TEXVNG AVTITTOOOWTTEVE VA KEPAAAIO ALTOL TOL TAEISIOL, AvadelkvOOVTAG TO PAPOG
TTOL eTTUICOVTAI KABNUEPIVA 01 KATOIKOI TNG FAZAG péca amd OKNVESG KATAOTOOPNG,
QTTEATTICIAG KAl ATTWAEIAG.

«Me akAOVNTN LTTOUIOVH, KPATNBNKAUE OTN YN APOL KATE-

OTPEWAV TA OTITIA PAG KAl JAg eKTOTNIoOAV Ridla. ITACAUE

OKNVEG OTA EPEITTIA, AKAOVNTOI PUEXOI VA UTTOPECOLIE VA ETTI-

OTEEWOLWE. Me TNV TTIKPIA TNG LTTOPOVAG, KATAVAADOCAE

TA XEIPOTEPQA €I6N PpayNTOL, AVAYKACUEVO! VA TA PAPE KO-

B Sev LTTNEXAV EVAANCKTIKEG. YTTOUEIVAUE UAVES TTEiVAG,

KATAQELYOVTAG AKOWN KAl OTO VA PAPE TOV i8I0 TOV KAKTO

(sabra) oTav &ev LITAPXE TITOTA AANO SlaBeciuo! Kpathoape Tn okANPOTNTA TOL KA-
KTOL, OTA XEPIA PAG KAl OTA XEPIA TV TTAISIOV PAG. Tov KAvape OTLAO yid TIC 0dLvN-
PEC HAG 10TOPIEC. TA AYKABIA TOL, TO PETATPEWAUE OE OTPWUA, KOIUOVUEVO! TTOANEG
HMAKPIEG VOXTEG TTAV® TOL, ASIAPOPEOI YIa TNV KATACTACH PAG, KABWS ATAV TO POVO
HAG KPEePATI. PUTPWOE PABIA YECA PAG. AVATIVEQUE TA EQEITTIA, KAl eV LTTAPXE TITTO-
T4 VA PAG TTPOCTATELOEl TTAPA N LTTOPOVN (sabral).y
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AHMED AHMED
ADNAN AL ADAWI

AHMED ADNAN was born in 1997, in Nuseirat, Gaza. He has worked as a
course trainer at the Al-Marsam Al-Hurr Foundation for two years under Prof.
Fares lass. He has three years of extensive experience in digital character
design and has participated in numerous local and international exhibi-
tions and art workshops. This includes the TVT international exhibition, the
carfoon sculpture workshop at Dar Al-Kalima with Professor Mohammed
Al-Haijjin 2022, and a sculpture workshop with Professor Rana Al-Bafrawi. He
won second place in the best digital character design competition at Ain
Shams University in 2018 and achieved first place for designing the univer-
sity Logo at Palestine Technical University in the same year. In 2018, he also
organized a solo exhibition commemorating Land Day at Al-Azhar Univer-
sity and the Islamic University in Gaza.

O AHMED ADNAN yevvnonke 1o 1997 oto Nuseirat Tng Falag kai epydaotn-
KE WG EKTTAISELTAG KAANITEXVIKGDV pHaBnuaTtwy oTo 16pvua Al-Marsam Al-Hurr
yia 800 xpovia pe Tov kKaBnyntn Fares lass. ‘Exel TRIETA eUTTEIRIA OTO WNPIAKO
OXESIO KA £XEl CLPPETAOYEN OE TTOANLAPIBUES TOTTIKEG KAl SIEBVEIC eKBETEIS KAl
epyaoTNPIa, HETAEL ANV oTNn §IEBVA ékBeon TVT, OTO £pYACTAPIO YALTITIKNG
KIVoLUEvaV oxediov oto Dar Al-Kalima pe Tov kaBnynty Mohammed Al-Hajj
KAl £&va €pyaAOTAPIO YALTITIKAG PE TNV KaBnynTpla Rana Al-Batrawi. Képdioe
TN Se0TEPN BEON OTOV SIAYWVIOUO WNPIAKOL OxedioL oTo MavemoTAUIo Ain
Shams 1o 2018 kal KATEKTNOE TNV TTPWTN BEoN YIA TOV OXESIACUO TOL AOYO-
TOTTOL TOL TexVIKoUL MavemaoTnuiov TNG MaiaioTivng TNV idia xpovid. To 2018,
TTOAYUATOTTIOINONKE ATOUIKHA TOL EKBETN YIa TOV €0PTACUO TNG HUEPAG TNG NG
oTo MavemoTthuio Al-Azhar kal oTo IoAauIKO MavemoTApio otn Fada.
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AHMED AL ADAWI, a Palestinian visual artist and digital artist, was born in
1983 in Gaza. He graduated from the Faculty of Fine Arts, and his artis-
fic personality was formed in the refugee camps, where he witnessed the
Palestinian popular struggle since the First Intifada. He was influenced by
the revolutionary murals and posters that adorned the walls of the camps,
which led him to choose art as a means of expression and resistance.

Al Adawi began his artistic career focusing on cartooning and children’s
and adolescent stories. He was part of a founding team for a company
specializing in the production of cartoon films, but the company was de-
stroyed by the war on Gaza. Despite this, he continued to develop his art,
combining expressionism and symbolism, and delving info the fields of con-
femporary and modern art, frying to combine them in his own unique style.
Al Adawi believes that art is not merely an aesthetic tool, but rather a
means of expressing the human experience and collective memory. In
light of the difficult circumstances his people are experiencing, he be-
lieves that the human being is the foundation of the future of Palestine and
the Palestinian cause, and that the bloody events he witnessed did not
change his principles, but rather increased his determination fo document

them visually.

O AHMED AL ADAWI, MaAaIoTiVIOG €IKAOTIKOC KAAATEXVNG KAl WNPIAKOGS
KAANITEXVNG, YevvNOnke To 1983 oTn Fala. Atrogoitnoe amo Tn IXOAN Ka-
AV TexvadVv Kal N KAANTEXVIKA TOL TTPOCWTTIKOTNTA SIAUOPPWONKE OTOLG
KATALAIOHOVLS TTPOTPLYWY, OTTOL EYIVE HAPTLEAG TOL ACIKOL AYVA TV
MaAaioTivicov ammd Tnv MoTn IviipdvTa. EmnpedoTnke ammo TIG £MAVACTO-
TIKEG TOIXOYPAMIEC KAl APICES TTOL KOOUOLOAY TOLG TOIXOLS TWYV KATALAI-
OUQV, YEYOVOG TTOL TOV 08AYNCE VA €TIAEEEI TNV TEXVN WG PECO EKPOACNG
Kal avTiotaong.

Zekivnoe TNV KAANITEXVIKH) TOL KAPIEPa €0TIACOVTAG OTA KIVOLPEVA OxéSIa
KAl OTIG IOTOPIEC YIa TTAISIA Kal eprPoug. HTav pEAOG TNG I6PLTIKAG OpAdag
HIOG eTalpEiag TToL eISIKELOTAY OTNV TTAPAYWYH TAIVIQV KIVOLUEVWY OXESI-
WV, NG N ETAIPEIA KATAOTPAPNKE ATTO TOV TTOAEpO OTN Fada. Mapd TavTa,
OLVEXIOE VA AVATITLOCE TNV TEXVN TOL, CLVELALOVTAG TOV EETTPECIOVIOUO
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AlRMED AHMAD
AL ADAWI MUHANNA

Kal TOV COURONICUO, KAl euRABVLVOVTAG OTOLG TOMEIC TNG CLYXPOVNG KAl
NG POVTEPVAG TEXVNG, TTOOCTIABMVTAC VA TOLG CLVSLACE! PE TO SIKO TOL
HOVASIKO OTULA.

MoTeLEl OTI N TéExVN Sev gival ATTAMG £va aAlIoONTIKO epYAAEio, AAAG PAANOV
EVa PJECO EKPPAONG TNS AVOPMTTIVNG EUTTEINIAC KAl TNG CLAANOYIKAC PVAUNG.
YTTO TO TTPIOUA TV SVOKOAWY CLVONK®OV TTOL PIGVEI O AAOG TOL, TTIOTED-
€l OTI 0 AvOPWTTOG eival TO BeUENIO TOL PEANOVTOG TNG MaAaloTivng Kal Tov
TTAAQICTIVIOKOU ay@va, Kal OTI TA AJatned yeyovoTa TTou €ide dev AANaav
TIC APXEG TOL, AANG UAANOV aLENCAV TNV ATTOPACICTIKOTNTA TOL VA TA KA-
TaypdAWwel OTTTIKA.

AHMAD MUHANNA was born in Deir Al-Balah in 1984. He studied Fine Arts in
Al-Agsa University, with a specialization in Art Education. He worked in ar-
fistic workshops at the headquarters of the Palestinian Artists Association, in
the Deir Al-Balah Cultural and Social Center Society in many projects and
activities between 2000 and 2006, in the Deir El-Balah Association for the re-
habilitation and the psychological support for children with special needs,
in summer Camps of the Mercy Corps in a project for support for children
through the arts, in Nawa Association for Culture and Arts - Al-Bayarah
Parks - in the city of Deir Al-Balah as part of the Children’s Therapeutic Arts
Project. He participated in many group exhibitions and mural paintings in

cooperation with UNICEF, the Palestinian Museum in Ramallah etc.

O AHMAD MUHANNA yevvnBnke oto Deir Al-Balah 1o 1984. Yrovdace KaAég
Texveg oTo MavemoTthuio Al-Agsa, de eidikevon otny KalAiTexvikn Extraidev-
on. EpydoTnke oe KAANTEXVIKG €pyaoTAPIA TOL MAAAICTIVIOKOD YLVEECUOL
EikaoTikcov KaAAiTexvayv, Tou MoAmoTikoL kal Koivavikob Kévipou Deir Al-
Balah oTov Ibuvéeopo yia TNV ATTOKATACTACN ATOUMY Pe Avarnpid Tou
Deir El-Balah oTo TAdicIo ToL £€pYOL WLXOAOYIKAG LTTOCTAPIENG TTAISICOV E
€I6IKEG AVAYKEG, O€ KAAOKAIPIVEG KATAOKNVOEIG TOL Mercy Corps (yia TNV
WOLXOAOYIKRA KAl BeQATTELTIKA LTTOCTAPIEN TTAISIV HPECK TWV TEXVQV), OTOV
YOvéeopo MoAmouoL kal Texvav Nawa - MNapko Al-Bayarah - oto mAdicio
TOL MPOYPAUUATOG @ePATTELTIKGV TeXVAV Yia MalSid. TOUUETEXE O€ TTOAEG
OUAbIKES EKBETEIC KAl TOIXOYPAPieC ot cuvepyaaoia pe Tnv UNICEF, To MaAai-
oTIVIOKO Mouoe€io oTn PapdAa K.ATT.
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ALAA ALAA
ABU SAIF AL SHAWA

ALAA ABU SAIF was born in Khan Younis and graduated from Al-Agsa Uni-
versity with a Bachelor's degree in Fine Arts Education. He is an art teacher
with 15 years of experience in the field of education, a frainer for various
visual arts courses over several years and an active facilitator in several
summer camps. He collaborated with several institutions in the field of train-
ing and psychological support through visual arts. His work was exhibited
at the Al-Agsa University, the Heritage Revival Exhibition of the Farmers As-
sociation, the Visual Arts Festival and Exhibition Roots for Fine Art at the Red
Crescent Hall, and has made several murals in public spaces.

ALAA AL SHAWA is studying fine arts. She is interested in various fields of
painting, textile art, and knitting. Her work highlights real issues that have
been marginalized in society, characterized by her use of diverse materials
such as fabrics and leathers. She has completed several art projects, the
most notable being Waiting for a Response from the Sea, which addresses
the concept of escaping from the known to the unknown in the context
of illegal migration. Another project, Titled Tangled Gray, deals with the
stfruggles and challenges faced by the youth of Gaza in search of a bright
future. She also received a production grant for Blue Vision, which explores

O ALAA ABU SAIF yevvnBnke oto Khan Younis kal ammogoitnoe amod 1o MNave-
moTAUIo Al-Agsa pe TITuxio oTIG KaAég Texveg. Eival kaBnynTAG KAANITEXVIKGV
HABNUAT®YV JE 15 XpOVIA eUTTEINIAC OTOV TOUED TNG EKTTAISELONG, EKTTAISELTAG
oe SIAPOoPA PABNUATA EIKACTIKGV TEXVAYV KAl CLUVTOVIOTAG O& KAAOKAIPIVEG
KATAOKNVAOEIC. ZOVEQYAOTNKE PE SIAPOPA I5POUATA OTOV TOUED TNG EKTTAl-
5£LONG KAl TNG WLXOAOYIKAG LTTOOTAPIENG PMECE TWV EIKACTIKWY TEXVQV. Ta
£pya ToL ekTEONKayv oTo MavemoThuio Al-Agsa, otnv ‘EkBeon Avapicoong NG
KAnpovouidg Tou AypoTikoL Yuveéouov, oTo PeaTIBAN EKAoTIKGV Texvayv
Kal oTnv EkBeon Roots for Fine Art otnv AiBovoa Tng EpuBpdc HuioeAnvouo,
EVA EXEI SNUIOLPYNOEI KAl APKETES TOIXOYPAPIES TE SNUOTCIOLES XWEOULG.
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the structural dynamics and the overcrowding of refugee camps.

H ALAA AL SHAWA oTrousAalel KOAEG TEXVES. EVSIapEQETal yIa SIGPOPOLS
TopEIC TNG WYPAMIKAG, TNG LAAVTIKAG TEXVNG Kal ToL TTAEEIUaTOG. To £pyo
NG avadeikvLel LTTAPEIAKA {NTAUIATA TTOL EXOLV TTEPIBWPEIOTTOINGEI TNV KOI-
VQ@Vid, XPNOIUOTTOIVTAG TTOIKIAG LAIKA OTTIWG LPAoUATA Kal SépuaTtd. Exel
OAOKANP @Ol TTOANG KAANITEXVIKA £0Ya, UE TTIO afloonueiwTo To “Waiting for
a Response from the Sed”, 1o ommoio AoxoAeiTal Ye TNV €vvoia TG SIaQL-
YNG aTTO TO YVWOTO OTO AYVWOTO OTO TTACICIO TNG TTAPAVOUNG UETAVACTEL-
ong. 'Eva aAlo épyo, e TiTho “Tangled Gray”, doXOAEITAl UE TOLS AYWVEG
Kal TIC TTOOKANCEIG TTOL AVTILETTTICOLY Ol VEéol TNG Falag avalnTwvtag éva
AQUTTPO pEAAOV. EAQRE €TTIONG ETTIXOPAYNON TTAPAY®YNGS Yia To Blue Vision,
TO OTTOIO SIEPELVA TIC SLVAUIKES SOUES KAl TOV LTTERTIANBLOPO TWV KATALAI-
OH@Y TTPOTPLYWV.
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ASHRAF ASHRAR
SAHWIEL SARWIEL

A Palestinian refugee from Majdal Ashkelon, ASHRAF SAHWIEL was born in
Gaza in 1973. He studied media at Al-Agsa University in 2004. He also stud-
ied applied arts and interior design at the Arab College in Jordan in 1994,
and architectural drawing at the Arab Cultural Center Academy in Jordan
in 1993. He also studied scriptwriting and directing at the Arab School of
Cinema and Television in Cairo, Egypt.

He is Chairman of the Board of Directors of the Gaza Center for Culture
and Arts Association, a member of the Board of Directors of the General
Union of Cultural Centers Network, and a member of the Palestinian Jour-
nalists Syndicate, member of the International Federation of Palestinian
Journalists (FIP), member of the General Union of Palestinian Expressive
Artists, and member of the Higher Committee of the Red Carpet Human
Rights Film Festival. He worked as a journalist specializing in cultural cov-
erage. He has directed several short films, including “One Roof” and “To
My Friend.” He supervised and participated in the implementation of the
first, second, and third Gaza Festival for Contemporary Visual Arts and the
Palestinian Visual Arts Movement Conference (National Studies). He had
several solo exhibitions, including “Athar” in 1997, “Biyad Al-Watan™ in 1998,
and “"Masafat” in 1999. He has also supervised the direction, implementa-
fion and production of several plays, including the women's monodrama
"Part of the Story”, the monodrama “Sahil”, the plays “The Youth Maze”,
“Point of Order”, "Where Are We Going?”, “Deirat Bal”, "I Am the Lucky
One”, the theatrical artistic operetta “Violet Tales”, the Palestinian Prose
Poem Conference, the first short story conference, and general supervision
of the Narratives Laboratory.

Eival Mpdedpog Tou AloiknTiKoL ZLPPOLAIOL ToL KévTpou TNS Falag yia Tov
MONITICUO Kal TIG TEXVEG, PEAOG TOL AIOIKNTIKOL LUUPOLAIOL TOL AIKTOOUL [e-
VIKAG 'Evedoong MOATIOTIKGV KEVTpwY, PEAOG TOL TLVSIKATOL MaAAICTIVIKV
ANPOCIOYPAPQY, PEAOS TNG AlBvoLg OuooTtrovéiac MaAaioTIVIV Anpo-
oloypdpwV (FIP), yeAog TnG leviknG Eveong MaAaioTiviev EikaoTikwyv KaA-
NITEXVQV KAl MEAOG TNG EmTpomng Tov PeoTiBAN KivnuaTtoypdgou yia Ta
AVOPOTIVA AIKAIOUATA. EpyAoTnKe ¢ dnuocioypd@og e eeidikevon oTa
TTONTIOTIKG BéuaTa. 'EXEl OKNVOBETAOEI TAIVIEG PIKOOL PAKOLG, OTTWS “One
Roof" kal “To My Friend". ETIEBAEWE KAl CLOUPETEIXE OTNYV LAOTTOINCN TOL TP G-
TOL, 5LTEPOL KAl TPITOL PeCTIRAN ZLYXPOVWYV EIKAOTIKGOV Texvay TnG Falag
Kal Tou ZuveSpiov Tou MaAaioTiviakoL KIVAUATOG EIkaoTIK®V Texvav (KpITikE
YTTOLSEC KAl TOYXPOVES EutTeipieg). MPayUaToTTIOINCE QPKETEG ATOUIKEG €KOE-
oeIg, OIS «Atham 1997, «Biyad Al-Watany 1998 kai «Masafaty 1999. Tou-
HETEIXE €TTIONG O€ KAANITEXVIKEG TOIXOYQAMIES YIA EOVIKES TTEQIOTATEIC KAl TOV
€0PTACUO TV Huepav MalalioTiviIakAS KANPOVOUIAS, KABWS KAl O TTOAEG
OUASIKES eKOETEIG Kal S1EOV PeOTIBAA. Exel emmiong emPAEWEl TN oKNvOBeTia,
LAOTTOINCN KAl TTAPAYWYH BEATPIKDV £0YWY, OTIWC TO YOVAIKEIO UOVOTTPA-
kTo “Part of the Story”, 1o povospaua «Sahily, Ta épya «O AaPOPIVOOS TV
NEwvy, «Inueio TAgnoy, «Mob Mapey, «Deirat Baly, «Eiual o Tuxepdoy, Tn O¢-
ATPIKA KAANITEXVIKA OTTERETA «ldSEIG IoTOPIEG), TO TLVESPIO TAATICTIVIGKAG
MedoypaPiag, TO TTPWTO CLVESPIO SINYAUATOGS, KAl TN YEVIKN ETTIUEAEIA TOL
EpyaoTtnpiov Apnynoewy.

MaAQIoTIVIOG TTOOCPLYAG ATTO TO MATIVTAA ACKEAOV, YeEVvNUEVOG oTn Fada
10 1973, 0 ASHRAF SAHWIEL octrovdace MME oTo MNavemoTtAuio AA-AKoa TO
2004. ETTioNG epAPUOCHEVES TEXVES KAI ETWTEPIKN SIAKOTUNON 0TO APARIKO
KoAAEyio oTny lopdavia 1o 1994 kail apxITekToVIKO oxéSlo oTny AKadnuia ToL
ApapikoL MoAITioTikoL Kévipou oTtny lopdavia 1o 1993. Ymobdaoce cevaplo-
ypagia kal oknvoBeaia otnv Apapikr IxoAn Kivnuatoypdpou kal TNAedpa-
ong oTto Kdipo.
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AYA FADEL
JUHA TAFESH

AYA JUHA was bornin 1991 in Gaza. Born 1991 in Gaza, she was displaced
in North Gaza. She graduated with a degree in English translation in 2013,
and worked at several educational centers focused on English language
fraining for two years. In 2014, she returned to pursue her favorite hobby—
painting. She began exploring the art world through social media platforms.
She aftended training workshops, participated in numerous art exhibitions,
and conducted various fraining courses in still life and figure drawing since
mid-2015. She received the Woman of Palestine Award for 2018 from the
Ministry of Women's Affairs.

H AYA JUHA yevvnOBnke 10 1991 oTtn F'ala kai ektotmioTnke otn Bopeia rada.
ATTOQOITNOE PE TITLXIO AYYAIKAG PeTAPEaAoNng To 2013 kal epydoTnke o€ SIA-
POPA EKTTAISELTIKA KEVTPA TTOL ETTIKEVTPVOVTAI OTNV EKUAONON TNG AYYAI-
KNG YAWOOAG YIa SLO xpovia. To 2014, eECTPEWE YIa VA AoXOANBei Pe TO
AYaTTNPEVO TNG XOUTTI - TN {YPAPIK. APXIOE Va eEEPELVA TOV KOOUO TNG Té-

FADEL TAFESH was born in Gaza in 1995. He obtained a diploma in multime-
dia from Al-Agsa University in Gaza City in 2016. At the age of four, his grand-
mother saw his talent and encouraged him to join the Al-Qattan Center for
the Child, where he took many courses and met various artists. His first solo
exhibition, as a child, was at the Al-Qattan Center. In 2018, Tafesh created
a sculpture made of 500 sewing needles inscribed with the word ‘hope’.
In 2016, his exhibition Dream was presented at the Rashad Shawa Cenfer,
and he participated in the Light of the Cities Exhibition at the Arts Village.
That same year, Tafesh created illustrations for the book How to Deal with
Children in collaboration with UNRWA. Tafesh's work in 2015 was included
in the exhibition And We Still Are, held at the Arts Vilage and organized
by the Palestinian Youth Ambassadors, Gaza Municipality, and the Turkish
Humanitarian Relief Foundation. He also took part in the exhibition Sosna,
sponsored by the Abdul Mohsen Qattan Foundation, the Arabic Calligra-
phy exhibition Arabic Basics af the Arts Village and the Jerusalem Calls You
on Palestinian Heritage Day. In addition, Tafesh was awarded third place in

XVNG HECG TTAATPOPUV KOIVAVIKAC SIKTOWONGS. NapakoAobONoe ekTTaISEL- the International Women's Day competition at the Rashad Shawa Center,
TIKA EQYQOTAPIA, CLOUUETEIXE O TTOAEG EKOETEIC TEXVNG KAl TTPAYUATOTIOINCE
SIAPOPA eKTTAISELTIKA TEUIVAPIA TTAV® OTN VEKPH GLON KAl TNV avOPMTTIVN
PlyoLpa armo Ta peoa Tou 2015, EAaPe 1o BpaPeio MNuvaikag tng MNaAaioTtivng

via 1o 2018 ato 10 Ymovpyeio Muvaikeiov YTTOBETEwY.

and first place in the Threads of Memory competition.

O FADEL TAFESH yevvnOnke otn Fala 1o 1995. ATéKTNOE SITTAGUA TTOALUE-
oWV aTo To MavemoTAuIo AA-AKca OTny TTOAN TNG Falag 1o 2016. Ie nAKKia
TEOOAPWY ETWV, N YIAYIA TOL €i6e TO TAAEVTO TOL KAl TOV evOAPPLVE VA £VTA-
xO¢ei o1o Kévipo yia 1o Maisi AN-Katdyv, OTTou TTapakoAoLONCE TTOAG pa-
BruaTa Kal yvwpIioe SIAPoPoLG KAAITEXVES. H TTOGTN TOL ATOUIKN £éKOeoN,
WG TTaIsi, TTPAyUaToTroinBnke oto Kévipo AA-Katav. To 2018, o Tafesh dnui-
oLPYNOCE Eva YALTITO ATTO 500 PEAOVEC PAWIUATOC PE XAPAYUEVN TN AEEN KEA-
midan. To 2016, n ékBeon Tou «Ovelpoy TTAPOLOIACTNKE OTO KévTpo PacavT
YAoLA KAl CLUUETEXE OTNV EKBeoN «PWC TV MOAewV) OTO XWPEIO TWV Te-
Xvav. Tnv idia xpovid, o Tafesh SnuiobpyYNoe EIKOVOYPAPNTEIS Yia TO RPIPAIO
(Mg va AvTipetwtmioete Ta MNaibidn oe ocuvepyaoia pe TNV UNRWA. To 2015
oLUUETEIXE OTNV €kBeon «Kai EipaoTte Akopa ESG, TToL TToaypaTOTTOINONKE
OT0 XWPIO TV Texvadv kal Slopyavawbnke amd Tous MNaialoTivioug NEOLS
MpeoPevTEG, TOV ANPO TNG Fadag kal To Tovpkiko 1spvua AVEPWTICTIKAG

-182 - - 183 -



GAZABIENNALE 2025 GREEKPAVILION

FADIEL BASSEL
TAFESIA AKLOUK

BonBeiag. TLUUETEIXE €TTIONG OTNV €ékBeon Sosna, n oTToia XPNUATOSOTABNKE
amo 1o 16pvua Abdul Mohsen Qattan, otny ékBecn apaRIKAS KAAIYpA®Iag
Arabic Basics oTo Xwp10 TV Texvay kal oTo Jerusalem Calls You Tnv Huépa
MNaAaioTiviakAg KAnpovouiag. O Tafesh TiuRenke e Tnv Tpitn 60N otov Sia-
YVIoUO yia Tnv Maykoouia Huépa tng Novaikag oto Kévrpo Rashad Shawa
Kal TNV TPTN Béon otov Siaywvioud Threads of Memory.

BASSEL AKLOUK is a Palestinian from Gaza — Deir al-Balah. He was born
in Damascus in 1973. He received his Bachelor's degree in Fine Arts from
An-Najah National University, Nablus and a Master’s degree in Fine Arts /
General Photography Department with honors from Alexandria University,
Egypt. He also received a High-level qualification diploma in Art Educao-
fion from Al-Agsa University in Gaza in collaboration with Helwan University,

Egypt. He was Director of Fine Arts at the Palestinian Ministry of Culture
and worked as a lecturer at the Faculty of Fine Arts, Al-Agsa University. He
had 3 solo exhibitions in Palestine and Iran and participated in infernational
group exhibitions and festivals in the USA, Norway, Venezuela, Colombia,
Iran, the UAE, Syria, Egypt, Tunisia, Jordan, Russia and Spain, as well as in
Jerusalem, the West Bank, and Gaza.

O BASSEL AKLUK cival MaAaioTiviog amo 1o Deir al-Balah t1ng radag. Mevvnén-
Ke oTN Aauaokod 1o 1973. Atogoitnoe pe TrTuxio KaAwyv Texvav amo 1o EOvi-
KO MavemoTAuio An-Najah otn NaptmAoOG Kal e JETATTITUXIAKO SITTAUA OTIC
KaAég Teéxves / Tuhua Mevikng PwToypapiag pe dplota ato To MavemoThuio
NG AAe€AvEpeIag oTny AiyuttTo. EAape emmiong SITTAPa avaTépou emTTéSou
otnv KaAArexvikr) Exaidevon amo 1o MavemotAuio Al-Agsa otn Fala oe
ouvepyaoia e To MavemoThuio Helwan Tng AlyottTou. AleTéAece AleOLVTNG
KaAav Texvaov oTo MalaioTiviakd YTTovpyeio MoATIoUoL Kal epyAOTNKE WG
AEKTOPAG OTN IXOAN KaAdv Texvav Tou MavemoTtnuiov Al-Agsa. Eixe 3 atopi-
KEG ekBEoeIg oTnV MaAaioTivn Kal To [pdv KAl cLUUETEIXE o€ SiEBveEIC opadikég
ekOEoeIc kal peoTIPAA o HIMA, NopPnyia, BevelovéAa, KolopRia, lpdv, Hvw-
péEva Apapika Epipdara, rupia, Aiyottto, Tovnoia, lopdavia, Pwaia, lomavia,
KABWG Kal o€ lepoLOANAU, ALTIKA 'OxBNn kai rada.
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DIANA EMAD
AL HOSARY BADWAN

DIANA AL HOSARY, bornin Gazain 1988, is a visual arfist, trainer, and teach- EMAD BADWAN, born in Deir Al Balah, is a flmmaker, photojournalist and
er of fine arts. She also works in the field of psychological support through photographer.

art with educational and cultural institutions like the Tamer and Al-Qattan

Foundations, as well as Save the Children. In addition to her profession-

al work, she practices photography and design. She obtained a Bache- O EMAD BADWAN, yevvh8nke oto Deir Al Balah kai eival oknvo®itng, énuo-

lor's degree in Fine Arts from Al-Agsa University in Gaza in 2010, where she O10YPAPOG KAl PWTOYPAPOG.

worked as a teaching assistant for one year. She also worked as an art

teacher for secondary school students. Diana has received a number of

certificates of appreciation for her artistic participation in various venues.

H DIANA AL HOSARY, yevvnuévn otn Fala 1o 1988, cival eiKaoTIKOG, EKTTAlI-
SeLTPIa KAl KABNYNTPIO KOAQV TexvVayv. Epydadletal €miong oTov TOpEd TNG
WLXOAOYIKAC LTTOOTAPIENG PEC® TNG TEXVNG HE EKTTAISELTIKA KAl TTONITIOTIKA
15pLUATA OTTWG TA ISpLUaTa Tamer kal Al-Qattan, kaBwg kar To Save the
Children. EKTOG atmd TNV eTTAYYEAUATIKN TNG €QYATia, AOXOAEITAl PE TN P-
Toypa®ia kal To design. Atrektnoe TITuXio KaAay Texvaov armmod 1o MavermoTh-
uio Al-Agsa otn Fada 1o 2010, OTToL £pyAOTNKE WS PoNBOGS yia £va XPOVvo.
EpydoTnke €Tiong wg kaBnyNTpIla TéXVNG YIa pabntés SeuTepoPABUIAg ek-
maidevong. H Ntaidva éxel Aapel TTOAAG TTIoTOTTOINTIKA £TMIRPARELONG YIa TV
KOANITEXVIKA TNG CLPMETOXI O€ SIAPOPOLS XWPEOLG.
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HALA GHANEM DIAB
EID ALNAJI SAID AL DEN

HALA EID ALNAIJI, born in 1988 in Gaza, is an architect, an artist, and a PhD
researcher at the University of Westminster in London. She holds a mas-
ter's degree in architecture and two years of advanced research in de-
colonizing architecture from the Royal Institute of Arts in Stockholm. Hala
concluded her curatorial studies at the Curator Lab of Konstfack Universi-
ty-Stockholm. Hala spearheaded the curation of the Decolonizing Arts and
Counter-speculations exhibition, which took place in the Gaza Strip. Addi-
tionally, she serves as a member of the Jurors Committee for the Palestin-
ian Cultural Fund Grants, organized by the Palestinian Ministry of Culfure in
Ramallah, Palestine. Hala's professional experience extends across various
NGOs and higher education institutions worldwide. She has worked as a
researcher with Fargfabriken in Stockholm, as a visiting researcher at the
University of Palestine in Gaza, and as a lecturer at the University of Brigh-
ton, in the United Kingdom. Hala has presented and published numerous
arficles and research papers at conferences throughout Europe and the
Middle East. Her first book, Scatterers In the Shadow, was published in 2022.

GHANEM AL DEN was born in 1970 in Al-Bureij Refugee Camp, Gaza. He is
a Visual artist and a researcher in the field of contemporary art. He studied
at Al-Agsa University and graduated from the Faculty of Fine Arts, majoring
in Art Education. He is a Member of the General Union of Palestinian Fine
Artists, Founder and President of the Palita Fine Arts Group, founding mem-
ber of Juzour Fine Arts Group, Palestine Commissar and founding member
of the Basmat Group of Arab Plastic Arfists in Cairo. Held and participated
in numerous solo and group exhibitions inside and outside the country —
Palestine — Cairo — Japan — America — Morocco — Yemen — Turkey, etc. He
supervised and curated many art exhibitions and events at several local
institutions and associations. He has received numerous national and inter-
national awards.

H HALA EID ALNAJI, yevvnuévn 1o 1988 oTn I'ada, ival apxXITEKTWY, EIKAOTIKOG
Kal SI6AKTOPIKN €0ELVATPIA OTO MavemmoTAuIo Tov Westminster oto Aovéivo.
Katéxel JETATITUXIAKO TITAO OTTOLSGYV OTNV APXITEKTOVIKH KAl SLO XPOVIA TTRO-
NYHEVNG £0ELVAG OTNV ATTOATIOIKIOTTIOINCN TNG APXITEKTOVIKAG aTTd TO BaAOI-
ANKO IVOTITOOTO Texvaov oTn ITOKXOAUN. H Hala oAokAnpwaoe TIC OTTOLSES TNG
WG emMPEANTPIa oTo EpyaoTinpio Emuéleiag Tou MavemoTtnuiov Konstfack
oTn XTokXOAUN. H Hala nynBnke Tng emuéleiag TG ékBeong Decolonizing
Arts and Counter-speculations, n omoia mpayuartomoindnke otn Awpida
NG Falag. EmmAtoy, cival yéhog Tng Emrpotng Koty yia Tig Emyxopnyn-
oelg Tou MalaioTiviakoL MoAImoTIkoL Taueiov, TTou SlopyavavovTal amod To
MaAaioTiviakd Ytrovpyeio MoAmopod otn PaudAa. H Hala éxel ammokTthoel
ETTAYYEAUATIKNA euTTElpia oe SiIdpopeg MKO kal 16pbpaTa TPITORABUIAG €K-
TTAISeLONG TTAYKOOMIWC. 'Exel pyaoTel ¢ gpeLvATPIa oTo Fargfabriken otn
YTOKXOAUN, WG ETIOKETTRIA EQELVATPIA OTO lMAVEMOTAUIO TNS MNMAAAICTIVNG
oTn Fala kal g AéKTopag oTo MavemaoThuio Tov MTpdiTov, 0To Hvwuévo
BaaoiAelo. 'Exel TTapouaoldoel Kal SNuUociedoel TTOAG ApBpa Kal EQELVNTIKES
€QYQOIiEG O€ CLVESPIA T OAN TNV ELETIN KAl TN METN AVATOA. To TTPWTO
NG RiIRAio, Scatterers In the Shadow, ek666nke To 2022.
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O GHANEM AL DEN, yevvnuévog 1o 1970 o1o oTpaTtoTeS0 TTPOCPLY®Y Al-
Bureij otn Fada, eival elIkaoTIKOG KAANITEXVNG KAl EQELVNTAG OTOV TOUED TV
OLYXPOVWV EIKAOTIKWV TEXVQV. Xmobdace oTo lMavemoTthuio Al-Agsa kal
amopoitnoe amod TN IxoAN KaAwyv Texvav de e1dikevon otnv KaANiTexvikr) Ek-
maiéevon. Eival péAog NG Mevikng Evewong MaAaioTiviooy KaANITexvoy, 16pL-
TAC Kal TPoedpog ToL Ouilov Pdalita Fine Arts, 1I6pLTIKO pENOG TOL OpiAoL
Juzour Fine Arts, Emitpottog TnG MaAaioTivng Kal ISpLTIKO PEAOG ToL OuiAoL
Basmat ApdPRwv KaAAirexvav MAaoTik@Y o1o Kaipo. Exel COUUETAOKE O€ TTO-
ALAPIBUES ATOMIKES KA OUASIKEG EKBETEIC EVTOC KAl EKTOC TNG XWEAG - MNa-
AaioTivn - Kaipo - lamavia - AUePIKR - Mapoko - Yepévn - Tovpkia, K.ATT. Exel
EMPRAEWEI KA ETTILEANOE TTOAMEG eKBETEIC TEXVNG KAl EKONADTEIC O SIApopa
TOTTIKA ISPVLUATA KAl CLAAOYOULC. 'EXel NGBl TTOANG €BVIKA Kal S1eBvn ppapeia.
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JEHAD JERAD
JARBOU JARBOU

JEHAD JARBOU is a twenty-four-year-old visual artist from Gaza. She partic-
ipated in the Gaza Artists Exhibition at the Palestinian Museum in 2024 and
won first place in the Imagine Freedom Competition of 2024 at the Wall
Hotel in Bethlehem. She also secured third place at the 2021 International
Video Art Festival at the French Institute with The Unknown, which address-

€€EPELVNTEI KAI VA APNynOBEi Evvoleg TTOL OXETICOVTAI PE TNV TALTOTNTA, TA
obLVOPA, TN PUVAWN KAl TIC SOUEC PEC® TNG TEXVNGS TNG. H Jehad xpnoiyotrolei
TN COYXPOVN TEXVN WG EQYAAEIO VIO VA AVTIUETWTTIOE ALTA TA BEUATA, CL-
PTTEQIANAUBAVOUEVNG TNG BIVTEOTEXVNG, TNG EVVOIOAOYIKAC PTOYOAPIAg Kal
TV YPATITGV OTOXATHMWV.

es the issue of immigration. Jehad has received grants and has various
local and international contemporary arts participations, including an art
residency with Italian artists in Milan, in collaboration with the Tamer Insti-
tute for Community Education and the Mediterranean Frequencies Exhibi-
tion. She also took part in the Built for the Isolated exhibition organized by
the International Committee of the Red Cross in the Palestinian territories in
2023 and received an art residency at the Shababik Workshop in 2022. Ji-
had is working on the Mirrors project, which explores the borders related fo
Gaza as a “prison within a prison.” She is interested in exploring and narrat-
ing concepfts related to identity, borders, memory, and structures through
her art. Jehad uses contemporary art as a tool to address these themes,
including video art, conceptual photography, and written reflections.

H JEHAD JARBOU cival pia €IKOCITETRAXOOVN EIKACTIKA KAANTEXYNG ATTO TN
raca. roppeteixe otny EkBeon KaAAmexvov tng Falag oto MaAaioTiviako
Mouvaceio To 2024 kal képdioe TNV TTPWTN Béon oTov Alaywviopo Imagine
Freedom tou 2024 oto Wall Hotel otn BnOAeéu. EEaopdalioe emiong Tnv TpiTN
Beéon oTo AlEBVEC DeoTIPAN BivieoTéxvNg ToL 2021 oTO TAANKS IVOTITOOTO E
10 The Unknown, 1o otroio aoyxoAeital he To {ATNUa TNG heTavaoTevbong. H
Jehad éxel TTOANATTIAEG CUUUETOXEG, ETTIXOPNYNOTEIC KAl EXEI AGREI SIEOVA ETEK-
TTAISELON OTIC CLYXPOVEG TEXVES, CUUTTEQIAAURAVOUEVNG HIAG KAANITEXVIKAG
PINoeviag pe ITaAoVLS KaANITEXVEG oTo MIANGVO, O€ CLVEPYAOTia pe To IVOTI-
ToLTO Tamer yia TNV KolvoTikr) Ektraibevon kar Tnv ‘EkBeon Mediterranean
Frequencies. TuuueTeixe emmiong oTnyv ékBeon Built for the Isolated mmou Siop-
yavwaoe N Alebvng EmTpotr) Tou EpuBpol ITavpol oTa TTAAAICTIVIOKA £60-
®n 10 2023 KAl EAaRE pIa KAANITEXVIKN PpiNoevia oTo Shababik Workshop To
2022. H Jehad epyaletal oto project Mirrors, To ottoio e€gpevva Ta cOVOPA
oL OXeTiICovTal pE TN FAla WS «PLAAKN PECT e PLAAKNY. EvSiagpépeTal va
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IBRAHIM LAMIS
AL SULTAN DAJANI SHAWWA

Independent curator’s choice / AveEapTnTn EMUEANTIKN TTOOTACN

IBRAHIM ALl AL SULTAN, born in 1990 in Gaza is a Palestinian contempo-

. . e . . . L LAMIS DAJANI SHAWWA is a Palestinian visual artist and interior designer
rary artist. His ambition in the arts is evident through his active participation

residing in Greece. She studied Art at La Verne University (Athens, Greece)
and Interior Design at the Inchbald School of Design (London, UK). She went
on to teach at Inchbald for a number of years. Lamis worked at interior de-

in numerous workshops and cultural activities within Gaza. Al Sultan works
across various artistic disciplines, including abstract painting, sculpture,
writing, acting, dancing, music. In 2023, lbrahim participated in a sculpt-
ing workshop conducted by the Dar-Alkalema University Training Center
in Gaza. He has also made significant contributions to literature, recently
launching his book Human Identity, a collection of his poems, essays, and
art, which is set o be published in Europe and the United States. Through his
diverse artistic endeavors, Al Sultan aims fo convey a message of peace
and tranquility, hoping these concepts will resonate with and inspire hu-

manify worldwide. H LAMIS DAJANI SHAWWA civai MaAaioTivIa EKACTIKOS KAANITEXVNG KAl 81a-
KOOUNTPIC ECWTEPIKWY XWPWYV TToL Lel oTnV EAAASa. Imovdace KaAEg Texveg

sign projects in Toronto, Jerusalem, London, Damascus, and Athens. Her
artworks was exhibited in Washington DC, Athens and Venice. Her sculp-
fure "Peace” (“Salam )", part of the Human Bridge project, was exhibited
in the Between Music and Art Festival 2025 Sicily and has been selected to
be immersed in the sea of Lampedusa.

oTo MNavemoTtAuio La Verne (ABriva, EANGSA) kal oTn cuvéxela Alakdounon

O IBRAHIM ALI AL SULTAN, vevvnuévog 1o 1990 otn lada, eival MaAaioTiviog
KAANITEXVNG. EXEl COMPETAOXEI OE TTOALAPIOUA EQYACTAPIA KAl TTONTIOTIKES
SpaoTtnpioTnTeg otn Fala. O Al Sultan gpydadetal oe SIAPOPOLS KAANITEXVI-
KOUG KAAS0LGS, OTTWGS N apnEnUEvn YOAPIKN, N YAULTITIKH, N YA, N LTTO-
KQITIKM), O X0pOG, N HoLOIKA. To 2023, o lbrahim cLUUETEIXE OTO EQYAOTHPIO
YALTITIKAG TTOL TTPAypATOTTOINONKE aTTd TO KEVTpO EKTTaiScvong Tou Maveri-
oTnuiov Dar-Alkalema otn Fala. Exel onuavTik oLUPOAR OTn AoyoTexvia,
KOKAO(pOPMVTAC TTPOC(MATA TO RIPAIO TOL HumMan Identity, pia cuAAoyr atro

EowTepikav Xwpwy oTn IXoArn Ixediov Inchbald (Aovéivo, Hvwuévo Baoi-
A€l0). Tuvéxioe va sisaokel oTo Inchbald yia apketd xpodvia. H Lamis epya-
OTNKE O€ £EPYA ECWTEPIKAG SIAKOOUNONG OTO ToPOVTO, TNV lE0OLCAAAU, TO
Aovbivo, TN Aauaockd kal TNV ABrva Kal Ta €KAOTIKA £€0Yd TNG EKTEONKAV
oTnv OLAoIvyKTOV, TNV ABrva kal oTn Bevetia. To £pyo TéxvNg TNG «Eiprivny
(«Salamy), TuAua Tov The Human Bridge project ektéBnke ota TTAQICIA TOL
DeoTIRAN Between Music & Arts 2025 kai emAéxOnke va PuBioTel oTn BAAao-
oa NG Aautevtoula.

TToIAuaTa, Sokiuia Kal £pya TEXVNG TOL, TO OTTOIO TTPOKEITAI VA k608t oTNV
EvpaT1Nn Kkai TIG Hvaopéves MoATeiec. Méoa ato TIG TTOIKIAEG KAANITEXVIKEG TOL
TTPOOTIABEIEG, O Al Sultan OTOXELEI VA UETAMEPEI VA PN)VLUA €IPAVNG KAl NEE-
piag, eAtilovTag OTI ALTEC OI £VVOIEG BA PPOLV ATTAXNON KAl Ba EUTTVELCOLY
TNV AvOPWTOTNTA TTAYKOOUIWG.
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MAISARA MARY ANN
BAROUD JARAISY

Independent curator’s choice / Ave€apTnTn MUEANTIKN TTOOTACN Independent curator’s choice / AveEapTnTn EMUEANTIKN TTOOTACN

MAISARA BAROUD is a visual artist who was born in Gaza in 1976. He has
worked as a university lecturer at the College of Fine Arts at Al-Agsa Univer-
sity in Gaza. Baroud earned a Bachelor of Fine Arts from Al-Najah National
University in Nablus (1998) and a Master of Fine Arts from the College of Fine
Arts in Zamalek, Cairo (2011).

Baroud has participated in numerous local and international group exhibi-
fions in Palestine, France, the United States, Japan, Italy, Russia, Canada,
Qatar, Cairo, Algeria, the UAE, Lebanon, Jordan, Tunisia, Kuwait, and India.
He has also held six solo exhibitions: “Rubble” (2021) at the French Cultural
Institute in Gaza, “Existence” (2021) online exhibition at Art Scoops in Leb-
anon, “Salt Boats” (2019) in Bethlehem, “White Phosphorus for the Birth of
Elia” (2009) at the College of Fine Arts in Cairo followed by exhibitions in
Algeria and Gaza, " Glimmer Flash” (2009) in Algeria, and "“Rita and the
Rifle” (2004) in Gaza.

MARY ANN JARAISY is a Palestinian designer and potter (ceramist) who
grew up in Palestine and moved to Amsterdam in 2016. After studying at
Kleiaocademie in Amsterdam, she focused on Ceramics and started de-
veloping her own signature collections of contemporary pieces that are
a fusion of fraditions and stories. Arabic typography, cultural motifs and
Palestine heritage are her source of inspiration. Currently she is working in
a co-shared studio in Haarlem city to create her pieces under her brand
“Ballet Teen” which means “Wet clay” in Arabic.

When not working with ceramics, she is busy with social innovation. She is a
co-founder of ‘The Hummus Academy’, a think fank dedicated to decolo-
nizing indigenous cuisines by creating spaces for authentic and ethical nar-
ratives that bridge histories and futures through experiences and products.

O MAISARA BAROUD cival eIKaoTIKOG KAAAITEXVNG TTOL YevvAOnke otn Fada
10 1976. EpYAOTNKE @G AEKTOPAG TTAVETTIOTNUIOL OTN IXOARN KAA®V Texvav
ToL MavemoTnuiov Al-Agsa oTtn Faca. O Baroud aréktnoe TrTuxio KaAoy Te-
Xvav amo 1o EBvikS MavemoTtAuio Al-Najah otn NaumAoug (1998) kai peta-
TITOXIOKO SITTA@HA KaAdv Texvaov atro Tn IxoAr KaAov Texvov o1o Zamalek
ToL Kdiipou (2011). O Baroud éxel COUPETATCXE O€ TTOALAPIOUES TOTTIKES KAl Sl
€0Oveig opadikeg ekBEaeig otny MaAaioTivn, TN FTaANia, TIC Hvwuéves MoAiTeieg,
TNV lamavia, TNV ITalia, Tn Pwoia, Tov Kavada, 1o Katap, 1o Kaipo, Tnv AA-
vepia, Ta Hvwpéva Apafikd Epipara, tov Aipavo, Tny lopdavia, Tnv Tovnoia,
10 KouRerm kal Tnv Ivéia. Exel eTmiong TTOAYUATOTTOINGE! £€1 ATOUIKEG EKOETEIG:
«Rubbleyn (2021) oto TaAAkd MoAITIoTIKO IvoTiTovTo OTn Tala, «Existencen
(2021) &iadikTvakn ékBeon oTto Art Scoops oTov Aipavo, «Salt Boatsy (2019)
oTn BnOAetu, «White Phosphorus for the Birth of Elian (2009) oto KoAAéyio
KaAav Texvaov oto Kaipo, akoAoLBoLueveg atro ekBECEIC oTnV AAyepia Kal
TN Fada, «Glimmer Flashy (2009) otnv AAyepia kal «Rita and the Rifley (2004)
oTn rada.
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H MARY ANN JARAISY cival MaAaioTivia oxeSIAoTpla Kal KepauioTpld. Meyd-
Awoe oTnV MaAaIoTiv KAl UETAKOWIOE OTO AUOTEQVTAW TO 2016. AQPOL OTTOL-
dace otnv Kleiaccademie oTo AUCTEQVTAW, ETTIKEVTPWONKE OTNV KEQAUIKN).

'ETol dpxioe va avamnrtuooel Ta SIKA TNG XAPAKTNEIOTIKA KEQAUIKA, WG OLY-

XPOVA KOUPATIA TTOL ATTOTEAODV HIA CLYXVELON TTAPASOCEWY KAl I0TOPI-
V. H apaPikn TuTTOyPAQId, TA TTOANTIOTIKA POTIRA KAl N TTAAQICTIVIAKN KAN-
POVOUIG ATTOTEAOLYV TIG TTNYEG EUTTVELONG TNG. ALTA TN OTIYUN gpyadeTal o€
EVA KOIVOXPNOTO OTOLVTIO OTNY TTOAN XAAPAE OTTOL SNUICLEYEI TA EPYA TNG
be TNV emmevopia “Ballet Teen” mou onuaivel “Yypog TNAOG" oTa apaikd.
H Jaraisy aoxoAcital emong pe TNV KOIVGVIKH kalvoTouia. Eivalr cuvibpbTplia
NS “The Hummus Academy”. Miag 6e€apevic OKEWNGS APIEPWPEVNG OTNV
ATTOATTOIKIOTTIOINCN TV 18AYEVQV KOLIVEYV, SNUIOLEYOVTAG XWEOLS YId
ALOEVTIKEC KAl NBIKEG APNYATEIS TTOL YEPLEWVOLV ICTOPIEG KAl PEANOVTA
MEC G EUTTEIDICOV KAl TTOOTOVTWV.
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MOTAZ KHALED
NAIM IBRAHIM HUSSEIN

MOTAZ NAIM is a Palestinian artist, born in 1973 in Damascus, Syria. He
earned his Bachelor's degree from the Faculty of Fine Arts at Damascus
University in 1997. He has held four solo exhibitions in Syria, Palestine and
the UAE, and regularly participates in art and cultural exhibitions in galler-
ies and museums both locally and internationally. Naim's paintings reflect
his personal and academic experiences, blending expressionism and ab-
straction inspired by Palestinian nature and memory. He uses a restrained
color palette to depict the Palestinian reality, with visual manifestations
that merge memory and modernity. Currently, Naim teaches art af Khan
Younis College while being displaced in Egypf.

A visual artist born In 1975 in Rafah, Gaza, KHALED IBRAHIM HUSSEIN grad-
uated with a bachelor’'s degree in art education from Al-Agsa University
in 1999. Since then, he has become an active figure in the Palestinian art
scene, both as an artist and as a founding member of the Kayan Contem-
porary Arts Group. Khaled has participated in several group exhibitions,
including Colors from Gaza at the Walled-Off Hotel in Bethlehem in 2022,
Gift Gallery at the Al-Mamal Foundation in 2021, Qalandia Internation-
al at Shababeek Gallery in Gaza in 2018, Song of Stone at the YMCA in
2017, and On Jerusalem Road at Roots Gallery in Gaza in 2016. Khaled
has also participated in numerous workshops and events both locally and

O MOTAZ NAIM cival MaAaioTiviog KaANITExvNg. FevvnBnke 1o 1973 otn Aa-
HaokKO TNG LEIAG KAl ATTEKTNOE TITLXIO ATTO TN IXOAN KaAdv Texvav Tou Ma-
VETTIOTNWIOL TNG AQPACKOL To 1997. 'Exel TTOAYUATOTIONOE TECTERIG ATOMI-
KEG eKOECEIC OTN ZLPia, TNV MaAaioTivn Kal Ta HAE Kal COUUETEXEN TAOKTIKA O€
KAANITEXVIKEG KAl TTONITIOTIKEG EKOECEIC O€ YKAAEQI KAl JOLOEIQ TOOO O€ TOTTIIKO
000 Kal ot 51EBVES emtimed0. O1 Tivakeg Tov Naim avTavakAoLV TIG TTOOCWTTI-
KEG KAl aKAdNUAIKES TOL euTTEIRIEG, TLYVOLALOVTAC TOV EETTPECIOVICUO KAl TNV
APAIPETN EUTTVELOUEVA ATTO TNV TTAACICTIVIOKT pLCN KAl UvAPN. XpNoIuo-
TTOIEI Y1 CLYKQATNUEVN XPWUATIKA TTAAETA YIA VA QTTEIKOVIOEI TNV TTAAQIOTIVI-
QKA TTEAYHATIKOTNTA, O€ {WYPAPIKA £0Ya TTOL CLVSLALOLY TN PUVAUN KAl TN
VEDTEPIKOTNTA. ETTi TOL TTaPOVTOC, 0 Naim Si6dokel TExvn oTo KoAAéyio Khan
Younis, eV €ival EKTOTTIOUEVOG OTNV AlYLTTTO.
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internationally.

EIKaoTIKOG KAANITEXVNG, YevvNuEvog To 1975 oTn PAgpa Tng Facag, o KHALED
IBRAHIM HUSSEIN atmmo@oitnoe pe TITuxio TNV KAANITEXVIKR ekTTaiSevon atro
10 MavemoTAuio AN-AKoa TO 1999. 'EKTOTE, EXEl Yivel evepYO UEAOG TNG TTAACI-
OTIVIOKNG KOANITEXVIKAG OKNVNAG, TOOO WG KAANITEXYNG OCO KAl G ISPLTIKO
pENOG TN Kayan Contemporary Arts Group. O Khaled Hussein éxel cuppe-
TAOXEI O€ APKETEG OUABIKEG EKBETEIG, OTTWG oI Colors from Gaza oto Walled-
Off Hotel otn BnBAeéu 10 2022, Gift Gallery oto 1spuua AN-Mapdh 1o 2021,
Qalandia International otnv Shababeek Gallery otn F'ala 1o 2018, Song of
Stone oto YMCA 10 2017 kar On Jerusalem Road oTtnv Roots Gallery otn
rafa 1o 2016. O Khaled Hussein éxel eTTioNG CLPUETACXEI OE TTOAAG EQYAOTH-
PIa KAl EKENAWTEIC TOCO O€ TOTTIKO OCO KAl o€ S1EBVEG eTTiTESO.
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LIZA MAYSA
MADI YOUSEF

LIZA MADI, born in 1993 in Gaza, is a visual artist and interior designer. She
earned a diploma in arts and handicrafts from the University College of
Applied Sciences in Gaza, and completed her bachelor’'s degree in inte-
rior design from Al-Agsa University in Gaza. She has worked with the Tam-
er Institute for Community Education as a facilitator and arts instructor for
children. She has participated in numerous art courses and workshops and
volunteered in various artistic inifiatives. Madi has shown her work in local
and international group exhibitions. Some recent exhibitions include the
Gaza International Airport with the Tamer Institute for Community Educa-
tion af the French Institute in Gaza, Love and War in Washingtfon D.C., and
Our Heritage Is Our Identity in Beit Lahiya, Gaza.

MAYSA YOUSEF was born in 1984, Al-Shati Refugee Camp, Gaza. She holds
a Higher Diploma in Nursing from the Military Medical Services (2002-2005)
and worked at Balsam Hospital for Military Medical Services. She earned a
Bachelor's degree in Fine Arts — Photography from Al-Agsa University (2006-
2010). Her artworks belong to the Magical Realism school and are exe-
cuted through collage art, a style she has continuously developed since
the beginning of her artistic career, experimenting with unique materials
to give her works a distinctive touch and signature. She has participat-
ed in various contemporary art workshops such as Talent Development
for Youth, Art Spring, Artists for Palestine, Al-limi Vault and contributed to
several murals including Traces of War, Fighting Corruption, Human Rights

Day, Women's Intfernational Day, Natfional Unity, Prisoners’ Day, and Nakba
Day. Her work has been shown in local and international exhibitions, includ-
ing the Milad International Festival, in collaboration with Eltiga Group, the
French Cultural Center, the Culture and Free Thought Association in Gaza,
and the Khalil Sakakini Cultural Center in Ramallah. She is a member of the
Palestinian Fine Artists’ Association in Europe and the Fine Artists’ Associa-
fion in Morocco.

H LIZA MADI yevvnOnke To 1993 otn Fala. Eival eikaoTikr) KAANTEXYNG Kal
SIOKOOUNATRIA ECWTEPIKQDV XDPWV. ATTEKTNCE SITTAUA OTIC TEXVES KAl TN XEl-
poTexvia ato 1o MNavemoTnuiakd KoAAEYIo Eqpapuocuévey EmoTnu@y oTn
rala Kal OANOKANPWOE TIC OTTOLSEG TNG OTOV ECWTEPIKO OXESIACUO aATTO TO
MavemoTAuio Al-Agsa otn Fala. Exel cuvepyaoTei he 1o IvoTitovTo KolvoTi-
KNG Ektraibevong Tamer ¢ CLVTOVIOTPIA KAl EKTTAISELTPIA TEXVNG YIA TTAISIA.
'Exel COMPETAOXEI O€ TTOANG UABAUATA KAl EQYACTPIA TEXVNG KAl EXEl TTOO-
H MAYSA YOUSEF, yevvrOnke 10 1984, oTo 0TPATOTIESO TTIPOCPLYWV Al-Shati
oTn rada, katexel AVoTePO AIMAWPA NOCNAELTIKNG ATTO TIC LTPATIWTIKES 1a-

OPEPEI €BENOVTIKA TIC LTTNPECIES TN OE SIAPOPES KAANITEXVIKEG TTOWTOPROL-
ANieg. H Madi gxel TTapouoidoel To EpYO TNG O€ TOTTIKEG Kal SIEBVEIC OUASIKEG
EKOETEIC. MEPIKEG TTPOCPATEG EKOETEIC TTEQIANAUPBAVOLY TO AlEBVEC AcpOSPO- TPIKESC YTTNpeoieg (2002-2005) kal epydoTnke oto Noookopeio Balsam yia TIg
pio NG Fadag e 1o IvoTitodTo KolvoTikAg EkTraisevong Tamer oto FaAAKO ITOATITIKES IATPIKES YTTNEETIES. ATTEKTNCE TTITLXIO KAAWY Texvay - PTOYPA-
IvoTiTovTo oTn Faca, Ayarn kai MNoAepog otny OuvdoivykTov Kal KAnpovouid

pag Eival n Tautotntd yag otn MTTém Aaxia tng ralac.

piag armod 1o MavemoThuio Al-Agsa (2006-2010). Ta épya TEXVNG TNG AVAKOLY
oTN OXOAr TOL MAyIKOL PeAANICUOL Kal EKTEAOLVTAI UECE TNG TEXVYNG KOAAL,
EVOG OTOLA TTOL EXEl AVATITOEEI TLVEXGG ATTO TNV APXN TN KAANITEXVIKAS TNG
KapiEpag, TreipauaT{OPevn Pe HovAsSIKA LAIKA yia va §Woel OTA £PYa TNG
HIa EexwPIoTA TTIVENID KAl LTTOYEAMN. 'EXEl COPPETACXE O¢ SIAPOPA EpYa-
oTAPIa oLYXPOVNG TEXVNG OTTWG To Talent Development for Youth, To Art
Spring, 1o Artists for Palestine, To Al-limi Vault kai éxel cuvelIoQEPEl O APKETEG
Tolxoypa®gieg, O0ws Ta Traces of War, Fighting Corruption, Human Rights
Day, Women's International Day, National Unity, Prisoners’ Day kai Nakba
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MAYSA OLA
YOUSE[R AL SHERIF

Day. To £€pY0 TNG EXEl TTAPOLOIACTE O€ TOTTIKEG Kal SIEDVEIG EKOETEIC, CLUTIEQI-
Aaupavouévou Tou AleBvodg PeoTIBAN Milad, oe cuvepyaaoia pe Tov OpIAo
Eltiga, 1o TaANKO MoAmoTKO KévTpo, Tov TOVEEoUO TONTIoHOL Kal EAeLOE-
oNG Ikéwng otn Fala kai 1o MoAmoTikd Kévrpo Khalil Sakakini otn PapdAa.
Eival péAog tou Tuvééopou MalaioTivieoy KaANiTexvay otny ELpTN Kal TOL
YOVEETHOL KAANITEXVGV OTO MAPOKO.

OLA AL SHERIF, born in 1996 in Gaza, is of Saudi origin and currently resides
in Abu Dhabi. She developed a passion for art from a young age, being
the talented child in her class. Despite her family's wish for her to become a
doctor or lawyer, Ola insisted on studying art and enrolled in the Faculty of
Fine Arts at the University of Damascus in 2014. She has showcased her art
since an early age and participated in local and international exhibitions,

including the Hands of Peace in 2015. After graduating in 2018, she worked
as an art teacher in Gaza and later fransitioned to the beauty industry,
opening her own salon in 2021. Her work has been profoundly impacted by
the war in Gaza, during which she lost many of her artworks. She is currently
painting in Qatar.

H OLA AL SHERIF, yevvnOnke to 1996 otn lala, eival caovdapaPikng ka-
TAYWYNG KAl KATOIKEI ONPERA OTO APTTOL NTAUTI. AVETTTLEE TTABOOC YIa TNV
TEXVN ATTO PIKEN NAKKIA, OVTAC TO TAAAVTOLXO TTaIdi TNG TAENG TNG. Mapd Tnv
emBuLUIa TNG OIKOYEVEIAG TNG Va Yivel yIaTpog 1 SIknyopogs, N 'OAa eTTépelve
va omoLdAcEl TEXVN Kal eyyPAPNKe oTn IXOAN KaAdv Texvav Tou Maver-
oTNWioL TNG AapaokoL To 2014. Exel TAPOLOIACE TNV TEXVN TNG ATTO HIKEN
NAIKIO KQI CUUUETEIXE OE TOTTIKEG KAl SIEOVEIC eKOETEIC, CLUTTEQINAUPBAVOUEVNGS
NS ékBeong Hands of Peace 10 2015. MeTd TNV amogoitnon tng 1o 2018,
€PYAOTNKE WG KABNYATEIA TEXYNG oTN Fala kal apyoTepa PETATTASNCE OTOV
KAGS0 TNG OOoP®IAG, AvoiyovTag To SIKO TNG Oiko opop@iag 1o 2021. To
EOYO TNG EXEl eTTnEeaoTel PABIA amrd Tov TTOAeO oTn Fada, katd Tn didpkeia
TOL OTTOIOL EXACE TTOAAG ATTO TA £OYA TEXVNG TNG. ALTH TN OTIYUN {wYypaPilel
oTo Katdp.
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OSAMA RASHA
NAQQA HUSSEIN AL RAIS

OSAMA NAQQA HUSSEIN, born in 1996, is a visual artist from Khan Younis,
Gaza. His work explores body language and internal conflicts, aiming for
a transformative shift through art. He invites viewers to feel every line and
detail rather than just seeing a framed image on a wall. Osama has partic-
ipated in numerous international exhibitions, including a solo show, Stories
from Gaza, in Bahrain, and exhibitions in museums and galleries in Mexico,
[taly, Canada, and France.

RASHA AL RAIS is a student of fine arts, who was only a few hours away from
her graduation, when her university was blown to pieces! During her uni-
versity studies, supported by the Qattan Foundation for university students,
she inifiated many projects to create life on campus. These activities focus
on art. She conducted art activities for children during the summer before
the war, and during the war, she opened a foundational educational kin-
dergarten for children and launched many arfistic inifiatives for them. She

O OSAMA NAQQA HUSSEIN yevvABnke TO 1996 Kkai gival eIKAOTIKOG KAANITE-
XvNg atmo 1o Xav Mouvvig NG Falag. To £pyo Tou e€epeLVA TN YAWOOA TOL
OOPATOC KAl TIG €E0WTEPIKEG TLYKPOVOEIG, OTOXELOVTAG OE IO PETAPOP-
PWTIK AAMAYR HETW TNG TEXVNG. MPOCKAAE TOLG BEATEG VA VIOOLY KABOE
YOQUUN KAl AETTTOPEQEIA AVTi va PAETTOLY ATTAMC PIA KASPAPICUEVN EIKOVA
oe évav Toixo. O OcAua £xel COPPETACXE O€ TTOALAPIBUES S1EBVEIG ekBETEIg,
OULUTTEQIAAUPAVOUEVNG MIAC ATOUIKNG éKOeoNG, PE TITAO «loTopieg atmmod Tn
rafan, oto MTTAxEEIV, KAl O€ EKOECEIC OE JOLOEIA KAl YKAAEPI OTO MEEIKO, TNV
ITaAia, Tov Kavada kai tn FaAAia.
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is now involved in initiatives that promote art therapy.

H RASHA AL RAIS eival @oITATPIA KAADV TEXVV, N OTToia aTreixe UOvo Aiyeg
WPEEC ATTO TNV ATTOPOITNON TNG, OTAV N OXOAN TNG PouPapdicoTnke! Katd tn
SIAPKEIT TV TTAVETTIOTNUIAKWY OTTOLSWY TNG, PE TNV LTTOCTAPIEN TOL 15PL-
patog Qattan yia @oItnTéS, Eekivnoe TTOANES TTPWTOROLAIES YIa va aael {wn
oTNV TTAVETICTNUIOVLTTOAN. ALTEC OI 5PACTNEIOTNTES ETTIKEVTOWVOVTAl OTNV
TEXVN. AlEEAYAYE KAANTEXVIKEG SpACTNEIOTNTES YiaA TTAISIA KATA TN SIdPKEID
TOL KAAOKAIPIOL TTPIV ATTO TOV TTOAEUO, KAl KATA TN SIAPKEIA TOL TTOAELIOL
Avolge Eva iSpLUA eKTTAISELONG YIA TTAISIA KAl EEKIVNOE TTOMEG KAANITEXVIKEG
TTPWTOPROLAIES YIA ALTA. TOPA CLMUETEXEI O€ TIPWTOROLAIEG TTOL TTPOWBOOLV
TNV WYuxoBepaTTeia YECW TNE TEXVNG.
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RUBA SOHAIL
MAHMOUD HASSAN SALEM

RUBA MAHMOUD HASSAN, born in 1996 in Beit Hanoun, Gaza is an artfist
and a dentist. She has participated in two exhibitions. Originally from Beit
Hanoun, on the northern border of Gaza Strip, she has been displaced six
times during the war, eventually ending up in Cairo. She left everything
behind, and all her artwork was lost in Gaza.

SOHAIL SALEM was born in Palestine, Gaza, in December 1974. He received
B.A. of Fine Arts from Al-Agsa University in 1999. He teaches art at Al-Agsa
University, Faculty of Fine Arts. He is a co-founder of Elfiga Group of Con-
temporary Arts. He obtained a residency in Amman “September Summer
Academy for arts” Darat Al Funun, Khalid Shoman Foundation, supervised

by the artist Marwan Kassab Bashi in 2001 and 2003, a residency in Swit-
zerland — Geneva “Arts place de l'ile”, 2005, and a Residency in City In-
ternational des Arts — France, Paris in 2010. He participated in many local
and infernational exhibifions. Sohail produced four personal exhibitions,
and worked as a teacher of Fine Arts for one year at the University of the
Al- Agsa University. He was a supervisor in a program of contemporary arts
,GCAP" in gallery Elfiga 2014. Sohail lives in Gaza and works in Graphic
design and fine arts. He has been filling school notebooks with sketches
throughout the genocide. The notebooks themselves are a testament to
something that cannot be easily described or denied.

H RUBA MAHMOUD HASSAN vevvnOnke To 1996 Kal gival KOAITEXVISA Kal
obovTiatpog. Exel COUPETAOKE O€ SLO ekBEéoelg. KaTdyetal ammd 1o MTIEIT Xa-
vouv oTd Ropeia cbvopa TNG Awpidag TNG Falag, Kai éxel eKTOTTIOTE £€1 pO-
PEC KATA TN SIAPKEIQ TOL TTOAELIOL, KATAANYOVTAC TEAIKA oTO KAipo. Apnoe
T4 TTAVTA THOW TNG KAl OAG TA £QYA TEXVNG TNG XABNKkav otn Fada.

O SOHAIL SALEM yevvnBnke oTtn Fala tov Aekéupplo Tou 1974 kal EAape
mTuxio Kahav Texvav armod 1o MavemoTthuio Al-Agsa 1o 1999. AISACKEN TEXVN
oTo MavemoThuio Al-Agsa, otn IXoAr Kaiov Texvav. Eival cuviSputnG ToL
OuiNov Tuyxpovwy Texvov Eltiga. Tuuueteixe o€ TPOYPAUPATA PIANOEEVIAG
KAANITEXVQV OTO APUdy, oTo «September Summer Academy for artsy Darat
Al Funun, 16pupua Khalid Shoman, o TNy emmipAewn ToL KAANITEXYN Marwan
Kassab Bashi to 2001 kai o 2003, otnv EAReTia — levedn «Arts place de 'ilen
10 2005 kai oTo City International des Arts — FaAAia, Mapiol To 2010. ToppeTei-
XE O€ TTOANEG €BVIKEG KAl SIEOVEIC eKBETEIG, UETAEL TWV OTTOIWYV TECTEPIC ATO-
MIKEG ekBETEIG. HTaV eTTIRPAETTCOV OTO TTOOYPAPUA CLYXPOVNG TEXVNG «GCAPY
oTnv YKaAepi Eltiga 1o 2014. O Sohail el otn Fada kal epyddetal oToV YA
OTIKO OXESIAOUO KAl TIG KAAEG TEXVEG. Salem éxel yYepioel OXOAKA TETPASIA e
oKiToa KaB' OAN TN SIAPKEIC TNG YEVOKTOVIAG SNUIOLEYWVTAG EKATOVTASEG
¢oya. Ta idia Ta TeTpddia eival pia papTupid yia KATI TToL Sev UTTOPE EDKOAQ
KAVEIG va Treplypdwel ) va apvnOei.
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YASMEEN YAHYA ABDEL
AL DAYA SALAM AL SHOULI

YASMEEN AL DAYA was born in Gaza in 2001. She has studied for a bache-
lor's degree in art education and has completed several self-initiated proj-
ects that reflect women'’s issues and freedom. She is interested in multiple
fields of art, including photography, sculpfure, and mosaic. Al Daya has
participated in several exhibitions and workshops, including a sculpture
course, from which she produced ten completed works, each addressing
a different topic. Her style is characterized by realism, and she strives to
highlight light, color, and shadows in her paintings. She is influenced by the
styles of Rembrandt and Vermeer, and is also interested in experimenting
with different mediums and techniques.

YAHYA ABDEL SALAM AL SHOULI, born in Gaza. He studied Arabic language
and literature. He began his career in 2017 with a short fiction film that won
a local award, followed by a short documentary, Dreams and Barriers. He
received infensive tfraining in directing and video art with Asmaa Bseiso and
Mohammad Harb, which led him to produce a video art piece fitled 10 Sec-
onds, exhibited in numerous galleries, and later Reflection, after a workshop
with Raed lbrahim. He has won several awards and participated in the Time
of Covid Art exhibition. His home in northern Gaza was destroyed during the
war, and he lost all the film materials he was working on. He currently lives in
a fentin Deir al-Balah and works in producing photojournalistic reports, aspir-
ing to return to video art despite the challenges he faces.

H YASMEEN AL DAYA vevvhOnke otn FaZa 1o 2001. ITTobdace KAANITEXVIKN
EKTTAISELON KAl £XEl OAOKANPGTEI TTOAG aLTOOXESIA TTIPOTLEKT TTOL AVTIKATO- O YAHYA ABDEL SALAM AL SHOULI, yevvnuévog otn FaZa, omovdace apa-
BIKA YAWOGCA Kal AoyoTexvia. Zekivnoe TNV KApEpa Tou 1o 2017 ue Pia Taivia
HIKOOU JAKOLG PLBOTTAACIAG TTOL KEPSIOE £va TOTTIKO PPAPEiO, KAl AKOAOL-
Bnoe Eva PIKPOL PNKOLGS VTOKIUAVTER, TO Dreams and Barriers. NapakoAoL-

Bnoe evIaTiKNA ekTTAIGELON OTN OKNVOBETIA KaI TN PIVIEOTEXVN PE TOLG Asmaa

mTpifouyv Ta {NTAKIATA Kal TNV EAELOEPIA TV YLVAIKQDV. EVOIaMERETAl YIa TTOA-
AQTTAOVLC TOUEIC TEXVNG, OTTWG N PWTOYPAMPIA, N YALTITIKA KAl TO Yn@pIdwTto. H
Al Daya éxel COPUETAOYE Ot SIAPOPES EKBETEIC KAl E0YATTNOIA, COUTTEQIAAU-
Bavouévou &Eva oepIivapIo YALTITIKAG, aTTO TO OTTOIO TTAPNYAYE §6KA OAOKAN-
PWUEVA £OYQ, TO KABEVA PE SIAQOPETIKO Béua. To OTLA TNG XapakTnpileTal
attod PEANICUO OTTOL TTPOOTTIABE VA AvaASEigel TO PG, TO XPWUA KAl TIG OKIEG

Bseiso kai Mohammad Harb, n omoia Tov 0énynce otn dnuiovpyia evog
EPYoUL PIVTEOTEXVNG WE TITAO 10 Seconds, TO OTTOIO eKTEBNKE O€ TTOANEC YKO-
OTOLC TTiVAKES TNG. Emnpeddetal ammd Ta OTLUA TV PéummpavT kal Beppéep kal AEQI, KAl apyoTepa Tou Reflection, petd amo éva gpyaocTrplo Ye Tov Raed
eVOIAMEQETAI ETTIONG VA TIEIDAUCTIOTE! e SIAPOPETIKA PECQA KAl TEXVIKEC. lorahim. 'Exel kepdioel TTOAG Poaeia Kal Exel COUPETAOXE OTNV éKOeon Té-
xvng Covid. To oTritl Tov oTn Popeia Fala KATAoTPAPNKE KATA TN SIAPKEIA
TOL TTOAEUIOL KAl EXaoe OAA TA LAIKA YIA TA PIAY OTA OTToId SOVAELE. ALTN
TN oTIyun el o€ pia oknvrh oto Deir al-Balah kal epyddleral otny mapaywyn
PWTOPETTOPTAL, PINOSOEWDVTAG VA ETMOTEEWE OTN PIVTEOTEXVN TTAPA TIG TTOO-

KANOEIG TTOL AVTIMETATTICEL.
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YARA
ZUHOD

Born in 2003, North Gaza, YARA ZUHOD has participated in several interna-
tional group exhibitions, including the For Palestine exhibition in Turkey, as
well as local exhibitions such as Art Refuge at the Ittila Gallery using a va-
riety of media including photography, sculpture, and ceramics. Her works
predominantly feature chalk pastels. With experience in printmaking, she
focuses on continuous research and development in the visual arts, high-
lighting scenes from daily life while attempting to reveal what is left unspo-
ken by realistic imagery, and transforming them into provocative artworks.

Fevvnuévn 10 2003 ot Bopeia Fala, n YARA ZUHOD éxel COUPETAOXE O AP-
KETEC OIEOVEIC OpabIKEG ekBECEIQ, cLPTTEPINAPPBAVOUEVNG TNG €ékBeong For
Palestine otnv Tovpkia, KABWS Kal o€ TOTTKEG ekBETEIC OTTWS N Art Refuge
oTnv Ettila Gallery xpnoIUOTTOIVTAC HIA TTOIKIANIG HECWY, OTTWS PWTOYPA-
®ia, YALTITIKA KAl KEOAUIKA. Ta £pya TNG TTEQIAAUPAVOLY KLPIWG TTACTEN KI-
HMWAIAG. Me euTTeIpia OTN XAEAKTIKN, ETTIKEVTOWVETAI OTN CLVEXN £OELVA KAl
AVATITLEN OTIC EIKAOTIKES TEXVEG, AVASEIKVLOVTAG OKNVES ATTO TNV KABNUE-
pivh ), £V TTAPAAANAC TTPOCTTIABE VA ATTOKAADWEI O,TI UEVEI AVEITTWTO
atro TIG PEANIOTIKEG EIKOVES KAI VA TA UETATREWEI OE TIPOKANTIKA £0YA TEXVNG.
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POEMS FROM GAIZA

By IBRAHIM AL SULTAN
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CIRCULAR
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WAR

The war is circular,
Hope is thrown info the dungeons of disgrace,
Blood flows on its streets,

To cultivate all that is in the soul of hope and the paper of hope.

Itis a sad story,

It dreams and does not wake up except to fragedies!
Small children are orphaned in their dreams,

Schools lose their faces,

Mothers search for their children

In the presence of rubble and debris.

Itis a bitter tale,

Where war, love, and fear meet,

It slides with difficulty in the cradle of rhymes,
And sighs are knocked

With four doors from right and left.

Itis a distant war,
And a fragedy awaits in the depths of time.

It is an expression of contradictions,

Where beauty crosses the borders between art and carnage,

And joy is compatible with all the colours of sighs,
And hope grows between the ashes of war.

Does hope exist!
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love is the only one that remains,

so don't ask me about war, peace, and clouds,
love is a simple word like light, water, and air,
even if the fimes and places change,

and dreams and sorrows turn,

love remains,

like the sun's decoration on the wall of clouds,
and like the growth of the tree on the back of the sea.
love is the thing that remains,

so let’s retire from the world together,

and let’'s run,

until the days do not erase our features,

and we pass-by without a name or a homeland,
until the river dries up,

and the sky turns green,

and the winds calm down,

and the flower opens,

and the sun sefts,

and the other rises,

and we live ten years in an hour.

let your eyes be the last city,

that sees the horizon,

and the sun fravels with it.

let us excuse those who come after us,

and do not find anything but mirages.
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QUESTIONS
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Does pain diminish the strength of the soul,
Oris it woven in, a part of its whole?

Is being lost in midnight’s deepest shade,
A search’s beginning, or a story betrayed?

Can laughter ignite stars across the sky,
Oris it a fleeting escape from a teardrop in the eye?

In life’s labyrinth, is love the guiding thread,
Or a phantom we chase in darkness, misled?

Will tomorrow be brighter than the day we hold dear,
Or just a fragile hope whispered in the ear?

Are we simply poems rhyming with mirage’s sway,
Or real existences breathing with time’s decay?

Does mirage paint its canvases on life’s sands,
Or vanish like whispers in sun-scorched lands?

Does light carry dawn's promise in its embrace,
Or just sunbeams falling on night’s gentle face?

Are raindrops a lullaby for parched earth’s plea,
Or tears hidden in heaven's vast sympathy?

Is laughter a breeze brushing sorrow’s door,
Or an echo fading on time's endless floore

In this puzzle of life, is the question itself,
The answer we seek on a dusty bookshelf?
Or what?

Does existence deserve this relentless quest,
A dream lost in sunrise, put to the teste
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QUESTIONS

Does the child’s laughter whisper the secret key,
Or does nature’s siience hold the melody?

Does love bloom in joy's radiant sun,
Or echo in loss’s hollow drum?

Do those silent moments deserve to exist,
When hearts find solace and spirits resiste

In our questions, we find our replies,
And life weaves its fapestry from inquisitive sighs.

Does dawn hold the universe’s secret in its fold,
Or just a daydream in time’s grasp, growing old?

Does fog cloak mysteries as it kisses the dawn,
Or reflect beauty, possibilities unborn?2

Do those waves whisper ocean'’s epic poems,
Or tell tales of resilience amidst shifting storms?

In the hush of whispers, do answers appear,
To questions that linger in moments of feare

Or are they mere thoughts brushing reason’s ceiling,
Falling like autumn leaves, a quest never revealing?

-218-

In this journey, do we meet meanings anew?
Or does pain sculpt a fresco of stories brand new?

Can joy be the answer we yearn to embrace,
Or does sorrow etch beauty on hearts in its space?

Can the touch of the beautiful be the answer we crave,
Or is everything stripped of meaning, a desolate grave?

Is a genuine laugh a compass to joy's shore,
Or just fleeting moments escaping life's roare

Is suffering a gateway to understand the deep,
Or just pages in a book we must fraverse and keep?

Is the question itself an answer, or mere noise?
In the weaving of dreams, do we find solace or choice?

Does existence deserve this agonizing chase,
Or does the answer slip through fingers like a desert’s embrace?

Does pain blossom in silence’s embrace,
Or a threshold we climb to reach heaven’s grace?

Do dreams in night’s hush paint themselves with dawn'’s hue,
Or does darkness conceal our wishes like stars, ever few?

Can aches become music, a symphony grand,
Composing life’s poem of loss and hopeful sand?
Or as Arthur Miller declared, is hope the greatest lie?

Does strength conquer weakness in existence's dance,
Or is vulnerability humanity’s beautiful chance?

On the path of inquiry, we gaze towards the horizon,
Is the answer in trials, or joy's constant ignition?2
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QUESTIONS

Is life just dreams we seek to attain,
Or ajourney of learning, evolving from pain?

Is failure the story’s end, a curtain lowered,
Or a new chapter in our own epic empowered?

Does willpower reside in enduring the blows,

Or accepting what cannot be changed, where the river flows?
Does happiness lie in moments simple and frue,

Or achieving big goals, ambitions pursued?

Is there happiness evere

In this universe intricate, does the search for reply,
Give life meaning, or does the answer lie
In the present moment, a fleeting kiss?

Does existence deserve all these questions we raise,
Oris it in finding the beauty of the question’'s daze?

But does existence deserve all this suffering’'s weight?
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The earth closed its lips over what was on it
So it no longer cares about what happens on it now
Those who are on it call out for water, water, water

Without listening ears
The echo groans, alone, alone, alone
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The land we lived and loved,
Today reveals a state of pain,
A land that was once a homeland,

Now its joy has been stolen, and its spirit has been betrayed.

The beauty that once adorned ifs skies,

Is now covered by clouds of endless sorrow,
Our dreams, like stars, have faded away,

In this land that is drenched in blood and pain.

O my homeland, cursed and freacherous,

Our hopes drowned in you in tears of goodbye and loss,

Our hearts are bound by chains of pain,
Freedom and hope have left our gates.

Spirits that once flew free,

Have become tainted with despair and pain,
Laughter that once filled the air with joy,
Now, where has it gone?

Our voices are being silenced,

And our rights are being stolen,

In the darkness,

Truth hides,

Our souls are broken,

Our dreams are stolen,

A broken nation that cannot heal its wounds.

But in the darkest of the darkest night,
A spark of hope still burns inside us,

A flame that yearns for revolution to seize freedom,

To rise above, to rise again.
To be reborn
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THE BARTH WAS A
AOMELAND

We curse the land that causes us pain,
But deep within us, we carry the fire,
To rebuild, to rise above, to heal the wounds, to lift us higher.

Even in the darkness of this bitter moment,
Our love for you will not fade,

In every heart, hope hangs,

That we will find a better and brighter day.

So let us curse the land that brings us sorrow,

But let us embrace the love that keeps us strong,

In unity, we will heal the wounds, and we will regain
the anthem of our homeland.
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THANKS

Akis Batzianas. For the design of the catalogue
Anna Routsi. For the communication
Dimitris Sdralis. For the printing of the works
Babis Venetopoulos. For the provision of electronic equipment
Lamis Shawwa. For the franslations of the editorial texts into Arabic
The UK Jinnah. For the delivery of Sohail Salem Diary
The Danish Pavilion. For their contribution of artistic materials
Rula Dughman. For contacts with arfists
Dounias. For the film screenings courtesy of the Athens Palestine Film Festival

The Gaza Biennale Team. For everything!

We thank the speakers of the conferences and round tables:
MaryAnn Jaraisy
Lamis Shawwa
Kostas Manolidis
Nasim Alafras
Christina Phoebe from the Cultural Network for Palestine in Greece
Forensic Architecture
The contributors of the Turkish Pavilion
The Greek Journalists’ Network for Palestine
Abubaker Abed
Angela Dimitrakaki
Eleni Trova
Zeina Jallad
The contributors of the documentary 48/ Resisting the Big Settflement

Artists of the Gaza Biennale

A special thanks to all the artists of Gaza
who create despite the Occupation, for Freedom

Free Palestinel

EYXAPIZTHPIA

Tov Ak MTratdiava. lNa tn oxediaon ToL KAaTaAdyouL
Tnv Avva Pobton. ia Tnv emKoivavia
Tov AnunTeN L50AGAN. la TIG EKTUTTWTEIC TGV EDYWV
Tov MTTAUTIN BEVETOTTOLAO. A TNV TTAPOX NAEKTOOVIKOV £EO0TTAICIIOV
Tn Lamis Shawwa. lMa Ti¢ UeTappAcEIS TWV ETIUEANTIKWV KEIUEVWY OTA apafIKa
The UK Jinnah. MNa tnv mapadoon tou HuegpoAoyiou Tou Sohail Salem
The Danish Pavilion. lNa tnv mpoo@opd ToLG T KAAAITEXVIKA DAIKG
Tn Rula Dughman. la eragég ue KAAITEXVES
Tov Dounias. lMNa 1ig mooBoAég Tov Athens Palestine Film Festival

The Gaza Biennale Team. Na oAal

EuxaploToLuE TOLG OUIANTES TWV NUEPISGV:
Tn MaryAnn Jaraisy
Tn Lamis Shawwa
Tov Keoata Mavaién
Tov Nasim Alafras
Tn Xpiotiva ®oiBn arrd to Cultural Network for Palestine in Greece
Toug Forensic Architecture
Toug oLVTEAEOTEC TOL Turkish Pavilion
To EAANVIKO AikTLO Anuoacioypd@ay yia Tny MNaiaioTivn
Tov Abubaker Abed
Tnv AvileAa AnuNTPAKAKN
Tnv EAévn TooBd
Tn Zeina Jallad
TOLG CLVTEAETTEG TOL VTOKILUQVTEQ 48/ Resisting the Big Settlement

Toug KAAAITEXVES TNG MTievaAe TN Falag

‘Eva 1epAOTIO ELXAPIOTG OTOLS KAAITEXVES TNG FAlag
TTOL SNUIOLPYOLY KOVTPA oTNV KaTtoxn, yia TNV EAevBepia

EAeVBepn MaAlaioTivn!
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